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visual arts

Irene Avaalaaqiaq: Myth and Reality
By Beth Stewart

What: Irene Avaalaaqiaq: Myth and Reality
When: To July 1
Where: Museum London (421 Ridout St. N.)
Contact: www.londonmuseum.on.ca

A stunning array of wall hangings by noted 
Inuit artist Irene Avaalaaqiaq is currently on 
display at Museum London’s Forum Galley.

Organized and circulated by the Macdonald 
Stewart Art Centre, Myth and Reality is the 
fi rst critical retrospective of Avaalaaqiaq’s work.

As a member of the Nunavut community of 
Baker Lake, Avaalaaqiaq has a 30-year history 
of art making. She began, like many members 
of the community, as a printmaker, but by 
the late 90s her affi  nity for stitching had 
superseded her desire to print.

Exhibition curator Judith Nasby gave a 
personal tour of the show April 22, and 
provided a fascinating narrative of Avaalaaqiaq’s 
life and work.

Nasby began by saying she approaches 
Avaalaaqiaq’s work as “a contemporary art 
curator” and compared the wall hangings to 
“drawing with fabric;” strong statements that 
fi rmly place the work into the realm of fi ne art.

Describing Avaalaaqiaq’s early life as fraught 
with hardship, she painted a portrait of the 
artist as a survivor and innovator.

Avaalaaqiaq, said Nasby, invented her own 
embroidery stitches. One branching chain 
stitch she calls “imitation of the Arctic Willow” 
is a tribute to the low-growing shrub that 

a coarse woolen material, to portray a bold 
world in which coloured shapes dance across 
contrasting backgrounds.

Although Avaalaaqiaq is well known as a wall 
hanging artist she is, said Nasby, not one of the 
best sewers, “She just wants to get the idea out 
and do it.”

Avaalaaqiaq’s fi nished pieces depict traditional 
stories, told to her by her grandmother. Th ey 
oft en deal with transformation. Some are moral 
tales of warning. Others tell of the fi nding, 
capturing, preparing and storing of food. But 
all enthrall even the casual viewer.

Beth Stewart is a secondary school teacher, 
visual artist and writer.Irene Avaalaaqiaq, Husband and Wife, 1999 (detail), wool duffl  e and felt, cotton 

embroidery thread. Macdonald Stewart Art Centre collection.

survives despite the harsh Arctic environment. 
It is also a reference to the artist’s name – 
Avaalaaqiaq means “willow” in the Inuktitut 
language.

Th e stitch is prominently featured in 
Avaalaaqiaq’s 1981 work “Happy Spring Has 
Returned,” which depicts a central multi-faced 
fi gure in the process of transforming.

Th e fi gure is watched by eight heads: six 
feature spiny-like protrusions, while two are 
smooth. Th ey are talking about the central 
fi gure, said Nasby. Th e six say viewing the 
transformation caused their hair to stand 
on end; the two respond, in a display of true 
one-upmanship and humour, that it made 
their hair fall out altogether.

Th e show is anchored by two pivotal pieces 
– “Woman Alone” and “Husband and Wife” 
– which hang directly across from each other. 
Both were commissioned by the Macdonald 
Stewart Art Centre in 1999 and allude to 
signifi cant passages in Avaalaaqiaq’s life.

“Woman Alone” tells the tale of a lone woman 
foraging for food. She thinks she has found 
some friends but at sunset these mythical 
friends turn into evil creatures. Th e woman is 
in the process of transforming into a bird in 
order to escape.

Th e woman has three legs to show she is 
running. Th is type of aberration is typical in 
Inuit art, which is not concerned with realism, 
but with symbolic interpretation.

“Husband and Wife” shows a quintessential 
loving couple. It is not a portrait of the 
couple – the Inuit rarely make portraits – but a 
representation of the relationship.

Surrounded by human-headed ptarmigans, the 
two engage in a contest of sorts: the husband 
changes his head into that of a goose and the 
wife responds by changing her head as well. 
Th ey are surrounded by a black border that is 
itself transforming into human heads.

One of the most intriguing pieces in the show 
is “Hunter and Python.” What a python was 
doing in Arctic art was puzzling, until Nasby 
explained it was brought there through the 
“magic” of television.

Avaalaaqiaq doesn’t work from a drawing 
or pattern; she simply cuts out felt on duffl  e, 
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$35,000 being returned to the artists. Last year 
Navackas says 18,000 tickets were snapped up 
and $85,000 paid to the performers. And while 
she’s pleased with the exponential growth, 
Navackas dreams big. “Th is year I’d like to see 
20,000 [tickets] sold and $100,000 going back 
to the artists.”

With ticket revenue paid to the performers, the 
festival itself is supported by the sales of Backer 
Buttons at a cost $5 for adults and $1 for 
children, which must be purchased in order to 
buy show tickets. London Fringe also receives 
grant and sponsorship funds.

Part of the Fringe philosophy is keeping the 
performing and visual arts accessible for 
everyone, so ticket prices never exceed $10 
and many shows cost less. Another important 
premise is that acts and artists are completely 
uncensored.

Th is year, London is the fi rst stop on the Fringe 
circuit. “I think it’ll be good mainly because [the 
acts] are excited to start their circuit,” she says.

Navackas is excited about the many acts 
coming to town, one all the way from 
Melbourne, Australia. “Th is is a solo piece with 
a cellist that won a Fringe award for best music 
at the New Zealand Fringe in 2010,” she says.

Some of the most anticipated performers are 
local. Attendees will be treated to the sight of 
the illustrious Art Fidler back on stage for the 

on stage

London Fringe has reached its teens with 
its free-spirited attitude intact. Keeping the 
festival fresh is inherent in its genes, according 
to executive producer Kathy Navackas. Th is 
is one of the things she values most about the 
break-out event.

“It’s a new roster of theatrical groups and artists 
every year,” she explains. Audiences love the 
non-stop roster of live shows and visual art, 
while the actors and artists get to do what they 
love best – be in front of an audience. 

In order to participate, local, national and 
international theatre groups and visual artists 
submit an application. Names are thrown into 
a hat and are randomly drawn. It’s a completely 
non-political method to choose from many 
diverse types of troupes. “Th e theatre groups 
range from one person to a full blown musical 
production,” says Navackas.

Th is is the 13th year for London Fringe, which 
was born from a desire to off er Londoners 
new, exciting and diff erent types of theatrical 
experiences. Navackas, Laura Wall and Susan 
Marshall founded the festival in 1999 but 
started planning two years before. “Laura 
was familiar with the Fringe concept and 
the capacity for this kind of event to act as a 
springboard and catalyst for culture, especially 
for independent artists,” Navackas says.

Th e fi rst year 4,200 tickets were sold with 

What: The London Fringe
Where: Various venues
When: June 6-17
Contact: www.londonfringe.ca

Patrick O’Brien plays a 
librarian on the trail of 
a book that is 123 years 
overdue in Underneath 
the Lintel.

Lucky 13
By Jill Ellis

fi rst time in many 
years in the musical, 
Th e Fantasticks.
Perennial London 
favorite Sonja 
Gustafson is doing 
something a bit 
diff erent this year – 
a one-woman show 
called Th e Italian 
Lesson. Gustafson, known for her amazing 
Fringe opera performances, will not disappoint 
her fans who want to enjoy her arias, but this 
is a contemporary off ering that Navackas calls 
“funny and entertaining, with more acting 
than what we are used to seeing from Sonja.”

Navackas feels that London’s version of Fringe 
is important to local acts that may not get a lot 
of attention otherwise. “We reserve 25 to 30 
spots for local theatre companies. Th is year they 
represent 18 out of the 45 acts. We get great 
local participation because they get to be in 

front of large audience,” 
she says.

Added venues are also 
big news for the Fringe 
this year. Navackas 
is especially pleased 
that the London 
Convention Centre’s 
theatre will be hosting 
some shows this year, 

as will APK Live and Th e Th ird Floor (both 
in the old Yuk Yuks location) and Playground 
(beside Novack’s).

Jill Ellis is a London-based fr eelance writer 
and chief communicator for Write.On 
Communications International: www.
writedoton.com

Home County Music & Art Festival 
JULY 20–22, 2012 | VICTORIA PARK
J O I N  U S  F O R  H O M E  C O U N T Y  2 0 1 2

Where Music & Art Converge
F E A T U R I N G

KATHLEEN EDWARDS
J O E L  P L A S K E T T
B A H A M A S  C U F F  T H E  D U K E
I A N  T H O M A S   Q U A R T E T T E
A N D  M A N Y  M O R E

Find out about volunteer opportunities and sign up for our newsletter at

www.homecounty.ca

@homecountyfolk “Home County Folk Festival”

Th eatre Soup presents Jayson McDonald’s 
Fourty Wonderful.
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Everybody has a story to tell. And one 
London company is committed to helping 
businesses take advantage of the opportunities 
off ered by modern digital video to share their 
stories, and, in turn, connect more closely with 
their clients.

“People don’t buy what you do – they buy why 
you do it,” explained Adam Caplan, founder 
and producer of web.isod.es.

“Everyone has something to say; every 
organization has a compelling story to tell. 
Th e core web.isod.es’ belief – what gets me up 
every day – is to help businesses, whether it’s 
not-for-profi ts, businesses, or government, tell 
the stories they have.”

Caplan got his start with video production 
two decades ago. He went to fi lm school in Los 
Angeles and was doing post-production work 
when a roommate introduced him to digital 
video. “Something hit me as soon as I saw it,” 
he said. “I could see that those $120,000 digital 
video machines would get cheaper.”

He also believed in the power of user-created 
content, even if those in the industry were slower 
to get on board. A pitch for a movie-review show 
was going well until Caplan added that viewers 
would supply the content free of charge.

“We were thrown out rather violently. A lot of 
people couldn’t conceive of this concept,” he 
remembered.

Time and the advent of cheap recording 
equipment all the way down to cell phones 
with high-defi nition recording capabilities have 

proven Caplan right. His company web.isod.es 
is the culmination of that belief.

“I realized that I could create content for 
businesses and make it aff ordable, so that 
small to medium-sized businesses could deliver 
valuable content,” he said.

web.isod.es recently won critical acclaim for 
its partnership with the London Economic 
Development Corporation. Working in 
conjunction with the LEDC, Caplan was 
able to highlight some of the positive stories 
in London. And while the intended audience 
was external to the city, he’s been surprised and 
delighted by local interest in the project.

“Th e response told me that Londoners have 
tremendous civic pride,” he said.

Caplan believes in letting the clients tell their 
stories; his operation serves as a conduit to 
get that message out. His team meets with 
interested parties and relies on something he 
calls the A5 system.

“It’s knowing the audience, the aim, the 
approach, the action, and the assessment,” 
he explained. “By following those fi ve steps 
you oft en bring people to a place where they 
recognize exactly what they want.”

Jay Menard is a corporate communications 
writer with a focus on social media by day; and 
multi-media by night. 
See more at: www.jaymenard.com

Adam Caplan believes 
every organization has 
a compelling story 
to tell.

tech beat

web.isod.es
By Jay Menard

Contact:  http://web.isod.es
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Lovesick vintage clothing shop at 723 
Richmond Street invites London fashionistas 
to straddle timelines with hand-picked 
clothing, handbags, shoes, jewelry, hats, and 
eyewear. 

Visitors to the store enter a space fi lled with 
decades of unique treasures. But vintage is 
nothing new for entrepreneur and storeowner 
Kimberly Petrie. “I have been collecting for 
myself since I was 15 years old,” she says.

“If you’re interested in fashion, looking good, 
and want to leave the house in something no 
one else is wearing then look for vintage pieces,” 
Petrie advises. “You can look in a magazine and 
see something that is amazing, and reproduce it 
with older clothes for so much cheaper.”

Why the name Lovesick? “I think it’s a 
romantic thing. I’m hooked on the romance of 
vintage. But I have on new boots and skinny 
jeans so, you can mix it all,” she says.

Petrie loves what she does and her passion is 
evident in every well-cared for item on display.

Th e oldest pieces date from the late 1940s and 
early 1950s. “I love the lace collars and cuff s,” 
she says. Sometimes in her search, Petrie comes 
across a group of skirts or dresses that she 
knows are from a home economics class from 
days gone by, when girls in high school were 
expected to learn how to follow a pattern and 

to sew. Th e design is the same but the fabrics 
are diff erent.

Petrie fi nds her items – many of which are 
handmade – in “all sorts of places.” She 
confesses that her sources are a bit of a secret. 
“Everyone asks but I can’t tell. You don’t walk 
into the bakery and ask the pastry chef how 
they make your favourite pastry.”

Clients appreciate her eye for style and quality. 
“You can walk in and know it’s amazing, fi nd 
pieces, take your time, make yourself at home,” 
says Petrie. “Or you don’t. And that’s because 
you need to go to a place where there is a 
mannequin telling you how to dress, and that’s 
fi ne too.”

Susan Myers and her daughter Jessica are 
among the women who love to shop at the 
store. “It’s so much fun, I could stay in here 
for hours,” laughs Susan, as she pairs a white 
beaded necklace with a fi tted white jacket. 

Petrie confi rms that her customers span the 
generations. “Th ey can come in here, get 
an outfi t, go out at night, and no one else is 
wearing the same thing. Th ey love it,” she says.

Evelyn Symons is a fr eelance writer and 
photographer living in London. Her website is 
www.evelynsymons.com

Lovesick owner Kimberly Petrie has been collecting vintage clothing since she was a teen.
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Contact:  519 438-1186

Lovesick
By Evelyn Symons
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Nuit Blanche, or the White Night Festival, 
established in St. Petersburg, made famous 
in Toronto and many other cities around the 
world, provides an unusual variation on the 
conventional by inviting viewers to stay up into 
the early hours and immerse themselves in art.

First launched in London in 2010, this year’s 
Nuit Blanche begins June 16 at 9 p.m. and runs 
until 3 a.m. the following morning, providing 
entertainment, art and exploration throughout 
the darkened streets of downtown.

“I found that there were many local artists 
participating in Toronto’s event and thought 
it important that they have the opportunity 
to create and exhibit in London,” says Nuit 
Blanche executive producer, Kathy Navackas.

Th is year, artists and musicians will be found 
in various locations throughout the core, 
including galleries, museums, on sidewalks and 
in parks. Th e objective for the artist is to create 
site-specifi c installations, interactive art, fi lm, 
sculpture, or music for wandering spectators to 
discover and explore.

Navackas says the festival is “dedicated to the 
promotion, production, and prosperity of 
independent, self-producing artists.” It also 
provides a unique opportunity for Londoners 
to think outside the gallery walls. “We want to 
provide artists with the opportunity to reach 
audiences and give audiences the opportunity 
to explore and engage with artists,” she says.

Festival partner Museum London will host 
several musicians and artists, including artist 

London’s 
Nuit Blanche 
By Melissa Upfold

 

and illustrator Cailen Dye who returns with 
his popular Hide and Seek and Show and Tell.
Dye describes his interactive exhibit as “a 
giant drawing jam where we’ll provide people 
with paper and drawing utensils encouraging 
them to draw on their own or collaborate with 
others.” Completed drawings will be pieced 
together into a giant mural.

VibraFusionLab will also set up shop in 
Museum London. Th is newly formed collective 
combines aspects of science with art by 
“investigating the phenomenon of vibrations as 
a creative, expressive artistic medium.”

Th eir installation will include an “Emoti-
chair” – a cross modal display system that reads 
music created by performers and converts it 
into vibrotactile stimuli. Th e bands playing 
throughout the evening – including the 
Nihilist Spasm Band and Exit 2012 – will have 
their music converted into vibrations that the 
public can feel when they sit in the chair.

“Th e point is to engage with art and our 
downtown in unique ways,” says Navackas.

Maps to this night of free artistic discovery are 
now available.

Melissa Upfold is a fr eelance writer, a poet, a 
photographer and a student.

What: Nuit Blanche
Where: Various locations downtown
When: June 16 @ 9 pm-Jun 17 @ 3am
Contact: www.nuitblanchelondon.ca
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Nuit Blanche off ers Londoners 
arts aft er-hours. In this 
photo, Emily Hughes 
from the Hercinia 
Arts Collective. 
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A few summers ago, local plasterer Nico 
DiCarlo got the thrill of a lifetime when 
his band Radio opened for the Beach Boys. 
“Opening for these legendary performers was a 
privilege,” says DiCarlo.

Radio is a local cover band consisting of Bill 
Russell (lead vocals), Lyle Kernighan (guitar), 
Gerry Bock (keyboards), Ken Blackburn (bass) 
and Nico DiCarlo (drums). Cameron Russell 
occasionally joins in on guitar.

“We do everything from Th e Temptations to 
ACDC,” says Russell.

From the reggae rhythms of “Montego Bay,” 
to the sweet soulfulness of “My Girl,” to the 
rowdy “Save a Horse, Ride a Cowboy,” Radio 
shift s gears as eff ortlessly as turning a dial. Th e 
band performs classic hits guaranteed to appeal 
to all ages.

“For a song to become part of our repertoire 
it has to be danceable and it has to be a crowd 
pleaser,” Blackburn says.

Although they cover a broad range of musical 
styles, Bock admits that Motown hits are his 
personal favorite. “Th ey are what drew us 
together and they’re what we do best,” he says.

Th e guys are proud of the charity work they’ve 
done over the years.

Th ey participate in an annual show in support 
of “Dogs for Autistic Children” and have also 
performed benefi ts for breast cancer, a disease 
that has touched each of them.

It was at the Plunkett Estate’s 2010 Fleetwood 
Country Cruize-in, an event that raised 
$595,000 for 33 Canadian charities, that they 
met the Beach Boys. Singer-songwriter Bruce 
Johnston of “I Write the Songs” fame even 
joined them for a glass of wine aft er the show

Th is month, Radio performs at the Country 
Cruize-in with Paul Revere and the Raiders. 
“Mr. Plunkett is a gentleman and a very nice 
guy,” says Kernighan. “We can’t say enough 
good things about the work he does.”

Radio also appears regularly at the Wortley 
Roadhouse and the Byron Legion.

If you plan to catch a show, consider yourself 
forewarned; watching Radio perform is not a 
spectator sport. Front man Russell has been 
known to head out into the crowd, on the 
prowl for unsuspecting duet partners.

Asked the secret of their longevity, the guys 
agree that they are more than just a band; they 
are also a group of good friends who oft en 
socialize even when they’re not playing.

“We get paid to move our gear,” jokes 
Kernighan. “Th e fun stuff  is performing. We 
would do that for free.”

Connie Lukey Anderson is a Certifi ed General 
Accountant and fr eelance writer.

spotlight

Contact: www.radiotheband.com

Radio performs at this month’s Country Cruize-in. From left  to right: Lyle Kernighan, 
Nico DiCarlo, Bill Russell, Ken Blackburn, and Gerry Bock.

Festival - Featuring

ThePrimeTimeBigBand
The Sahara Swing Band with Liam Isaac

The Central Elgin High School Jazz Band, 
Stork  Club exhibit and much more...

Sunday June24
2 pm to 6 pm

Quai du Vin Estate Winery
45811 Fruitridge Line

Tickets at:
The Wharf Restaurant

and Stan Portley’s
– in Port Stanley

Quai du Vin 
Estate Winery

ThePrimeTimeBigBand

Quai du Vin Estate Winery
45811 Fruitridge Line

$25.
per 

person www.musicmemories.ca
www.quaiduvin.com

For Ticket 

information 

call:

519.854.1646 

jefferyconcerts.com
All  concerts at 8 pm at 
Wolf Performance Hall, 251 Dundas, London

all tickets sales through
Grand Theatre Box Office
519.672.8800   |   grandtheatre.com

Subscribe Today!
519.672.8800

James Ehnes VIOLIN
 Tuesday  September 25

I Musici de Montréal
Friday  October 12

William Preucil VIOLIN    Eric Kim CELLO
Arthur Rowe PIANO

Friday  November 2

Adrianne Pieczonka SOPRANO
Friday  November 30

Les Violons du Roy
Saturday  January 26

Dominic Desautels CLARINET Tina Chong PIANO
Friday  February 22

Georgy Tchaidze PIANO
Saturday  March 16

Ariel Quartet
Saturday  April 6

Penderecki String Quartet
Cameron Crozman CELLO  Arthur Rowe PIANO

Friday  May 3

Radio, the band, performs
By Connie Anderson
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Th e Country Playhouse’s production of 9 To 5: Th e Musical featuring
Jayme Armstrong, Alex Mustakas, Lisa Horner, Joanna Guistini.

With summer fi nally upon us, it’s time to 
get out the sandals, beach towels and patio 
chairs. For many, the season also means 
summer theatre, and the exciting playbills 
at the Port Stanley Festival Th eatre, Huron 
County Playhouse and the Blyth Festival, all 
feature an eclectic array of Canadian talent 
with an ongoing focus on both top-quality 
entertainment and community engagement 
that will off er anyone in the region a good time 
and a much-needed escape from the heat.

Aft er a successful and critically-acclaimed 
season in 2011, the Port Stanley Festival 
Th eatre (PSFT) kicked off  its 2012 summer 
playbill in May with the Th om Currie-directed 
musical revue show Back in ‘59.
Fresh from its hit run at the Showboat Festival 
Th eatre in Port Colborne, Back in ‘59 can best 
be described as a “rollicking non-stop journey 
through the top hits of the ‘50s and ‘60s” that 
off ers a toe-tapping trip down memory lane. 
But better be quick – the show closes June 9.

With its informal mandate of producing and 
promoting predominately Canadian stories, 
this year the PSFT will proudly feature a series 
of Canadian comedies.

Premiering in June and July are Dating by 
the Book by Uwe Meyer, Sexy Laundry by 

feature

Vancouver playwright Michelle Rimi and 
Having Hope at Home by David S. Craig. 
According to PSFT artistic director Simon 
Joynes, these plays are part of an exciting 
lineup of “fi rsts” for the theatre, sure to provide 
audiences with hours of gut-busting laughter 
and personal insight.

Closing the season with an extended run in 
August is the romantic comedy Storm Warning 
by Canada’s undisputed king of comedy, Norm 
Foster. Set in cottage country in 1953, Storm 
Warning tells the tale of a reclusive war veteran 
named Jack who, one September weekend, 
meets Emma, an extroverted, pill-popping Big 
Band chart-writer determined to change his 
outlook on life.

A rich heritage of presenting the fi nest in 
musical theatre and comedy continues this 
year with a playbill of “light summer fare” at 
Grand Bend’s Huron Country Playhouse. 
Th e Playhouse, which in 2011 celebrated its 
fortieth anniversary, has always prided itself on 
producing quality productions year aft er year, 
and promises the same for the 2012 season.

Beginning in June with Th e Wizard of Oz and 
closing in early September with Annie, this 
summer’s playbill features a mix of shows to 
appeal to all ages and tastes.

“We’re working hard to remind people that all 
of our plays come out of a grassroots approach 
to theatre,” says festival artistic director Eric 
Coates. “Th ese plays are about working people 
who live in small towns or on the farm. Some 
of them love it, while others will do just about 
anything for a better life.”

Th is year, Th e Blyth Festival will also 
feature a variety of “fi rsts,” including plays 
by a number of artists from Alberta. A 
particular highlight is Dear Johnny Deere by 
Ontario-born, Calgary-based playwright Ken 
Cameron. Based on the songs and lyrics of 
Fred Eaglesmith, Dear Johnny Deere will star 
London’s own Jeff  Culbert as McAllister, the 
play’s unreliable narrator.

“It’s a very friendly season, but with real 
dramatic teeth,” says Coates. “We have Al 
Capone, Fred Eaglesmith, family comedy, 
and an edge-of-your-seat thriller. What more 
could you possibly want for a summer theatre 
adventure?”

Jeff  Vandusen is a local writer, fi lm buff  and 
jazz enthusiast.

“We are focused on engaging the area 
communities this year,” says artistic director 
Alex Mustakas. “We hope to draw young 
families to the magic of ‘live’ theatre. For some 
it will be their fi rst experience.”

Th e Playhouse is excited to be producing many 
musicals featuring the best of Canadian talent.

One season highlight is Big Band Legends; 
the next in the series of the Playhouse’s 
acclaimed “Legends” shows. Opening on June 
27th and orchestrated by big-band legend 
Howard Cable, the show will spotlight 
famous crooners and songbirds through the 
ages. Mustakas describes it as “from Bing 
to Buble.”

“We’re all really excited about this one,” he 
says. “Howard Cable is a living legend and is 
still very active composing and conducting 
for Symphonies across the country. He’s 92 
years old!”

July will feature two more shows spotlighting 
musical legends, beginning with Blue Suede 
Shoes: Memories of the King, described as a 
“hip-swiveling, lip-curling salute to the King of 
Rock ‘n Roll, Elvis Presley.”

Th e month closes with the Broadway smash 
9 to 5, based on the 1980 Dolly Parton movie 
of the same name. All the music in 9 to 5 was 
written by Parton, who also makes video 
appearances throughout the show. Th e play 
premiered to a three-week sell-out at the 
St. Jacob’s Country Playhouse back 
in March.

Th e Blyth Festival’s 2012 slogan is “Actors on 
Tractors,” and, as usual, it promises to fulfi ll 
its mandate and “produce theatre that refl ects 
the culture and concerns for the people of 
southwestern Ontario and beyond.”

Contact:  
www.portstanleytheatre.ca
www.draytonentertainment.com
www.blythfestival.com

Port Stanley Festival Th eatre 
presents Dating By Th e Book by 
Uwe Meyer; Sexy Laundry by 
Michele Riml; and Having Hope 
At Home by David S. Craig.
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Summer theatre heats up
By Jeff  Vandusen
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In the category, perhaps, of be careful what 
you wish for, here’s a question about ReTh ink 
London, the public engagement exercise now 
underway to create a new vision for the 
Forest City.

What if a majority of the participants were to 
say they don’t want London to grow, that they 
want it to stay just exactly the way it is right 
now? What would city council do about that?

ReTh ink London is perhaps the most extensive 
citizen engagement exercise ever attempted in 
this city. At an overall cost of $300,000, the 
goal is to help the civic administration draft  an 
updated Offi  cial Plan that will, in the words of 
Planning Director John Fleming, “infl uence 
the development of the city for years to come.”

Th is isn’t an exercise or a project, he says. It’s 
a campaign – “a community conversation 
on how we will plan for our future roads, 
neighbourhoods, workplaces, community 
facilities, parks and transportation systems.”

And the public seems to be interested. At the 
offi  cial kickoff  May 3, almost 1,300 people 
packed the Convention Centre to hear keynote 
speaker Peter Mansbridge, the best-known face 
of CBC News, tell Londoners that the beauty 
of this exercise is, “You decide.”

It was the largest gathering of its kind in city 
history, and on a subject traditionally as dry as 

By Phil McLeod

desert sand. Mansbridge, who acknowledged 
he knows little about community planning, 
nevertheless exhorted the audience to take part 
because “all you need is an opinion.”

But what if that collective opinion was to draw 
a circle around the existing city? Growth is the 
unchallenged mantra of city politics these days, 
but still there are some people who do believe 
London is as large now as it needs to be, so hold 
the skyscrapers, new industrial parks, wider 
roads and sprawling suburbs.

Th at would clearly be contrary to the position 
held by Mayor Joe Fontana, who argues our 
current growth rate of about one per cent a year 
is less than half what is reasonable and quite 
a bit less than what is possible. A majority of 
council members seem to support that position.

Th e assumptions on which ReTh ink London is 
founded are expressed in the fi ve themes – live, 
move, green, grow and prosper – all of which 
suggest bigger and better. However Fleming 
does acknowledge there will be alternate ideas 
and disagreement.

“People have to understand it is valid to move 
forward in a direction that is contrary to some 
people’s recommendations, suggestions, ideas. 
You’re going to have diff erent alternative views 
and not everyone’s views can be accepted.”

But everyone’s views will be heard, recorded, 

news & views

ReThink London
inventoried and ultimately available to public 
scrutiny.

A fi nal report is expected sometime late 
in 2013. Right now Fleming is focused on 
process, not on outcomes. With the help of 
consultants his department has created a series 
of ways Londoners can express their ideas and 
interact with others. Big group meetings, like 
the kickoff , will be held from time to time. 
But more stock is put in less formal gatherings, 
aided by social media.

“We’ve established a number of tools that can 
be used online, at home, at the workplace, at the 
café to allow people to get involved when and 
where they have the time,” he says.

One is called Workshop in a Box, which anyone 
can use to facilitate discussion groups with 
neighbours or friends and email the results to 
City Hall. Another is Show and Tell, a mobile 
phone app so Londoners can take pictures of 
things the city should encourage or discourage.

“Th is is all about getting together to dream,” 
Fleming says, “to envisage what our community 
could become and start to establish what’s 
important, what’s precious, what we want to 
change about the way we’re going things now, 
what we want to emphasis going forward and 
then to determine how we get there.”

Phil McLeod writes regularly on civic aff airs at 
www.themcleodreport.ca. You can email him 
at phil@philipmcleod.ca

ReTh ink London wants to engage citizens in planning our collective future.

   Experience Elgin’s Finest 
      Visual Arts Attractions on the  

www.elginartstrail.caw

From original paintings to  
pottery, the twelve studios  

and galleries that comprise the  
arts trail are ready to take  

visitors on an imaginative and  
unforgettable journey.

Dear Johnny Deere
Based on the songs of Fred Eaglesmith

by Ken Cameron

Having Hope at Home
by David S. Craig

The Lonely Diner:
Al Capone in

Euphemia Township
by Beverley Cooper

The Devil We Know
By Cheryl Foggo & Clem Martini

Contact: www.rethinklondon.ca
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There are many mysteries in the city of 
London, oft en in nooks of seeming normalcy. 
Witness the house on Clarence Street once 
called “Th e Castle” and its companion piece, 
the small stone tooth of a grave originally 
located in the old Methodist graveyard 
displaced by the Western Fair Grounds and, in 
the mid-1870s, uprooted and moved to Mount 
Pleasant Cemetery.

On this gravestone is a curious inscription that 
has puzzled generations of London historians: 
“In Memory of Lavinia Hermione Gertrude 
Amanda Guelph, Daughter of George 4th and 
wife of Charles Wetherbee. Died Jan. 25, 1867. 
Aged 46 Yrs.”

If we accept this epitaph at face value, we have 
a genuine princess of the House of Hanover 
resting eternally under our city. How could 
this happen – if it happened at all?

Amanda Wetherbee, described by neighbours 
as “poor, haughty, and high-spirited” only 
lived in London for a short time. She and 
her husband Charles Wetherbee arrived in 
Middlesex County from the Southern States, 
possibly in fl ight from the carnage and carpet-
bagging of the American Civil War. He was a 
Captain of some sort. She made the claim of 
an extraordinary birthright.

Amanda had been raised in the household of 
Lord and Lady Pemberton. On her deathbed, 
Amanda’s foster mother revealed her true 
parentage: Amanda was the daughter of King 
George IV and Maria Fitzherbert, a woman 
George defi nitely dallied with and may have 
married in a secret ceremony. Any children of 
such a union would be potential “pretenders,” 
possible inciters to revolution, and defi nitely 
best hushed up. George IV was a frisky king 
with an extensive retinue of mistresses whose 
Queen, Caroline of Brunswick, was not even 
permitted to attend his coronation.

George’s alleged daughter “Princess Amanda” 
claimed to have an agreement with Queen 
Victoria – who had listened sympathetically 
to her story and eventually acknowledged 
her ties to the throne – that the information 
about her parentage would stay secret until 
one of them died.

Amanda passed through the British Civil 
Service in South Africa courtesy of her fi rst 
husband, and aft er a brief widowhood, met 
Charles Wetherbee and moved on to Dixie 
and then London, Canada. She always claimed 
that they had left  a fortune buried in the South 
which they would retrieve once they had saved 
up enough money for the return journey.

Is this the fi nal resting place of King 
George IV’s daughter?

nooks ‘n crannies

Princess Amanda
By Jason Rip

What are we to make of all this? A magical 
Cinderella story in reverse? A sprinkle of royal 
blood beneath our city soil? Th e evidence does 
not look favourable.

Early in the 20th century, an investigation 
was launched into the legitimacy of “Princess 
Amanda.” It was discovered that in 1826, the 
year of Amanda’s birth, George IV would have 
been elderly and impotent and her alleged 
mother, Maria Fitzherbert, would have been 
65 years old!

A little digging around Clarence Street 
revealed darker shades to the story: a disturbed 
woman – some called her a “monomaniac” 
– showing off  royal jewels that were nothing 
but common “Scotch stones” and yelling aft er 
passing carriages to inquire if they had any 
messages from her royal papa.

When she died, reportedly during a violent 
blizzard, she herself dictated the epitaph 
that would grant her a form of limited 
immortality. Neighbourhood children, 
perhaps half-intrigued and half-frightened of 
Amanda, soon began referring to her shabby, 
three-sectioned shack with a teasing touch of 
hyperbole: “Th e Castle.”

One-time London resident and serial 
murderer Dr. Th omas Neill Cream tried 
to graft  himself into the Jack Th e Ripper 
legend with a false confession on the 
gallows. At the time of the Ripper murders, 
Cream was languishing in an Illinois 
prison. Neighbourhood odd duck Amanda 
Wetherbee apparently attempted something 
similar and proved successful at writing herself 
into London’s history.

Jason Rip is the artistic director of Th eatre 
Nemesis and the writer of 53 plays. He is also 
the co-creator of London’s Lost Soul Stroll.

London Clay Art Centre
www.londonpottersguild.org

Open
Every day

11am to 3pm

519-434-1664
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Aft er returning to Toronto, she met fellow 
musician Jamie Reynolds, fell in love, and both 
followed their muses (each other and jazz) via a 
Canada Council grant to New York.

“I’m sort of happy I didn’t think about it too 
much,” Stylianou laughs. “Going to New York 
seemed like a crazy decision at the time. I just 
knew I was going to immerse myself in the 
scene and catch all the music that I could.”

She came, saw and never left . To hear Stylianou 
tell it, New York was impossible to leave. 
“Th ere was something about New York that 
spoke to me and really helped me fi nd myself as 
an artist,” she explains.

Since settling in New York Stylianou has had 
the privilege and pleasure of playing legendary 
jazz venues such as Birdland and Th e Blue 
Note, and with the recent release of her superb 
Silent Movie CD is contemplating a proper 
tour this year.

“I don’t have a date in London set yet but we’re 
working on it,” she says.

Bob Klanac has been scribbling about music 
since he was young enough to know better. For 
more, go to klanac.blogspot.com

New York jazz singer Melissa 
Stylianou found her voice at 

Oakridge High School.

As tall tales go, Melissa Stylianou’s is one of the 
tallest. A shy 13-year old girl enters a drama club 
meeting at Oakridge High School. Twenty years 
later she’s a rising jazz star in New York City.

It strains credulity save for one crucial fact. 
It’s all true. Melissa Stylianou currently lives 
in Brooklyn, performing in venues ranging 
from concert halls to a residency at the 55 
Bar in New York’s Village district. As she 
explains, it all started at Oakridge with an 
infl uential teacher.

“I was quite shy and I didn’t really start to fi nd 
myself as a performer until I was in the Drama 
Club. I just loved being a part of plays and 
musicals,” she says. “Art Fidler was a big infl uence 
on me. He was head of the drama program 
while I was there and we’re still very close.”

Her initial shyness vanquished, Stylianou 
pursued her love of stagework by way of 
Ryerson’s drama program. But it wasn’t until 
her third year of studies that a chance night 
of singing with a big band led to an intense 
passion for jazz.

Th at led her to a jazz workshop in Banff  where 
Stylianou bonded with jazz mavens from both 
the faculty and student side of things, all living 
in New York.

sound bites

A rising star
By Bob Klanac
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A touch of jazz
By Nicole Laidler

Stratford’s Factory Arts String Quartet 
swings by London early this month to present 
an evening of chamber music at CentreSpace 
for the Arts. Th e June 8 program includes 
Mendelssohn’s String Quartet, Op. 44, No. 1 
and Shostakovich’s Piano Quintet, featuring 
guest pianist Heather Taves.

“We’ll be presenting this program in Stratford, 
London and Owen Sound,” says Factory Arts 
violinist Andrew Chung.

Chung calls the Mendelssohn a “sunny, carefree 
work with a lot of energy,” and describes the 
Shostakovich as “a perfect piece of chamber 
music” with a wide range of contrasting moods.

“At times there’s great joy, and at times it’s 
full of melancholy,” he notes. “Oft en in 
Shostakovich’s music there are moments of 
irony or double meaning and it’s up to the 
listener to decide what the music means. It’s 
quite a powerful work.”

Aeolian’s innovative Intersection: Jazz with 
Classical Series wraps up June 15 with a concert 
by jazz vocalists Aft er Four and pianist Marion 
Miller with cellist Adrian Wright.

Th e concept of bringing jazz and classical 
together on the same program grew out of 
conversations between Aeolian’s executive 
director Clark Bryan and jazz great Chick 
Corea, who performed at the venue in 2010. 
“Th e goal is to grow audiences for both genres 

and break down some of the existing barriers 
and prejudices,” explains Clark, who plans to 
expand the concept next fall.

“I’m fortunate to have roots in both classical 
and jazz,” comments Aft er Four singer, Jenny 
Nauta. “Th ey are both quite limitless, and they 
share more commonality than most people 
think.”

Aft er Four is the fi rst vocal group to make an 
appearance on the series, and Nauta hopes 
Aeolian audiences will enjoy the novelty. Th e 
ensemble will be backed by the Aeolian house 
band, and will perform a mix of jazz standards 
and original arrangements of songs by people 
like Paul Simon and Stevie Wonder.

In an additional twist, Nauta is working on a 
few brand new arrangements that will bring 

classical beat

Factory Arts String Quartet performs Mendelssohn and Shostakovich at 
CentreSpace for the Arts.

What: Intersection: Jazz with Classical Series
Where: Aeolian Hall (795 Dundas St. E.)
When: June 15 @ 7:30 pm
Contact: www.aeolianhall.ca

What: The Stork Club’s Summer Swing Festival
Where: Quai du Vin Winery (45811 Fruitridge Line)
When: June 24 @ 2 pm
Contact: www.musicmemories.ca

the members of Aft er Four together with their 
classical counterparts. “Marion and Adrian are 
wonderful musicians, and I couldn’t resist the 
temptation,” she says with a laugh.

Jazz lovers should also plan a day trip to Quai 
du Vin Winery, June 24, for the second annual 
Summer Swing Festival in support of Port 
Stanley’s Stork Club Big Band Museum and 
Hall of Fame.

Founded in 2006, the museum pays tribute to 
Port Stanley’s dance hall heyday of the 1920s, 
30s and 40s. Once known as the “Coney Island 
of the Great Lakes,” everyone from London’s 
own Guy Lombardo to Benny Goodman, 
Count Basie, Duke Ellington and Louis 
Armstrong played the Port, says Stork Club 
board member Cynthia O’Neill.

Today, an interpretive centre located inside 
the Port Stanley Festival Th eatre keeps those 
musical memories alive.

Th is year’s Summer Swing Festival features live 
entertainment by Th e Prime Time Big Band, 
Th e Sahara Swing Band with guest crooner 
Liam Isaac, and Th e Central High School Jazz 
Band. Stork Club dance instructor Michael 
Murphy will also be on hand to encourage 
audience members to hit the dance fl oor.

Nicole Laidler is the editor of Th e Beat and a 
fr eelance writer. Visit her at: www.spilledink.ca

What: Factory Arts String Quartet
Where: CentreSpace for the Arts 
(Cronyn Memorial Church, 422 William @ Queens)
When: June 8 @ 8 pm
Contact: www.cronyn.ca/CentreSpace
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Jazz vocalists Aft er Four.
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If you’re lucky, some nights at the theatre hit 
you smack in the psyche. WHAM!

Th e Fantasticks opened Off  Broadway in 
1961, and soon aft er, I saw a production at the 
University of Toronto Library Th eatre, and met 
the work that would live in my heart fonder 
than any; a simple, tender, tuneful, absurdist 
musical fantasy.

Decades later, I can still re-live my hypnotic 
wonder as I watched its battle between 
romanticism and cynicism, its characters 
struggling to unmask their eyes from human 
suff ering, their journey through hurt toward 
love. Hooked! And its forever-young songs and 
haunting stage images hook me still.

So, here’s the thing: I’m hooked on Th e 
Fantasticks for 51 years, and then I’m off ered a 
part in it at this month’s Fringe!

I’ve imagined playing its male roles, from 
twentyish hero Matt, to the cynical fortyish 
adventurer El Gallo, to the buff oonish 
fi ft yish vaudevillian fathers, Bellomy 

and Hucklebee. Now, in my actor’s 
mirror, I confront the doddering, ancient 
Shakespearean actor Henry Albertson, 
his troupe shrunken to his glum sidekick 
Mortimer (who does death scenes), still 
searching for audiences who will resist seeing 
him as he is, but will imagine him … in light.

Art, meet Henry … Art, be Henry!

Fantastic!

Anyway, here’s what I’m thinking: worthwhile 
things that impact our psyches at the right time 
remain fresh and accessible to us for good. And 
we can always, in imagination, and sometimes 
for real when we’re lucky like me, spring or limp 
on from the wings.

If my life with Th e Fantasticks has meaning, 
then here’s a reason to give kids “important” 
art, and tender, tuneful art too; even better, 
chances to bring it to life. 

Th e Fantasticks begins with a song: “Try to 
remember that kind of September when you were 
a tender and callow fellow. Try to remember and 
if you remember, then follow …”
With the arts as a deep part of our inner 
fellows, I think we are always ready and eager 
to follow.

For such as the Original Kids presenting 
Rodgers and Hammerstein’s Carousel last 
month, the kids at Wortley Road Public School 
and the Grand who acted in A Midsummer 
Night’s Dream this Spring, this ancient 
trouper who will watch Stratford’s Th e Pirates 
of Penzance (while reliving acting in it at 
Strathroy High in the 1950s), and all of us 
fantasticks: “Th e Rockies may crumble Gibraltar 
may tumble, they’re only made of clay, but our 
love is here to stay.”

Art Fidler is passionate about theatre drama. 
He is the current director of marketing for 
Original Kids Th eatre Company.

art on the arts

A fantastic life
By Art Fidler

Art Fidler has been hooked on Th e 
Fantasticks for 51 years.
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Late this month, London will fi nally be 
acknowledged as a “world-class city.” I have 
always maintained that until Neil Diamond 
plays a concert here, we have no right to 
consider ourselves to be in the big leagues. In 
the past, he has played Hamilton and even 
Kitchener. Never London. Th at changes on 
June 28th when Diamond comes to the John 
Labatt Centre. 

So there. It’s offi  cial. We can now confi dently 
think of ourselves as players on the world 
stage. With our ingrained inferiority complex, 
that has not always been the case. Possibly 
because until the JLC was built, the big names 
continually bypassed London when enroute 
from Toronto to Detroit. 

Neil Diamond is about as big-time as you can 
get. I prefer his early work from the 1960s 

London becomes world-class
By Robert Pegg

and early 70s, as a Brill Building songwriter 
(“Cherry Cherry,” “I’m a Believer,” and “A 
Little Bit Me A Little Bit You”) and solo artist 
(“Girl You’ll Be a Woman Soon,” “Holly Holy,” 
and “Shilo”) before he began turning out 
overblown Vegas-style schlock in the 1980s. 
His latest career-rejuvenation with two Rick 
Rubin produced albums make up for all of the 
80s.

For my money, one of the best lyrics ever 
penned is “I am, I said/ To no one there/ And 
no one heard at all/ Not even the chair.” Stupid 
chair. I have no idea what that sentiment from 
“I Am I Said” means, but I like it.

A staple of Oldies and Adult Contemporary 
radio, Diamond is ranked third as the most 
popular Adult Contemporary entertainer, right 
behind Sir Elton and Babs Streisand. Still, not 
everyone agrees with me about his “cool” factor. 
Even back in the day, some of the terminally-
hip crowd were outraged that he was invited 
to participate in Th e Last Waltz fi lm. And it 
wasn’t until just last year that he was fi nally 
inducted into the Rock and Roll Hall of Fame.

Maybe the 71-year-old newlywed is coming 
because he needs the money – he recently 
married wife number four.

But I like to think that it was Leonard Cohen 
who talked him into it. Cohen, no stranger to 
the tunesmithing game, had a truly magical 
evening at the JLC about three years ago and 
liked us enough to come back this December. 
I can imagine Cohen and Diamond sitting 
around some deli and Cohen reassuring him 
that London is indeed a world-class town. 

Robert Pegg is a published author, currently 
working on his autobiography, “Living in the 
Past.” Visit sonnydrysdalepresents.blogspot.com 
for more of his musings.

Neil Diamond is ranked third as the most 
popular adult contemporary entertainer. 

pegg’s world

WE’VE GOT THE LONDON & AREA ARTS SCENE COVERED!EEEEWE

The Beat Magazine is London's 
leading source of informed 
local arts news, commentary 
and timely reviews.

Visit thebeatmagazine.ca for 
more online articles, reviews and 
special features like This Week 

at a Glance, DISHing with Donald 
and What’s On. 

Contact Richard Young, Publisher, at 
ryoung@thebeatmagazine.ca with 
editorial and advertising enquiries.

145 Wortley Road, London 519-667-1199
We make 32 different kinds of bread.

VILLAGE HARVEST BAKERY
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Haircutting, Styling and 
Hair Colouring Specialists 
for Women and Men

635 Richmond St.
London, Ontario

519.434.1131
www.chezcheveux.ca

Complete Event Production
& Convention Services

Sales and Service of everything 
Pro-Audio and Lighting

Don't call a salesman, call the owner: 
Ray Pierce

519 495 0926
www.piercesound.com | ray@piercesound.com

We do Installations
,” 

d 

ht 

r. 

.

m

14

W



30  |  thebeatmagazine.ca

June, 2012

thebeatmagazine.ca  |  31    

London photographer and London District Catholic School Board teacher 
Fraser Clarke loves using sunlight to help compose his images. View more at 
fraserclarkephotography.com 

fi nal frame
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  MAINSTAGE SUBSCRIPTION SERIES

 CALENDAR GIRLS
  BY TIM FIRTH

 MIRACLE ON 34TH STREET,
 BOOK, MUSIC AND LYRICS BY MEREDITH WILLSON 
 BASED ON THE 20TH CENTURY FOX PICTURE
 STORY BY VALENTINE DAVIES, SCREEN PLAY BY GEORGE SEATON 

 A SOULPEPPER PRODUCTION KIM’S CONVENIENCE
  BY INS CHOI 

YANKEE TAVERN
  BY STEVEN DIETZ 

 MOM’S THE WORD
  WRITTEN BY LINDA A. CARSON, JILL DAUM, ALISON KELLY,
  ROBIN NICHOL, BARBARA POLLARD AND DEBORAH WILLIAMS

DANCE LEGENDS
 CONCEIVED BY ALEX MUSTAKAS

OCT 16 - NOV 10
SPONSORED BY CIBC WOOD GUNDY
 

 
NOV 21 - DEC 30
SPONSORED BY LONDON LIFE

JAN 15 - FEB 2
SPONSORED BY THE ROYALCLIFFE  
RETIREMENT RESIDENCE

FEB 12 - MAR 2
SPONSORED BY  
BLUESTONE PROPERTIES

MAR 19 - APR 6
SPONSORED BY  
SYKES ASSISTANCE SERVICES  
TELEHEALTH DIVISION

APR 16 - MAY 18
SPONSORED BY 3M

SEPT 18 - 29
SPONSORED BY  
LONDON CANADIAN TIRE
ASSOCIATE DEALERS
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our 2012/13 season

ADD 
THEATRE 
TO  YOUR 

L IFE .
SUBSCRIBE 
TODAY!

   FOR CRYING 
   OUT LOUD

MAINSTAGE
HIGH SCHOOL  
PROJECT 2012

CALL THE BOX OFFICE:
519.672.8800
1.800.265.1593

SUBSCRIBE ONLINE:
grandtheatre.com 
/subscribe

*Subscription discounts range from 20-32%

SEE  ALL  6  SHOWS FOR THE  PRICE  OF  4*

High School Project not included in the  
Subscription Series.

MY FAIR LADY
 BOOK AND LYRICS BY ALAN JAY LERNER  
 MUSIC BY FREDERICK LOEWE

THE MUSICAL


