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tapestry Pops
January 15 - 2:30pm / Centennial Hall
Multiple Juno-Nominee Denzal Sinclaire, one of Canada’s 
most popular jazz vocalists, will transport you with his rich 
voice and dazzling piano skills. Denzal will perform Dusty 
Springfield’s The Look of Love, Amazing Grace, Nat King 
Cole’s Too Young, and other “unforgettable” hits!

Dark siDe of tHe Moon 
Red Hot Weekends
January 20 & 21 - 8pm / Centennial Hall
Alain Trudel conducts a presentation of the iconic Pink Floyd’s 
classic rock album, Dark Side of the Moon, with Orchestra 
London & The Jeans ‘n Classics Band. Selections include 
“Money,””Great Gig in the Sky,” “Time,” & “Us and Them.”

MusiC froM stage & sCreen Pops 
february 5 - 2:30pm / Centennial Hall
From Broadway to Hollywood, and opera to ballet, join  
conductor and trumpet soloist Daniel Warren on a journey  
of great music from the stage and screen. It’s an afternoon of 
music you will recognize and love, including Harry Potter, The 
Lion King, Out of Africa, Send in the Clowns, Verdi, Strauss, 
and more!

Bringing Music to Life!

orchestralondon.ca      519-679-8778
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Sunfest offers Londoners a visual respite from 
the white of Canadian winter with Colores de 
Latinoamerica ‘12.

This is the 6th year for the annual exhibit, and 
the 6th time it has 
been held at The 
Arts Project, much 
to the delight of 
TAP executive 
director Sandra 
De Salvo. She says 
the exhibition 
is an excellent 
opportunity for 
the public to view 
top-notch work by 
artists with Latin 
American roots 
who have made 
Canada their home.

“Each year the 
artists are selected 
by a curator who 
is also from a 
Latin American 
country,” De Salvo explains. “Over time 
the exhibit has grown to embrace not only 
London based artists but also artists from 
Montreal, Kitchener-Waterloo and Toronto.”

This year’s curator is Jose Ortega. How he got 
involved is an interesting side bar. Ortega met 
Sunfest artistic and executive director Alfredo 
Cajax through their mutual interest in music.

Says Ortega, “Since Alfredo knew I was also a 
visual artist he invited me to participate in the 
exhibit and bring in some artists that may not 
have exhibited in the show before.”

Ortega’s approach to Colores de Latinoamerica 
‘12 has been much like programming a music 
festival: “…to show work that hasn’t been 
overexposed, that is unique and can be seen as 
a part of a larger cultural work.”

He has pulled together work by six 
Southwestern Ontario artists, including 
himself, plus a three-person collective, to 
represent the cultural influences and traditions 
of six Latin American countries.

Originally from 
Ecuador, Ortega 
now divides his 
time between 
Toronto – where 
he is the artistic 
director of Lula 
Lounge – and New 
York. A multi-media 
artist with a strong 
commercial base, 
Ortega’s portfolio 
includes postage 
stamp designs, 
large murals, and 
everything in 
between.

His work is bold and 
bright and marries 
traditional Pre-

Columbian imagery with the exuberance and 
lyrical qualities of Matisse-like figures.

“I’m a designer first, so my work tends to have 
strong graphic elements. I also tend to fill the 
space and use a lot of colour.” Ortega says. “I 
don’t usually start with a sketch or final image 
in mind, so there’s a lot of improvisation. I 
start with a shape, colour wash, or a graphic 
composition, and then see where it goes. 
Eventually a story comes out,” he says. “I work 
first and see what it says later.”

Ortega draws attention to the parallel aspects 
of music and visual art, saying: “I feel like 
I’m writing songs when I’m painting. The 
compositions, textures, and colours have 
rhythms, beats and harmonies.”

Ortega is currently 
exploring collage 
and paint, using 
flyers from stores 
like NoFrills, 
Walmart and 
Canadian Tire as 
well as wallpaper, 
Japanese paper, 
and wood and 
acrylic paints to 
create his art.

But Ortega is only one of the participants in 
what promises to be a dynamic crowd-pleasing 
exhibit.

London based entrants include glass artist 
Daniel Castillo (Colombia); photographer 
and painter Marcela Elizondo (Mexico); and 
painter Edgar Yanez Zapata (Venezuela).

Other participants are printmaker Alec 
Dempster (Mexico); painter Marcelo 
Suaznábar (Bolivia); and the Z’otz* Collective 
– comprised of Erik Jerezano (Mexico), 
Ilyana Martinez (Mexico) and Nahúm Flores 
(Honduras).

Alec Dempster – whose work is featured on 
this month’s cover – is, like Ortega, interested 
in music as well as visual art. Musical imagery 
often invades his prints in the form of 
surrealistic associations that suggest complex 
narratives.

Un consejo: Don’t miss this burst of Latino 
culture. It is guaranteed to shake the snow off 
your boots.

Beth Stewart is a secondary school teacher, 
visual artist and writer.

What: Colores de Latinoamerica ‘12
When: January 16-28
Where: The Arts Project (203 Dundas St.)
Contact: www.artsproject.ca

visual arts

Directed by Lesleigh Turner

February 15-25th, 2012
Previews Feb. 15 & 16 at 8pm

Performances Feb. 17 & 18 at 8pm
Feb. 19 at 2pm, Feb. 21 to 25 at 8pm
at the Grand �eatre, McManus Studio
Tickets $20 / Students and Seniors $15 

at the Grand �eatre Box O�ce

519-672-8800
�eatre Soup - EAT IT UP!

A burst of colour
By Beth Stewart

“Model Maker” by 
the Z’otz* Collective.

“Untitled” by Jose Ortega, acrylic and paper 
on wood, 24 x 24.

Include The Beat Magazine and 
thebeatmagazine.ca in your 

marketing & advertising plans 
for 2012!

 We offer widespread distribution, a long 
shelf life, high online traffic, and loyal 

readers with a passion for 
the London arts scene.

Contact Richard Young for more information 
ryoung@thebeatmagazine.ca 

or call 519.870.2328.
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provoked by Oleanna. “Yet every audience 
member who walks away from this show will 
have their own answers to these same questions. 
It’s a controversial play. And that’s the whole 
point.”

The title refers to a 19th-century escapist vision 
of utopia.

“Mamet uses the issue of sexual harassment 
as a platform to convey the message that 

individual conceptions of utopia and 
utopian ideals are not universal and perhaps 
even irreconcilable, both within oneself and 
between people,” Farrant explains.

She cast Andrew Pel and Micaela Collins 
as the professor and student, partly due 
to their undeniable chemistry, which 
translates well to the stage.

“I’m going to use their chemistry 
to stimulate the struggle for power,” 

Farrant said. “Over the course of the 
three encounters between the teacher and 
the student, we will straddle the line between 
violence and sex, forcing the audience to ask: 
Who’s on top? Or, who’s in control?”

Farrant added that both actors are natural fits 
for their respective roles.

“Andrew’s charming and sophisticated 
demeanour makes him perfect for the role of 
John (the professor),” she said. “Micaela is petite 
but a powerhouse, which is ideal for the role of 
Carol (the student), who is deceptively innocent 
and later reveals her inner deviousness.”

Oleanna premiered in 1992 in Cambridge, 
Massachusetts, as the first production of 
Mamet’s Back Bay Theatre Company. It 
featured William H. Macy as John and 
Rebecca Pidgeon (Mamet’s wife) as Carol.

Mamet’s dialogue – marked by a cynical, 
street-smart edge precisely crafted for effect – is 
so distinctive that it has come to be called 
Mamet speak. When writing a script, he often 

on stage

Oleanna straddles the line
By Robyn Israel

Great theatre leaves viewers thinking and 
talking about the story they just witnessed. 
Oleanna promises to do just that.

Written by David Mamet, the play explores the 
power struggle between a university professor 
and one of his female students, who accuses 
him of sexual exploitation and by doing so 
jeopardizes his chances of earning tenure.

Londoners can experience this battle of words 
and wills at The Arts Project, where it will be 
staged by Richmond and Tower Productions at 
the end of the month.

As a female student at the University of 
Western Ontario, director Sarah Farrant 
said she has answers to many of the questions 

What: Richmond and Tower Productions, Oleanna
Where: The Arts Project (203 Dundas St.)
When: January 24-28
Contact: www.richmondandtower.com

uses italics and quotation marks to highlight 
particular words and to draw attention to 
his characters’ frequent manipulation and 
deceitful use of language. His characters often 
interrupt one another, their sentences trail off 
unfinished, and their dialogue overlaps.

“It is the language that is the source of power 
in Oleanna, and I want my interpretation of 
the text to be just that, solely derived from the 
script,” Farrant said. “I would never direct a 
play that I didn’t feel a strong connection to 
or have an affinity for and it is because I have 
such a reverence for this script that I feel so 
honoured, so excited, and maybe even a little 
apprehensive about directing it.”

Richmond and Tower Productions was 
founded in 2010 by four University of Western 
Ontario students who, disappointed with the 
lackluster theatre scene at the school, decided 
to mount their own production: Mamet’s 
Pulitzer Prize-winning Glengarry Glen Ross.

The founders, Andrew Cannon, Ryan Cole, 
Markus Liik, and Andrew Pel, come from 
diverse backgrounds and bring an eclectic mix 
of talents, skills, and quirks to the table. But 
they all share a love of good theatre.

“In the age of viral videos and movie franchises, 
it is easy to declare theatre a dying art,” they 
said. “We disagree. We believe that theatre still 
has something special to offer – something you 
cannot get anywhere else. Good theatre has the 
power to gut-punch you like no movie you’ve 
ever seen.”

Robyn Israel is a local journalist, playwright, 
performer, and Fanshawe College professor.

Oleanna explores the sexual power 
struggle between a university professor 
and his female student.
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145 Wortley Road, London 519-667-1199
Please note: Nuts are used in some of our products.

We make 32 different kinds of bread.

VILLAGE HARVEST BAKERY

This January, Cody Hackman will return to 
London to film in one of his favourite places: 
Victoria Park.

The Los Angeles-based actor stars in and 
co-produces Tapped, a triumph-over-adversity 
movie helmed by Toronto movie director Allan 
Unger.

Hackman plays martial arts fighter Michael 
Shah, a disgruntled teenager who witnessed his 
parents’ murder as a young child. Described as 
a dark action movie, the story is set in Detroit 
although it will be shot in Victoria Park, 
Richmond Row, and parts of the east end.

“It was Thanksgiving and the director came 
down to meet my family and he liked the 
scenery,” says Hackman, a former National 
Blackbelt League World Champion, who grew 
up in east London. “London is like the home 
of mixed martial arts in Canada so the movie is 
perfect for London.”

That the formerly set-to-be-shot-in-California 
movie will now roll cameras in the Forest City 
is good news for London Tourism manager 
John Winston. “It will draw more people 
to the city,” he says. “There will be service 
requirements, so there will be some tangible 
benefits for the city as a whole.”

“We hope word will spread that London is an 
accommodating and supportive city,” he adds.

Hackman says the production has indeed 
received tremendous support from Mayor Joe 
Fontana and Tourism London.” It takes 200, 
500, 1000 people to make a movie. There will 
be a chance for Londoners to become part of 
the action,” he says.

But does London really have a chance to get a 
bigger slice of Hollywood North?

Only about a dozen London locations – 
including Eldon House, the John Labatt 
Centre, South Street Hospital and the Western 
Fair District – are listed in the Ontario Media 
Development Corporation library, used by film 
and television producers to scout for potential 
filming sites. The library lists more than 9,000 
locations throughout the province.

Toronto and Vancouver are already known as 
Hollywood North on account of their huge 
film industries. London, says Winston, does 
not currently have the post-production facilities 
and manpower to attract big Hollywood 
movies. “We do not have the facilities and 
production people in the same capacity as 
Toronto,” he says.

Tapped, he hopes, will be a smash hit and draw 
more filmmakers to the city.

Silence Genti is a Zimbabwean-born freelance 
writer, web designer and lover of all things 
London. Contact him at psylence.genti@gmail

Hollywood 
actor taps 
hometown

By Silence Genti

London will stand in 
for Detroit in Allan 

Unger’s movie Tapped. 

industry

Richmond and Fullarton

www.foodandshops.com 

Monday - Friday 8 - 5

As Seen on the Dr. Oz Show.
Clinically proven.

London’s
Corner Drug Store

since 1938

Lose up to 25 lbs
in as little as 4 weeks
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Heather Davies joined The Grand Theatre as 
artistic associate almost two years ago. She has 
directed Footloose and Cinderella. This month, 
she directs the Grand’s PlayWrights Cabaret 
as it celebrates 10 years of bringing brand-new 
works to the stage.

Q: What criteria were given in the call for 
submissions? 
Originally plays were limited to 10 minutes, 
sometimes with themes supplied, but the last 
couple of years it’s been much more open. Time 
is the determining factor: this year we have five 
30-minute plays and three 10-minute ones, 
covering a breadth of issues: environmental 
concerns, aging, the creative process and 
university cutbacks.

Q: What is the workshop process for the 
writers? 
It is about us encouraging and celebrating the 
writer’s creative process. Two workshops are 
offered with the dramaturge, Gil Garratt, and 
as many of the directors as possible: Susan 
Ferley, Jeff Culbert, and myself. We talk about 
where the writers feel they are in the process 
and directions they might consider exploring.

Q: Has this process changed over the years? 
Yes, it has. The workshop process at the 
moment is the most extensive it’s been. At times 
several of the writers might be there together, 
and Gil – who is fantastically skilled – has a 
great dramaturgical process that provides a lot 
of discussion without telling anyone how to 
do it.

Q: How does the selection process work? 
Susan and Jeff were the selection committee, 
reading – blind – this year’s 22 submissions. 
Gil continues to be present during the rehearsal 
process to take care of the play while the 
directors take care of the production. Five 

of the selected writers have been represented 
in the cabaret previously: Steve Seguin, Len 
Cuthbert, Trina Brooks, Cornelia Hoogland 
and John Krisak.

Q: What is the nature of the rehearsal and 
performance process as the scripts go from 
page to stage? 
It’s a rotating rehearsal process, and each play 
is allocated a certain number of hours based 
on the length of the piece. Because it’s a staged 
reading it’s a short rehearsal process, with 
minimal costumes and props, and the actors 
carrying their scripts. Half of the plays selected 
will be performed on the Friday night and the 
remainder the next night, all in the relaxed 
ambience of a cabaret setting.

Caroline Dolny Guerin is a professional actor 
and drama coach. In February she plays Miss 
Havisham in Woodfield Productions’ version of 
“Great Expectations.”

Heather Davies directs the 10th annual 
PlayWrights Cabaret.

What: PlayWrights Cabaret
Where: McManus Studio Theatre (471 Richmond St.)
When: January 13 & 14
Contact: www.grandtheatre.com

with Heather Davies
By Caroline Dolny Guerin

Full Colour Digital, Offset and Large Format Printing.
Quality Printing. Superior Service. Competitive Pricing. 

Contact Wonderland Printing Limited Today!  
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Wonderland Printing!
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Like many Londoners, city council wakes up 
this New Year with a headache. The remedies 
are a little different, however. For you, an 
aspirin. For council, it will take financial 
sacrifices of $10 to $16 million to ease the pain 
– which may only give the headache to us.

It’s budget time at City Hall. 

Between now and February 21, council will 
be arguing and axing a combined operating 
budget of $744.1 million. The goal, at least 
for some, is another zero tax increase – which 
is $10.6 million away from reality based on 
the financial documents tabled just before 
Christmas.

That shortfall does not include the one per 
cent levy – call it a tax, call it an investment 
but either way it’s cash from your pocket – for 
economic development. If that is included and 
the goal is still a zero tax increase, then council 
must find $16 million to chop. 

The shortfall also doesn’t include a theoretical 
cut of about $6 million council made after 
the budget was revealed – theoretical because 
it was made by asking several boards and 
commissions to resubmit budgets at the target 
levels set last spring by council, something they 
may be disinclined to do.

New year, new budget
By Phil McLeod

So that catches you up on the necessary 
background to understand what is going to 
start happening very early this January, 2012.

Joe Fontana made two serious promises during 
the 2010 election campaign. One was to 
freeze property taxes for the four years of his 
term without cutting services. The other was 
to create 10,000 new jobs. Turns out those 
promises are mutually exclusive; at least in the 
way the city is currently trying to tackle them.

The first promise has proven far easier said 
than done. It was accomplished last year 
by finding efficiencies in service delivery, 
clamping down on expenses, withholding 
raises for managers and delaying new programs 
such as the Green Bin.

This year is more difficult. To get to zero will 
require “drastic service cuts,” warns the city 
treasurer. Asked his candid opinion whether 
the Police Services Board will be able to find 
an unnecessary $1.5 million to get down to the 
city-mandated target, the city manager said: 
“Good luck with that.”

The second promise has so far proven 
impossible. Partly, argues our mayor, that’s 
because London needs to invest in some major 
projects – not putting up all the money but 
enough to leverage partners – in order to 

It’ll take more than aspirin to cure this year’s budget headache.

news & views

get the city moving forward again. Problem? 
We don’t have the cash on hand and there’s a 
reluctance right now to borrow it.

His solution was to recommend a levy to be 
added to the property taxes. It is not a tax, he 
says – although virtually everyone else in town, 
including his supporters, disagrees – “it’s a 
small investment, $24 a year, two cups of coffee 
a month, that’s what we’re asking.” 

That “small investment” would create a pot to 
kick start one or more of $800 million worth 
of projects downtown and along the 401 
corridor. Partners, either senior governments 
or private business or both, would be sought.

To get the investment fund going and still 
keep property taxes frozen will require a $16.6 
million chop somewhere else in the budget, 
one that will certainly directly impact the 
services you receive today.

So will it be Joe the Tax Fighter? Or Joe the 
Builder?

It could still be both. With unemployment in 
London now stubbornly frozen around nine 
per cent, there is urgency on the mayor’s part 
to do something. If he can’t sell the levy in the 
face of serious service cuts – it will be a tight 
fight – the city could dip into its $14 million 
rainy day fund for the investment capital 
should an opportunity arise, or it could sell 
something. There will be fights about both of 
those options too.

Apparently the headache isn’t going away any 
time soon.

Phil McLeod writes regularly on civic affairs at 
www.themcleodreport.ca. He can be reached by 
email at: phil@philipmcleod.ca
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Haircutting, Styling and 
Hair Colouring Specialists 
for Women and Men

635 Richmond St.
London, Ontario

519.434.1131
www.chezcheveux.ca

Haircutting, Styling and 
Hair Colouring Specialists 
for Women and Men

635 Richmond St.
London, Ontario

519.434.1131
www.chezcheveux.ca

Adapted by Marion Johnson Directed by Don Fleckser

A Play in celebration of Charles Dickens’ 
200th birthday - February 7, 1812

TICKETS:

$20
Available through
The Grand Theatre box office
519-672-8800
www.grandtheatre.com
 

WOLF PERFORMANCE HALL
Central Library ~ 251 Dundas Street

Feb. 2, 3, 4, 8 & 10 @7:30pm 
Matinees Feb. 4 & 5 at 2:00pm 
Half Price Sunday
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What: Forrat’s Chocolates and Lounge
Where: 1304 Commissioners Rd., W.
Contact: www.forratschocolates.ca

beat eats

Chocolate and wine are some of the few 
things that can console us through the long 
Canadian winter. And what better time of 
year to indulge? That’s the philosophy behind 
a new London eatery, Forrat’s Chocolates and 
Lounge, which caters to local chocolate and 
wine lovers.

“The most important qualities about our 
new venture are affordability, quality and 
experience,” says chocolatier Marc Forrat, the 
founder of Forrat’s Chocolates.

Situated in Byron, Forrat’s latest venture is owned 
and operated by Matthew Scanlan and Kristen 
Heidt. “Byron is a residential neighborhood 
without many fun places to go have a drink or 
a delicious treat without being in a restaurant,” 
says Forrat. He hopes the lounge will fill this 
niche and cater to the needs of the community.

The idea of pairing chocolate and wine might 
be enough of a romantic combination to win 
anyone over, but Forrat explains that food is 
not the only attraction.

“People are looking for a low-key yet comfortable 
and delicious way to enjoy good company,” 
he says. At Forrat’s Chocolates and Lounge, 
customers can enjoy an alcoholic beverage at an 
affordable price without the need to purchase a 
meal. Forrat hopes the chic yet cozy atmosphere 
will entice Londoners to rediscover the joy of 
sharing delicious food together.

Born in Brazil, Forrat moved to France as 
a teenager. He ran a bistro for several years 
before training under a chocolatier in Nice. 
After meeting his Canadian wife, he moved 
to London and opened his flagship location 
– Forrat’s Chocolates – in the Covent Garden 
Market in 2003.

Forrat received national attention five years ago 
when he appeared on Dragons’ Den, a reality 
television show where entrepreneurs pitch 
their business ideas to a panel of judges in the 
hopes of winning funding for their proposals. 
While the business deal he was offered did not 
ultimately succeed, Forrat continued to focus 
on his locally based plans. The company has 
since expanded to include five locations spread 
across London, Windsor and Hamilton. Forrat 
hopes to continue to grow his business over the 
next few years.

“New products will be developed as demand 
arises [and] future expansion into other 
markets is in sight,” he says.

But for now, chocolate lovers and wine 
aficionados only need to travel to Byron for a 
night of sweet indulgence.

Sarah Needles is a freelance writer, playwright and 
educator.

Matthew Scanlan and Kristen Heidt 
are the owners of Forrat’s Chocolates 
and Lounge.

Forrat’s 
Chocolates adds 
another sweet 
spot
By Sarah Needles

studiostheatregallery
W e  a r e  p a r t  o f  t h e  c o m m u n i t y  a n d  w e  a r e  s o  m u c h  m o r e

www.artsproject.ca
203 Dundas St

519-642-2767
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Over the years, the Brickendens has enshrined 
some cherished rituals.

“At the first ceremony, Chris Doty wore white 
gloves so as not to leave fingerprints on the 
awards when he handed them to the M.C.,” 
says writer Patricia Black. “Since Chris’s death, 
Mr. Al Green has taken this role. He kept the 
‘traditional’ white gloves and added a top hat.”

The DISH Awards starts with an optional 
dinner at the Hilton Hotel followed by the 
awards ceremony. Jeff Leeson, host of London 
Tonight, and the program’s announcer-cum-
stand-up-comedian Lars Classington will 
emcee, with awards presented by community 
members. The presenters and categories remain 
under wraps.

D’Haene is known for putting on a show and 
this year’s DISH Awards is no exception.

A featured performer is Liam Isaac, a local 
16-year-old singing sensation. Actors and 
dancers will perform, accompanied by pianist 
Marque Smith. D’Haene will also be doing 
a routine, although last year’s show-stopping 
Lady Gaga will be hard to top. The evening will 
be filmed by Rogers TV 13.

With two awards shows and a vibrant theatre 
scene, London is likely the biggest winner of 
all. “When I started, if you were cast in a play, 
that was a miracle because there were so few of 
them,” says D’Haene. “Since then we have gone 
from very few companies to numerous, creative 
production companies. Now that’s something 
to stand up and cheer about.”

Susan Scott is an arts writer and visual artist.

youth productions, and a three-person Original 
Scripts Panel reads local scripts.

Cast and crewmembers divided among 16 
categories appear on the Brickenden website, 
where the public can vote once per category. The 
Core and Youth Panels, considering the public 
votes as equal to one judge, whittle the list to five 
nominees per category. They post the nominees 
and the same process plays out to select the 
winners. Three awards, including the Chris 
Doty Award, are decided without public input.

With the DISH Awards, D’Haene decides the 
categories, determines the shows, selects eight 
nominees in the drama/comedy categories, and 
chooses the winners. In December, the musicals 
judges meet, bringing their top picks for their 
categories. A neutral party tallies the votes and 
referees the often-heated debate until there are 
nominees and winners.

The Brickenden Awards takes place in the Wolf 
Performance Hall with an after-party at The 
Arts Project. The ceremony opens with greetings 
by Catharine Brickenden’s daughter, Dorinda 
Greenway. This year’s M.C., Jayson McDonald, 
will show his comedic skills, while sponsors and 
community members present awards. A band 
will play before and during the ceremony. There 
will also be several commemorative videos to 
honour its 10th anniversary.

London has plenty to celebrate when 
it comes to live, independent theatre. And 
celebrate it does every January when not one 
but two awards ceremonies – the Brickenden 
Awards and The Beat DISH Awards – acclaim 
the best and brightest in their fields. And like a 
perpetual loop, London’s independent theatre 
scene in turn keeps getting better.

“There is no doubt that since the inception 
of the awards, all of us have endeavoured to 
improve our craft and offer the public a more 
polished and professional experience,” says 
Ashleigh Barney, performer, producer, and chair 
of the Brickenden Awards.

It has been said that the Brickendens are akin 
to the Oscars and the DISH Awards like the 
Golden Globes. While both have the same aim 
– to recognize and celebrate excellence – they 
differ in tone and temperament. The orderly 
Brickendens exudes decorum, while the DISH 
Awards is more sass and sizzle. This makes both 
have-to-attend events.

The Brickendens began in 2002 when Jeff 
Culbert, cofounder of the Theatre in London 
website, prompted Christopher Doty – 
historian, filmmaker, and the website’s theatre 
critic – to post his top five plays and reveal the 
winners on New Year’s Day. The site’s other 
cofounder, Sean Wilson, also built a system so 
the public could vote online.

feature

And the winner is …
By Susan Scott

thebeatmagazine.ca

Lady Gaga and Elvis at the 2011 DISH Awards.
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The first awards ceremony took place in 2004, 
followed in 2005 by an official planning 
committee. After Doty’s death in 2006, the 
organizers continued, partly in tribute to him. 
Three years later they registered Brickenden 
Awards as a company, established a board, and 
set up a cornucopia of policies and procedures. 
Its name honours Catharine Brickenden, a 
major presence in London theatre for 35 years.

The DISH Awards is the creation of actor-
producer Donald D’Haene. He was reviewing 
plays for Theatre in London when he became 
online theatre editor for The Beat. Since he was 
seeing every play, he approached Beat publisher, 
Richard Young, about giving annual “best of” 
awards. According to D’Haene, Young said, 
“Go for it. It’s your baby.” So he went for it, 
his monthly online column, DISHing with 
Donald, inspiring the name.

D’Haene held his first awards show in 2010, 
unsure if anyone would attend. The event sold 
out. That year D’Haene was producing The 
Producers, so he adjudicated comedies and 
dramas and delegated musicals – community 
and youth – to a committee of five, a format 
that continues. This year, he added “helpers” to 
organize the ceremony and recruit sponsors.

The Brickendens has three panels to judge 
productions that register with the organization. 
A Core Panel of nine sees dramas, comedies, 
and musicals. A four-person Youth Panel views 

This year’s Brickenden M.C., Jayson 
McDonald.

What: DISH Awards 2012
When: January 17
Where: London Hilton (300 King St.)
Contact: www.thebeatmagazine.ca

What: Brickenden Awards
When: January 30
Where: Wolf Performance Hall (251 Dundas St.)
Contact: www.brickenden.org
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education

Beat the winter blahs by creating with 
clay at the London Potters Guild.

Beginning on January 9, the guild’s 
winter classes offer instruction for adults, 
children and teens of any skill level. 
There is even a Saturday afternoon parent 
and child class, during which parents 
and their children work on their own 
individual creations.

“We offer a wide variety [of levels] that 
can appeal to those who have never 
worked with clay before, those who 
want to give it another try, or those who 
want to work at developing their skills,” 
explained LPG class coordinator, Genet 
Hodder.

Most of the winter classes run for 
eight weeks with the exception of the 
Adventures in Clay program for children 
aged 6 to 11, which is a four-week session. 
In addition to the usual offerings of adult 
classes for different skill levels, a sculpture 
class is being offered this winter that will 
focus on creating life-sized sculptures of 
the human head.

Classes are taught by guild members and are 
limited to a maximum of 10 students. Potters 
Guild president and winter session instructor 
Nancy Marshall has five years experience 
working with clay, and explained that those 
interested in giving it a try need not worry 
if “artistic” is not a word they would use to 
describe themselves.

“There is no prerequisite to be artsy. It helps 
to have good hand-eye coordination, but as 
the students go on and interact with the guild 
community, they will find help with artistic 
elements like sense of colour and proportion if 
they need it,” Marshall said.

“Once they have experienced our community 
here, students will find the classes something to 
look forward to in the winter months. It’s not 

For the love of clay
By Dawn Lyons

as easy as it looks, but that makes the sense of 
accomplishment so much greater.” The process 
of working with clay can often be very calming 
and meditative, she noted.

Established in 1981, the Potters Guild moved 
into its permanent home at 664 Dundas Street 
in 2009. The previously-abandoned heritage 
building was built circa 1898, and the main 
floor has since been renovated to house the 
guild’s state-of-the-art facility and storefront.

Plans to renovate the second floor and restore 
the building’s façade to how it appeared in 1910 
are now underway.

Dawn Lyons is a London-based writer and 
editor. Visit her online at www.linesbylyons.com

Contact: www.londonpottersguild.org

Working with clay can be a fun and relaxing 
escape this winter.
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On the southeast corner of Richmond and 
King Street, Big League Comedy Club is open 
and looking to amuse.

The Big League brand got its start as a group 
of comedians booking space around the city to 
perform, and to host the Last Laugh comedy 
contest. They found a permanent home when 
the previous owner of Exhale Lounge decided 
to leave the nightclub business, and now the 
motley group of funny men and women, 
captained by owner Benjamine Clements, have 
taken over the space and are turning it into 
their home base.

Performing has always been part of Clements’ 
life, in one form or another. It was one of the 
ways he could get a little extra attention at 
family gatherings.

“I grew up in a big diverse cultural family. I 
have over 70 first cousins, and we all know 
each other,” he explains. “We all grew up 
entertaining each other, and I loved that. My 
dream was to entertain people.”

After finishing high school, Clements had to 
put his dream on hold when his daughter was 
born 11 years ago. “I went into the army to 
support my daughter and her mom,” he says. 
While army life was a great experience, the time 
away from family took its toll and Clements 
decided to return home. “When I came back 
home, I started telling jokes at open mike 
comedy nights. And things took off from there.”

In the big leagues
By Chris Loblaw

Now, with the help of friends and family (his 
dad was installing a backsplash in the kitchen 
during our interview), Clements has a place to 
build his dreams and collaborate with a team of 
like-minded comedians and artists.

The club has been renovated and retooled to 
suit a variety of functions, above and beyond 
the comedy stage, and Clements will give 
any new idea to use the space its day in court. 
“We want to be as flexible as possible. We’re a 
comedy club, but we can also record and edit 
video, run what I think is the best karaoke in 
town, and host and record live music. The club 
is looking to connect with high school classes, 
local bands, artists, laughers, dancers, and 
singers,” he says.

Holding all of these wild dreams and ambitions 
together is a common sense of community.

Every comedian involved in the operations of 
the Big League Comedy Club wants to give 
back to the city around them. They’re proud 
of London and its citizens. Whenever he talks 
about the club, Clements returns to this sense 
of community and responsibility. “You can’t 
pass a fault,” he says. “If we see something that 
needs to get cleaned up, we roll up our sleeves as 
a team and we get to work. We’ve been cleaning 
up the space around the club, including 
the alley behind us. We want to be a good 
neighbour. We want to raise money for charity. 
We want to help out.”

Contact: www.bigleaguecomedy.ca

Benjamine Clements brings ‘Big League’ laughs to the corner of Richmond and King.

indie

But don’t make the mistake of thinking that 
these folks spend all their time contemplating 
serious world affairs: laughs are still their Holy 
Grail. They want to fill the room with people 
having a good time. “Our atmosphere here is 
friendly and casual. We want to make it feel 
like you’re hanging out at a buddy’s place with 
your friends,” Clements says.

The Last Laugh Comedy Contest, which runs 
every Tuesday, is open to anyone, so it might be 
time to dust off your own dreams of comedic 
stardom. Some contestants develop a loyal 
following of fans who return every week to see 
if their favourite makes it through to the next 
round. It’s like a reality show, but with better 
seating, drink service, and the opportunity to 
laugh at your friends.

Chris Loblaw is a freelance journalist and author. 
He’s working on the sequel to his novel “WitchKids,” 
which is available online and at Oxford Books.

Show details at: 
www.homecounty.ca

Presents…
A new acoustic
house concert series

1017 Western Road 
(Platt’s Lane & Western Road)

Grosvenor Lodge

House Concert Series at Grosvenor Lodge…

Sat Jan 14

Katherine
Wheatley

Sat Feb 25

David
Essig
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421 Ridout Street North, London, Ontario

Canada’s hottest films are coming to London
The very best in Canadian

film is arriving in London this
February. Here is your chance

to watch twelve great films,
meet guest directors, and

celebrate Canadian film at
the Opening Night Gala and

Closing Night Party.

There will also be a free
Saturday-morning master

class by Triana Productions
for filmmakers.

February
9 to 12

Opening Night Gala (film and party) $15
11-film package $60
4-film package $30

Individual tickets available at the door $10

Buy your tickets now:
museumlondon.ca/films
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Having discovered each other 
in London’s gestating hip-hop 
community over the last decade, they 
decided to take a different approach 
to their individual musical careers by 
starting up Treetop Entertainment 
almost two years ago.

“We’re not only a group but we’re 
all friends,” notes McIntyre. “The 
transition was pretty easy from hanging 
around together to making music 
together. It almost came naturally.”

What did come naturally for the five 
members was hip-hop culture.

“We’re Treetop when we perform 
together as a group, Treetop 
Entertainment if you want recording 
time, or to have us produce 
instrumental beats for other hip hop 
artists, instrumental work or lyrics or 
feature on a track,” McIntyre says.

The melding together of five musicians 
into one identity is not new, but rare 
in the personality driven culture of 
hip-hop. McIntyre jokes that they did 
it to “steal each other’s fan bases.”

“If you liked one of us you have an 
opportunity to maybe hear some of my stuff or 
Casper’s or any of the others. It’s taking all our 
styles and mixing it all together and hopefully 
it sounds cool and interesting to the kids out 
there,” he says.

This collaborative approach to building a 
career took its inspiration from local MC / 
hip-hop promoter Brandon Moore, whose 
long-running promotion of all things hip-hop 
and London included the regular Dirty 
Thursday amateur nights at a local venue 
which nurtured many hip-hop talents, the five 
Treetop members among them.

The members of Treetop Entertainment are hoping 
to “make as much noise” in London as possible.

In an age of individual egos and artistic 
visions, it’s inspiring to see the rise of London’s 
Treetop Productions – a group of individual 
hip-hop artists who came together to create an 
artistic collective that not only functions as a 
live act (drop the “productions” tag) but also 
as a creative marketplace for everything from 
recording time to musical beats.

Treetop is the creation of Kyle McIntyre, Ryan 
Barker, Jon Lowe, Bronson Deagle and Marcus 
Morris – better known to London’s hip-hop 
community as Kehmak, Casper the Ghost, TT 
Lo, Culture the Beatsmith, and Bronson.

Contact: www.reverbnation.com/
treetopentertainment

sound bites

A collective reach for the top
By Bob Klanac

   Experience Elgin’s Finest 
      Visual Arts Attractions on the  

www.elginartstrail.ca

From original paintings to  
pottery, the twelve studios  

and galleries that comprise the  
arts trail are ready to take  

visitors on an imaginative and  
unforgettable journey.

“Moore tried to make a base for a hip 
hop community in London with Dirty 
Thursdays,”comments McIntyre. “Pretty much 
anyone with some beats on a cd who wanted 
to get on a microphone could do it. It created a 
kind of a unity among the hip-hop community 
in London.”

For the time being Treetop is doing well, 
scoring opening slots on Shad’s last visit to 
town and December’s Ghostface Killah show 
at the London Music Hall, putting out videos, 
recording songs in their basement studio, and 
doing everything they can to “make as much 
noise in London” as they can.

McIntyre says their career strategy is to put out 
songs and videos as often as they can, “bugging 
radio to play them and keep bugging Beat 
Magazine to do an article on us … Hopefully 
we can make enough noise to have someone 

who really believes in us and is able to write a 
few cheques to get us to where we want to be.”

Making a living playing and producing music 
is McIntyre’s long-term goal but he admits that 
the money part isn’t much of a motivator for 
him. “Honestly I’d do this my whole life even 
if we never make a dime off it,” he confesses. 
“The end result of hearing that song is good 
enough for me.”

“I’m not saying don’t pay me but I’m not doing 
it to get paid,” he adds with a laugh.

Bob Klanac has been scribbling about music 
since he was young enough to know better. For 
more, go to klanac.blogspot.com 
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What: 2012 Fred Pattison Piano Competition
Where: Von Kuster Hall (UWO)
When: January 27 at 8 pm
Contact: www.music.uwo.ca

accompanied by flutists Sharon Kahane and 
Margaret Trethewey, and Ben Gitter and 
Adrian Wright on cello.

“Some people now think that Bach’s cantatas 
were only meant to be performed with one 
singer per part, so we’re taking a little step into 
that territory,” comments Merrit.

Teleman’s Entzückende Lust for alto and 
cello, and organ works by Bach and his 
contemporaries will also be featured.

Londoners have the opportunity to show 
their support for talented young pianists by 
attending the final round of the third annual 
UWO Fred Pattison Piano Competition, 
January 27.

Three finalists will each perform up to 
30 minutes of solo repertoire before a live 
audience and adjudicator Peter Longworth. 
The winner will be awarded $3,200 and the 
honour of giving a recital during the following 
academic year.

Last year’s winner, Vladimir Soloviev, plays 
a program of Romantic and Russian music 
January 26. Admission to both evenings is free.

Nicole Laidler is editor of The Beat Magazine 
and a local freelance writer and business 
communicator. Visit her at spilledink.ca

Improv old  
and new
By Nicole Laidler

It’s not often that an Orchestra London Pops 
concert catches my eye. But this month, the 
Sunday afternoon series ventures beyond 
movie music and the light classics to team up 
with one of Canada’s most noted jazz vocalists, 
Denzal Sinclaire.

“Denzal is going to be loved by both young and 
old,” says Orchestra London marketing and 
communications associate, Terri-Anne Moses. 
“His jazzy style is hip and fresh but he harkens 
back to the great classics. He has been called 
Canada’s ‘Nat King Cole’ and has been raved 
about by many, including Diana Krall.”

A graduate of McGill University’s Jazz 
Performance program, Sinclaire is a multiple 
Juno Award nominee, a recipient of the 2004 
National Jazz Award for “Best Album,” and 
four-time consecutive recipient of Jazz Report 
Magazine Award for Male Jazz Vocalist. 
In 2005, he was inducted into the British 
Columbia Entertainment Hall of Fame.

Sinclaire grew up listening to the sounds of Nat 
King Cole, Sarah Vaughan, Johnny Mathis 
and Duke Ellington. “Those were the records 
played around the house. I resonated with that 
music at a very early age. It’s a seed that was 
planted,” he says in a telephone interview.

That seed grew throughout high school and 

university, and has now flourished into an 
international career as a singer, pianist, and 
actor.

Best known for his interpretation of the Great 
American Songbook, Sinclaire’s January 15 
Orchestra London debut features classics by 
George and Ira Gershwin and other popular 
jazz standards.

“These songs were written at the zenith 
of American popular song writing,” he 
comments. “There was a lot of teamwork back 
then. I think they had a different level of skill 
with lyrics and music, and that the world was a 
more hopeful place.”

Great music by some older masters is on 
the program at Music at First-St. Andrew’s 
Baroque Fest. The by-donation concert is 
the second in a three-part series dedicated to 
18th-century sounds.

“It’s my favourite repertoire,” says FSA music 
director, Paul Merritt. “And because the organ 
here is modeled on a baroque instrument, it 
really suits our situation.”

The February 5 program features Bach’s 
Cantata 106, performed by soprano Valerie 
DeJong, alto Janice Cole, tenor Jordan 
Baldwin, and baritone Tim Richard, 

classical beat

What: Baroque Fest 2
Where: First-St. Andrew’s United Church (350 
Queens Ave.)
When: February 5 @ 2:30 pm
Contact: www.fsaunited.com

What: Orchestra London Pops, Tapestry
Where: Centennial Hall (550 Wellington St.)
When: January 15 @ 2:30 pm
Contact: www.orchestralondon.ca

Jazz singer Denzal Sinclaire 
brings his hip, fresh style to 
Orchestra London Pops.
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I recently reconnected with four London 
artists now working in New York City: actors 
Meg Zrini and Jessica Goldstein; producer Lil 
Malinich; and jazz singer, Melissa Stylianou.

Art: What first drew you to NYC?

Meg: I knew absolutely nothing about it. 
Mystery is probably what drew me.

Jessica: I auditioned for many conservatories 
and was accepted into my first choice, the 
American Academy of Dramatic Arts.

Lil: I loved watching Fame in Grade 2. I joined 
my friend Jan on a road trip here in 2002, a 
spontaneous weekend that changed my life. In 
2004, a New York company produced a play I 
co-wrote with Jayson McDonald [The Deluxe 
Illustrated Body]. We spent 10 weeks here – the 
beginning of the adventure.

Melissa: In 1993, you [Art Fidler] brought 
a group of us drama kids here. One night, 
one of the older kids came back to the hotel 
after seeing a jazz group play at the Village 
Vanguard. I was affected by his description of 
the music and the scene. Little did I know that 
15 years later I’d be a part of it.

Art: How was your period of adjustment?

Lil: Before leaving London for NYC in 2007, I 

felt everything from exhilaration, deep sadness 
and fear, to knowing intuitively it was the right 
move. I was thrilled and felt so fortunate. I was 
also leaving a life, home and history in London 
that shaped me. It was a challenging transition.

Melissa: I was completely taken over by the 
excitement, and the musical challenges of my 
studies. I’m amazed I didn’t suffer more angst, 
but I had a strong sense that this place and the 
teachers here would help me develop elements 
of my music-making that I lacked back home.

Meg: I fell in love the moment I got off the 
train in Penn Station. The lights, the sounds, 
the people ... Even when I missed my family, my 
friends, and my cat, I knew I was where I was 
supposed to be.

Jessica: The moment I stepped out in front 
of my new home, the New Yorker Hotel, all 
insecurities melted. I clicked into a reality that 
felt right. I was going to make the most of this, 
work hard, and take everything in. From that 
day, full steam ahead. No adjustment period.

The conversation continues in February. Can’t 
wait? Read more at thebeatmagazine.ca

Art Fidler is retired, but still passionate about 
the dramatic arts. He is currently the director of 
marketing for Original Kids Theatre Company.

art on the arts

Jessica Goldstein, Lil Malinich, Meg Zrini and Melissa Stylianou in the city that never sleeps.

Weekdays 11 AM, 5 PM, 11 PM CABLE 13

London’s only 
TV talk show.

Taking a bite out of 
The Big Apple
By Art Fidler

710 Dundas Street E., London   519-432-1029

Complete Event Production
& Convention Services

Sales and Service of everything 
Pro-Audio and Lighting

Don't call a salesman, call the owner: 
Ray Pierce

519 495 0926
www.piercesound.com | ray@piercesound.com
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It was a sad day for some Londoners when 
Astral Radio announced it was changing the 
format of its AM-1410 station from “Oldies” 
to all-comedy. As of January 1, Oldies 1410 
is now “Funny 1410” – the only station in 
Canada devoted to stand-up comedy.

I didn’t know whether to laugh or cry. For 
people like me – and anyone over the age of 
45 – this is a disaster. Oldies 1410 had been 
the only local AM-station playing music. Now 
where am I going to tune in to hear Canadian 
Content hit-makers like Andy Kim, the 
Poppy Family and Major Hoople’s Boarding 
House? Or The Ugly Ducklings, for that 
matter. Not on any London FM-station that’s 
for sure. “Oldies” is pop music from the late 
1950s to mid-70s. It ain’t “Classic Rock” and 
it isn’t “More Music of Your Life.”

Presently, in this area, the only place to find 
any of those artists will be on Easy 101. Kind 
of a sad state of affairs when the hippest radio 
to be found on the dial comes from a station 
out of Tillsonburg.

To their credit, Astral gave Oldies 1410 a 
good run and it consistently got sharper 
every year since moving to that format back 
in 2004. But if the ratings aren’t there, they 
have to do something. And the fact that they 
dumped the oldies format in the middle of 
November and replaced it with non-stop 
Christmas music – most of which is easily 
the most banal, insipid, uninspiring pap ever 
recorded – is testament to just how low those 
ratings had fallen.

Now, I can appreciate a good joke as much as 
the next person, but if the good Lord wanted 
comedy on the radio he would have created 
some FM-radio morning teams who were 
actually funny.

Still, I wish them well. The all-comedy format 
has proven successful on satellite radio. And 

Some kind of funny business 
By Robert Pegg

it’s not like stand-up comics are new to radio. 
Back in the days before television, comedy 
was a radio staple. Not only in live variety 
programs hosted by comics such as Bob Hope 
and Edgar Bergen and his dummy Charlie 
McCarthy, but situation comedies starring 
the likes of George Burns, Jack Benny and 
Fred Allen.

If Funny 1410 were to add some old-time 
radio like The Bickersons, Our Miss Brooks or 
The Great Gildersleeve to their programming 
mix I just might tune in. Funny is funny no 
matter what era.

Robert Pegg is a published author, currently 
working on his autobiography, Living in the 
Past. Visit sonnydrysdalepresents.blogspot.com 
for more of his musings.

Edgar Bergen, Charlie McCarthy and Fred 
Allen on the radio, circa 1946.

pegg’s world

STRONG ARM FORGE
SCULPTURE RENTAL

Professional Offices, Homes,
   Restaurants, Board Rooms 
No Capital Outlay
Tax deductible for businesses
Flexibility, with options to 
   change art
Option to purchase with a portion  
   of rental cost applied to price 

www.strongarmforge.com/rental

featuring the work of 
Artist Blacksmith Scott McKay

Contact Scott McKay for more details
519 695 6162

Sculpture.Rental@strongarmforge.com
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Photographer Kim Atkinson loves capturing the beauty of the environment by 
using the light, shadows and angles of what she sees in nature. This photo was 
taken during a snowstorm at The Museum of Ontario Archaeology. To see more, 
visit: www.naturesbestshot.com

final frame

Beat Magazine presents
The Third Annual

Beat DISH Theatre Awards 2012

Tuesday January 17; Buffet - 5:30; Awards - 8:00
        Hilton London, 300 King

Hosts: Jeff Leeson, Lars Classington
Pre-reservations/tickets a must

contact donalddhaene@hotmail.com or 519-434-5795

Taped by                        .

For information about sponsorship opportunities, contact ryoung@thebeatmagazine.ca 



thebeatmagazine.ca

32 January, 2012

519.672.8800  
grandtheatre.com

title SPONSOR

Ed’s  
GaraGE
Written by Dan Needles

JaNuaRy 17 - FebRuaRy 4
This small-town Ontario comedy re-unites the creative team behind the Wingfield 
series. Writer Dan Needles, Director Douglas Beattie and Actor Rod Beattie - 
along with a talented cast - bring all the nuts and bolts necessary for a gassed 
up tale: sage advice, a stolen barbecue and a boat race you won’t soon forget.


