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Pops
MOVIE MAGIC
May 5 / 2:30 pm Centennial Hall
Brian Jackson, conductor
Rose Bowl Winner Denise Jung, piano

Escape to the movies, featuring a special 80th 
birthday tribute to Star Wars & Harry Potter 
composer John Williams.

519-679-8778
orchestralondon.ca

Masterworks
ITALIAN OPERA
FINALE
May 11 / 8 pm Centennial Hall
Alain Trudel, conductor

Join us for a dazzling program of opera hits 
performed by Canadian Operatic Arts 
Academy singers.

Red Hot Weekends
THE PIANO MEN:
MUSIC OF ELTON JOHN & BILLY JOE

April 19&20 / 8 pm Centennial Ha
Alain Trudel, conductor

Orchestra London is joined by Jim Witter at the 
grand piano in this salute to two of the century’s
most popular songwriters.
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 s anyone who lives here knows, all eyes will 
 n Canada’s London for the 2013 ISU World 

Figure Skating Championships, which take place 
t udweiser Gardens March 11-17. Th at got me 

king about what kind of impression our recently 
rebranded Forest City might make on “the world.”

 hosted numerous international guests over the 
ea s, so I know that most people are delighted by the 

beauty of the Th ames River, love the energy of Victoria 
 during summer’s festival season, and are suitably 

ressed by the Western University campus.
Th  operator-assisted elevator at Kingsmill’s still has 
he power to charm, and you can’t go wrong stopping 

  any of our urban eateries for a bite to eat. 
Do ntown’s turn-of-the-century buildings and one-of-

nd retailers delight; the inevitable pan handlers not so much. And if visitors are in the mood fo   
slic  of suburban America, we now have a bevy of strip malls to choose from.

 not one of those Londoners who enjoy bashing their home town without off ering any alterna ive 
n. But I’m not in the “rose-coloured-glasses” camp either. Pie-in-the-sky dreaming that isn’t 

fi ly rooted in present day reality is just as futile.
don, Ontario is not a “must visit” destination like our English namesake, and it never will be. Bu   

so eone who has lived in the other London – almost an hour’s tube ride from anything worth seeing  
I k ow there are defi nite advantages to life in this mid-sized southwestern Ontario town.

’re large enough – and close enough to places like Toronto, Chicago and New York – to have a 
ant and diverse cultural scene.

A  this April Londoners have the chance to meet the artist next door at the 20th annual London 
ist’s Studio Tour. In fact, you’ll be able to meet and see the work of Th e Beat’s Beth Stewart, who in 
 issue introduces us to fellow tour participants Corinne Garlick and Peter Karas, a husband-and-
 team who decided London was the perfect place to set down personal and professional roots.

iter Meg Pirie sits down for some Q&A with Dasein Dance Th eatre’s Lacey Smith, a Londoner 
co mitted to promoting her art form in her own home town. She presents an evening of 
professional modern dance at Th e Palace Th eatre at the end of March.

 Klanac catches up with London musician Yuri Poole, whose love for all things Paul McCartney 
s c tching the attention of international audiences. And Daniela DiStefano chats with some 

rnational singers who will be in the Forest City to polish their skills at this year’s Canadian 
eratic Arts Academy.

Th n there’s Londoner James Cowie, who turned his love of photography and adventure travel into 
 b siness called Photo Tour Trekkers. Writer Rebecca St. Pierre was lucky to catch him before he 
ett d off  to the Far East!
o, if you’re a Londoner, enjoy the skating. And if you’re a visitor, welcome. We’ve got a fantastic 
re a in the heart of downtown ... and so much more.

Nicole Laidler is the editor of The Beat Magazine and a London freelance writer and copywriter. 
sit her at www.spilledink.ca.
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jefferyconcerts.com
All  concerts at 8 pm at 
Wolf Performance Hall, 251 Dundas, London

all tickets sales through
Grand Theatre Box Office
519.672.8800   |   grandtheatre.com

Get Tickets Today!
519.672.8800

Georgy Tchaidze PIANO
Saturday
March 16

2013

Ariel Quartet
Saturday

April 6
2013

Penderecki String Quartet
Cameron Crozman CELLO

Arthur Rowe PIANO
Friday 

May 3 2013

Pete Townshen  together wrote the script for 
the stage production, w ic  too  roa way y 
storm in 1993. Th e production won fi ve Tony  
that year, including Best Director for Des 
and Best Original Score for Pete Townshend. 
Wayne Cilento won for Best Choreography, 
John Arnone for Best Scenic Design and Chri  
Parry for Best Lighting.

“Th e exciting thing is that this team – with 
the exception of Chris Parry – has been 
brought back together to create the Stratford 
production. Having the people who fi rst 
breathed life into the stage version of Tommy 
at the helm here in southwestern Ontario is 
really remarkable and speaks to the quality of 
Festival productions.”

While works like this, along with 
Shakespeare’s Romeo and Juliet, Th e Merchant 
of Venice, Othello and Measure for Measure, and 
Harold Prince’s Fiddler on the Roof may garner 
the most attention initially, both Cimolino 
and Swerdfager point to diversity as the key 
to drawing even greater attention to the 
acclaimed Festival.

“Our patrons have shown a great hunger 
for activities that enrich their experience 
in the theatre, so this year we are launching 
something new,” said the artistic director. “It’s 
a sort of festival within the Festival, called 
Th e Forum. We’ve planned almost 200 events 
– from music and comedy, to discussions 
and keynote speakers – where people can 
explore the themes of the plays and how they 

   e 2013 version of the Stratford Festival 
off ers a uniquely diverse playbill exploring 

emes from rock music’s magical trans-
f mation of a traumatized young boy to 

e collision of sex, church and state, as well 
 youthful passion and intolerance as seen 
rough the eyes of the Elizabethan bard.

“Many of this season’s plays focus on themes 
related to community, especially to communities 
divided and the role of the outsider in those 
communities,” says artistic director Antoni 
Cimolino. “Our goal is to give people a place 
to come where they can immerse themselves in 
great theatre and the thoughts and feelings that 
it provokes, and then go home refreshed.”

One of the most intriguing entries this season 
is one based on Pete Townshend’s Tommy, the 
classic Who project of 1969 – widely considered 
to be the fi rst musical work billed as a rock 
opera. Playing at the Avon Th eatre from May 
30 to October 19, the book is by Townsend and 
Des McAnuff , who is also the director.

“Tommy will be one of the most impressively 
staged musicals the Stratford Festival has ever 
presented,” said Festival publicity director Ann 
Swerdfager. “It’s safe to say that Des McAnuff  
is set to blow the roof off  of the Avon Th eatre, 
and people who saw his production of Jesus 
Christ Superstar know he is a master of the 
rock musical.

“We’re extremely fortunate to have Des 
directing our production of Tommy. He and www.stratfordfestival.ca

d together wrote the script for
h h k B d b

  p  Tomm  is set 
to raise the roof at this y s 

Stratford Festival.

The rock opera Tomm is sey
to raise the roof at this year’

Stratford explores  
wealth of theatrica  

treasure
By Geoff Dale
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 ct the way we live today, learn more about 
Sh kespeare and share their ideas with others.”

rdfager says there’s plenty of hidden 
t sures this year, designed to attract curious 
theatregoers – productions featuring great 

tors and directors presenting their vision of 
fa inating themes.

I t ink having a friend of Noel Coward’s – 
Brian Bedford – direct Blithe Spirit is going to 

  real treat, as is seeing Stephen Ouimette, 
Tom Rooney and Brian Dennehy in Waiting 
or odot,” she said.

“Mary Stuart is going to be incredible with 
y Peacock as Mary Queen of Scots, Seana 

McKenna as Elizabeth I and Artistic Director 
oni Cimolino directing. Th en there’s 
ing Shakespeare, a new play written by John 

Murrell expressly for Martha Henry. She plays 
 aging Shakespeare professor who takes a 

tr ggling student through the 
 of Othello.”

Th ose enthusiastic about the growth of 
adian drama will want to check out the 

wo ld premiere of Judith Th ompson’s Th e 
Th rill at the Studio Th eatre from August 13 to 

tember 22. Directed by Dean Gabourie, it 
ta s Lucy Peacock.

Geoff Dale is a Woodstock-based freelance writer 
and photographer.

Lucy Peacock in The Thrill, 2013.

P
ho

to
 b

y 
D

 
xo

n.

 Th
off 
th
for
th
as 
th

“M

P
ho

to
 b

y 
D

on
 D

ix
on

.
P

ho
to

 b
y 

D
on

 D
ix

on
.

3

y 
s 

is 

d 
r

 

al.

ett 
ss 

aa 
ll 

ss
ee

sstaaaaaggeegg

ssppri

ww

eeeee

aff e
Sha

Swe
trea
thea
acto
fasc

“I th
Bria
be abe a
Tom
for G
“Ma“
Luc
Mc
Ant
Tak
Mu
an a
stru
text

Th o
Can
wor
Th r
Sep
star

Geo
and 

Luu

P
ho

to
 b

y y
D

on
 D

ix
on

.



8  |  thebeatmagazine.ca spring 2013 thebeatmagazine.ca  |  9    spring 2013

Indiana University. It has since spawned a 
European sister program, Academia Europea 
Dell’Opera (ADEO), taking place each July in 
Tuscany, Italy under the guidance of Roland 
and an international faculty.

COAA participants prepare their assigned role  
practice for performances and receive coaching 
to further understand operatic character 
development, vocal exercise, technique and 
more. “Young artist programs like this one 
are not for school credit, but advanced career 
training,” says Roland, who has performed 
across Canada and Europe. “It augments their 
CV with real skills and experience.”

As an international art form, the global 
nature of opera is refl ected in the program’s 
students and faculty. “Internationalization 
is an important part of the program,” says 
Roland who travels across Canada and Europe 
each year to hear student auditions. “We’re 
showcasing talent from all over the world and 
bringing it to the London community.”

From French, Spanish and Italian to German 
and Czech, the range of languages spoken and 
performed by COAA’s faculty and students 
could have an outsider mistake the program fo  
a languages workshop, but Roland says it’s all 
part of the operatic training experience.

  From our own ac yar  an  as ar away as 
South Korea and Argentina, aspiring singers, 
pianists and stage directors arrive at Western’s 
Don Wright Faculty of Music each spring to 
exercise their operatic range.

First thing in the morning to well into the 
night for three straight weeks, the young 
students work alongside voice coaches, artistic 
directors and renowned pianists at the annual 
Canadian Operatic Arts Academy (COAA) 
learning how opera is created and the skills 
needed to perform in front of global audiences.

“Th e workshop functions on the needs of the 
students,” says Dr. Sophie Louise Roland, chair 
of music performance studies at Western and 
COAA’s general and artistic director. “Each 
year we have a variety of faculty members and 
special guests from around the world who 
work with opera in diff erent capacities that can 
demonstrate the expectations of the art form.”

Now in its fi ft h year, COAA is a world-class 
opera laboratory giving participants invaluable 
insight into the multifaceted world of opera, 
and the chance to build upon their skills and 
experience levels to realize an operatic career.

Th e program was born at Western in 2009 
and modeled aft er a summer opera workshop 
Roland directed while a faculty member at 

b k d d f

Aspiring singers like Margie 
Bernal will come to London 
this spring to polish their 
operatic skills at the Canadian 
Operatic Arts Academy. 

Operatic Arts 
Shine in London
By Daniela DiStefano

“Th e international nature of the program 
me ns not everyone speaks English, and 

dents are confronted with the reality of 
ing to pick up a new language to assist their 

career.”

dents like Margie Bernal from Columbia 
e seen the value of such exposure.

“Th e second year I took the workshop I was 
gned performance scenes that were in 

Cz ch and it was something I had never done 
ore,” says the Western voice performance 
torial candidate. “It was a phenomenal 

ex erience, and it challenged me in a new way.”

 er two terms at COAA, Bernal has 
pe formed roles such as Gilda in Rigoletto 

 Alice Ford in Falstaff , and has had the 
pportunity to work and perform in front of 

al coach Steven Blier, pianist Martin Katz 
 dramatic coach Jack Grinhaus. “Th ese 
sts have coached every important singer 

f m Th e Met to La Scala and it was fantastic 
to ing for them,” she says.

 COAA continues to build its international 
reputation Roland hopes the program 
can become more fi nancially accessible by 

eping tuition fees low. “Training for an elite 
vity like opera is very expensive and time 

co suming, and there’s little time for outside 
k,” she says.

She’d also like to see the program grow to more 
c es. “It would be a pleasure to implement 

 program elsewhere and help more students 
co e out richer than when they entered.”

Daniela DiStefano is a freelance writer and editor. 
Check out her work at www.danieladistefano.com.

anadian Operatic Arts Academy concerts
May 11th with Orchestra London, Centennial Hall
May 24 & 26 Final Scene Programs, Paul 
Davenport Theatre, Western University
May 25 with Orchestra London, Paul Davenport 
heatre, Western University

w.music.uwo.ca
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 Two years ago the Canadian Museums 
Association held its conference in London 
under the ominous theme Evolve or Die. 
It’s clear this is the situation museums fi nd 
themselves in, including Museum London.

How can offi  cials get a community excited 
about art and culture when many Canadians 
are plugged into their computers and tuned out 
to the concrete world?

How do you convince people, bogged down in 
a sluggish economy, that a museum is the fabric 
of a community’s soul?

In an attempt to evolve in the last year, Museum 
London has alienated its volunteers and some 
of its artists, making them feel irrelevant. 
Financial control of the art gallery and gift  shop 
was wrenched from the volunteers, many of 
whom had years of service with the museum 
and also contributed fi nancially.

About 40 volunteers quit in what the museum’s 
executive director, Brian Meehan, called “a sad 
moment in our history.”

Th e artists had to fi ght to ensure they had 
representation on the board and there’s 
evidence they still aren’t being heard. “Th ere’s 
muddled organizational thinking,” said local 
artist Joseph Hubbard, a former board member 
who has art in the museum’s collection. 

“Th ere could have been common sense 
negotiation.”

Th e fallout has had a rippling eff ect. At least 
two other museums have benefi ted from 
donated works whose donors are no longer 
comfortable giving to Museum London. “I 
think it’s the tip of the iceberg,” Hubbard said.

Meehan wants to repair strained relations and 
is hoping the volunteers will come back. He 
said the board is reaching out to them. He 
hired a community engagement coordinator 
in January to oversee volunteers, community 
outreach and interpretation activities.

Outreach has already started with non-
traditional museum off erings such as Th ird 
Th ursdays, a cultural gathering that includes 
live music, gallery tours, pop-up bars and 
interactive art making.

The new coordinator, Katy Boychuk, said she 
will be piloting more interactive programs. 
“Museum London has been a little reactive 
towards outreach and engagement opportunitie  
It can now be more proactive,” she said.

Meehan said the mandate of the organization 
is to collect, exhibit and interpret the art and 
history of London and to exhibit art that also 
has a national relevance. Th e mandate hasn’t 
really changed, but the delivery of it has.

Museum London – 
Next steps?
By Kathy Rumleski

ooinintt ofof viei w point of view popoint t of view point t ofof vview w popoint ofof vvieiew w popoinint f

e’re trying to fi gure out how we can do what 
e’ e been doing better and how we can reach 

er audiences. Unless we can put people 
n ront of the art and in front of the objects, 

’re not getting the experience they should 
b  he said.

At endance was about 93,000 last year, an 
nc ease of eight per cent following a few years 

of  dip.

Meehan believes technology is helping and an 
em hasis will be placed on social media. “It’s 
a w y of connecting. Th e web is not the end of 
the process, it’s just the beginning.”

Th  museum, which receives about $1.6 million 
ro  the city annually, is working on a strategic 
la  for the next three years.

en communication with all parties – artists 
 volunteers included – who have a stake in 

the museum’s future should be the fi rst step. 
chuk is keen to talk to as many people as 

o sible and to “actively listen.”

ehan agreed they want to hear from all 
parties and the public.”Th e board and senior 
sta   have to pay attention to the community 
– t e way the community is changing, the 
des res of the community and how they want to 
i eract with the museum,” he said.

 more than just listening will be needed to 
g w the museum.

Th  organization must make art accessible 
n the 21st century in whatever form viewers 

t to see it. It must partner with the artists 
who create the material. It must also tap into 
th  ethnic communities within London. 

 institution that isn’t inviting to diverse 
populations will be ignored. 

ve all, it must look at London’s 
inctiveness and create a museum around 

that uniqueness that has the fl exibility to 
ch nge as our city does.

Kathy Rumleski can be reached at 
kathy.rumleski@gmail.com or through her blog at 
http://kathyrumleski.wordpress.com.

Museum London is grappling with the question: How do you convince people that a 
museum is the fabric of a community’s soul?
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 Making a living as an artist can be challenging. 
Supporting a family where both partners are 
full-time artists is something else altogether. Yet 
that’s exactly what artists Corinne Garlick and 
Peter Karas are doing.

Th e couple met in Halifax in 2000 while Garlick 
was a student at the Nova Scotia College of Art and 
Design and where Karas was already selling art.

In 2001 the duo sketched and painted their 
way across Canada before 
settling in Victoria, B.C. 
where they launched their 
art careers. Six years later, 
in 2007, Garlick and Karas 
relocated to London where, 
midway between Canada’s 
coasts, they have set down 
strong roots.

Garlick is a fi gurative artist 
who primarily paints in oils 
with occasional forays into 
sculpting with clay. Her 
ideas come from everyday 
life. Th ey may arrive while 
she is enjoying a brisk walk 
or visiting a local café.

“I am always looking for 
inspiration and thinking 
of what to paint next,” says 
Garlick, who is known to 
carry a sketch book and 
camera wherever she goes.

Her paintings are populated with local people 
and architecture and imbued with the simple 
joys of happenstance and parenting.

She typically begins by staining her canvas 
or board with a colour wash – usually bright 
orange. She sketches directly onto her support 
and then blocks in her darks and lights to 
achieve good contrast. “I love to build it up nic  
and thick too, with lots of paint,” she says, and 
her fi nished pieces are resplendent with strong 

and varied brush strokes.

What Garlick hopes to 
communicate through her 
work is that there is beauty 
everywhere. “Oft en it is in th  
simplest things, the birds on 
a wire, or the way the sun hits 
a building in the morning. 
When we really stop and loo  
at what is around us, we start 
to see how amazing our lives 
are,” she explains.

Karas also paints mainly 
in oils. His focus is on 
architecture and landscape 
captured in a style he dubs 
“imaginative realism” in that it 
references reality but is derive  
from imagination.

His paintings have a distinct 
style. “I like bright colour, 
strong contrast, and a bit 

The art of living 
creatively
By Beth Stewart
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f  graphic look,” he says. As a result, Karas 
rporates well defi ned geometric forms, 

ha p outlines and forced perspective into most 
of is pieces.

 ideas come from all over. Much like his 
f , Karas spends “a lot of time looking at 

things.”

e frequently looks at old houses on Google 
Str et View, which his calls “a great place to 
fi d examples of interesting architecture.”

st of his paintings start as drawings 
n aper. Details are worked out on the 

vas with great attention given to color 
binations, typically planned in harmonious 
ters of three or four. His current work 
ures snow covered roofs inspired by the 

wo k of A.J. Casson. 

at drives Karas forward is the desire to 
ays “make a better painting than the last 

on .” He adds, “If my paintings can hold your 
att ntion, and give a bit of joy, then I am happy.”

ile the couple sell works out of their home 
io, through London’s Gift  of Art, and 

through Bayfi eld’s Main Street Gallery, they 
 participate in select shows on a yearly basis.

e t on their artistic agenda is a really big 
ho : the 20th annual London Artists’ Studio 

r 2013 to be held April 12, 13 and 14.

Th is is the couples’ fi ft h year on the tour. It is 
an event that they eagerly anticipate and one 
they credit with getting them into the swing of 

e London art scene.

e felt welcomed,” says Garlick of their initial 
erience. “Hundreds of people came through 
 studio over the three days.”

inne Garlick and Peter Karas are also 
r resented in the Tour’s 20th Anniversary 

ibition at Th e Art Exchange March 5 to 23.

Beth Stewart is a secondary school teacher, visual 
artist and writer. She is one of the organizers of the 

ndon Artists’ Studio Tour and of the VisualFringe.

“In Light” (detail) by Corinne Garlick, oil on canvas, 18 by 18 inches, 2012.

ww.dickandjaneart.ca
w.londonstudiotour.com

www.theartexchange.ca

“House, Shoreline” by Peter 
Karas, oil on panel, 12 by 24 
inches, 2013.

BASED ON THE 
ACADEMY AWARD WINNING FILM

ADAPTED FROM 
ZORBA THE GREEK

by NIKOS KAZANTZAKIS

“ZORBA IS 

MAGNIFICENT!”

N.Y DAILY NEWS
ZO
GNIFICENT!

WS

ADAPTED FROMADAPTED FROM 
ZORBA THE GREEK

bybyby Nbbb IKOS KAZANTZAKIS
THE

KOS KAZAA

MAGNIFIC

N Y DAILY NEWS

N.Y DAIL

“THE BEST MUSICAL TO BE SEEN ON BROADWAY!”NEW YORK TIMES

APRIL 4-14
TICKETS ON SALE NOW!

MUSICALTHEATREPRODUCTIONS.CA

BOOK BY JOSEPH STEIN
MUSIC BY JOHN KANDER
LYRICS BY FRED EBB
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Inspector Ricardo Ramirez, head of the Havana 
Major Crimes Unit, returns in Ottawa author 
Peggy Blair’s The Poisoned Pawn, the sequel to 
her critically acclaimed debut mystery novel 
The Beggar’s Opera.

 Fast moving and chock full of twists and turns 
that will have readers guessing until the very last 
page, Th e Poisoned Pawn brings Blair’s Cuban 
and Canadian characters back together, this 
time splitting the action almost evenly between 
the two countries.

“I had a series in mind, for sure, and writing a 
sequel to answer the questions people raised about 
the fi rst book seemed like an obvious way to go 
about it,” says Blair. “I certainly planted enough 
in the fi rst book to allow me to develop one.”

Dispatched to Canada by the Ministry of the 
Interior, Ramirez is given two days to retrieve a 
priest who has been apprehended at the Ottawa 
airport with a laptop full of pornography 
depicting Cuban children. Meanwhile, back 
in Cuba his close associate, pathologist Hector 
Apiro, struggles to uncover the source of a 
mysterious toxin that is poisoning seemingly 
unrelated Canadian and Cuban women.

Like a fi sh out of water, Ramirez struggles with 
the Canadian winter and legal system, working 
against time and an impending travel advisory 
that threatens Cuban tourism. He is aided in his 
task by lawyer Celia Jones, Chief Miles O’Malley 
and a new character, First Nations Detective 
Charlie Pike, of the Rideau Regional Police.

Blair uses her strong story-telling skills to 
bring the Cuban and Canadian settings and 
characters together in a fl urry of activity in 
the book’s closing chapters, but not before 
revealing some major surprises along the way.

Both novels deal with serious issues 
like institutionalized child abuse, child 

pornography, and the 
mistreatment of native peoples – a refl ection o  
the author’s legal background.

“I was a lawyer for 30 years. Ten of those 
were spent as a criminal defence lawyer and 
prosecutor. Th e next 10 were spent in human 
rights and Aboriginal law, mostly defending 
charges invoking Aboriginal and treaty 
rights in the criminal courts and negotiating 
Aboriginal resource rights on the First Nation  
side,” says Blair. 

“I spent the last six or seven years of my legal 
career hearing cases of the terrible sexual 
and physical abuse of Aboriginal children in 
Indian residential schools. So I guess these 
types of issues are a big part of how I perceive 
the world.”

Blair has already completed work on the third 
book in the series, Hungry Ghosts.
Editor’s Note: Richard Young does some 
online Q&A with Peggy Blair at www.
thebeatmagazine.ca

Richard Young is the publisher/managing editor 
of The Beat Magazine and an avid reader of crim  
and mystery novels.

word word word word word word word word word word word word r

The Poisoned Pawn
By Peggy Blair

Reviewed by Richard Young
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TWICE AS NICE!
Two big events – double the fun

20th Anniversary Exhibition
A blast from the past with 

over 60 participants 
The Art Exchange, 247 Wortley Rd.

March 5 to 23
Reception: Friday, March 8, 7:30 p.m.

www.theartexchange.ca

 London Artists’ Studio Tour 2013
Visit 27 artists in 26 studios

Friday, April 12, 7 to 9:30 p.m.
Saturday, April 13, 10 a.m. to 5 p.m.

Sunday, April 14, noon to 5 p.m.

Brochures available at Museum London, Library Branches
or online at www.londonstudiotour.com
Contact: Beth Stewart 519 668-6743
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 Th ey may be using kids’ toys, but the teens 
who will be participating in Th e Arts Project’s 
four-week circuit-bending program will learn 
that while making art can be fun, it’s certainly 
not child’s play.

“In a weird way, there’s a tradition and history 
of this type of performance in London,” 
explained the course’s teacher, artist James 
Kirkpatrick. “It goes back to the Nihilist Spasm 
Band and continues through to Pete Th ompson 
and my project, Brain Trust.

“Some people would classify it as noise art, but I 
prefer to call it interpretive sound collage,” he said.

Kirkpatrick got his start in the fi eld without 
knowing the fi eld even existed.

“I started off  making it as a rap project,” he 
explained. “I was interested in using diff erent 
children’s toys to make beats.”

Kirkpatrick’s artistic travels took him south 
of the border where he found himself with 
a roommate who would show him that his 
experiments could lead to something more. 
“It was about six years ago and I was stuck in a 
house in Fresno, CA,” Kirkpatrick said. “Th e 
guy I was staying with was telling me about 
circuit bending. I didn’t even know this was 
around back then.”

Kirkpatrick has spent a number of years 
refi ning his technique, wherein he takes 
common children’s toys and bends the circuits 
to change tonalities and create sound art. In 
this four-week class, students aged 14 to18 

will learn the basics of circuit-bending, create 
and test their own instruments, and fi nally 
participate in a musical jam.

“I’ve done this type of program with the 
[Th ames Valley District School Board] and a 
couple of galleries in the Sarnia area,” he said. 
“But those were all one or two-hour events. 
Th is is the fi rst time I’ve been able to do it over 
a four-week period, where the kids will have 
the time to refl ect upon their work from the 
previous week.

“I want to let people take their time and talk 
about art.”

Th e course begins on March 23rd at Th e Arts 
Project and runs for four consecutive weeks. 
Registration is $140 plus the cost of materials.

Th e fi rst week, students will see examples 
of diff erent types of circuit bending and 
Kirkpatrick will be showing his instruments. 
Week two has the students working on 
construction, soldering, and developing the 
instrument. In the third week, the students wi  
be making casings for their instruments. And 
week four is the jam.

“I held a show of sound sculptures and video 
work, and Th e Arts Project was interested,” sai  
Kirkpatrick. “Th ey proposed the course to me

You don’t have to be a budding musician to 
enjoy this program; nor do you have to be 
particularly technically inclined. You just 
have to have a passion to create and a desire to 
explore, Kirkpatrick added.

h beat tech beat tech beat tech beat tech beat tech beat tech beat 

I m not anywhere near trained in 
tronics,” he said. “I think it appeals mainly 

 people who are interested in taking things 
ap rt to mess with it.”

d the fact that people will be learning and 
wo king together, exploring new ways to express 

mselves, and creating a shared musical 
experience is right up Kirkpatrick’s alley.

“Th is project goes along with how I do art,” he 
sai . “It’s a truly collaborative spirit.”

d it may not be a one-time experience. 
I ouldn’t mind doing more of these, even 

t ugh the courses take a lot for me to prepare,” 
e aid. “I’m getting a lot of interest in circuit 

ding, and a lot of adults have been coming 
up o me and saying how interested they are.”

Jay Menard is a corporate communications writer 
with a focus on social media. See more of his work 
at ww.jaymenard.com.

Contact: www.artsproject.ca
www.jameskirkpatrick.com

Circuit Benders 
Teen Program 
at TAP
By Jay Menard

London artist, James Kirkpatrick, 
will share the tricks of the 
circuit bending trade at a new 
course at The Arts Project.
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519.681.2171  info@wonderlandprinting.com  
647 WILTON GROVE RD. (UNIT 6) LONDON, ON N6N 1N7

www.wonderlandprinting.com

world of possibilities
Print possibilities are endless at WPL. Our direction is determined by the needs  
of you, our customer. We will ensure your experience will be easy and exceed  

your expectations from start to finish. Your Print. Our Focus.

 London’s theatre scene is steaming hot 
these days.

And one of the newest theatrical production 
companies to stir the cauldron is Th e Hour 
Glass, formed by co-artistic directors Caroline 
Dolny Guerin and Katharine Rajczak in late 
2012. Th eir fi rst production – Boston Marriage 
by David Mamet – opens 
at the McManus Studio 
Th eatre this April.

Dolny Guerin and 
Rajczak bring a long 
love of theatre and 
considerable experience 
to their new venture.

Dolny Guerin started 
acting at age nine and 
joined the fi rst resident 
acting company at 
Th e Grand Th eatre 
during its transition 
into professional status. 
She obtained an M.A. 
in English Language and Literature and a 
B.Ed., both from Western University. She has 
continued to act professionally while working 
in the education and public relations areas.

Rajczak moved to London in the early 1970s to 
attend the School of Music at Western, where 
she studied voice and acted in local theatre. 
She too joined Th e Grand’s resident acting 
company, where she met Dolny Guerin. Over 
the years Rajczak acted and held jobs in the 
theatre and social services areas. She is now a 
family law and estates lawyer and mediator.

“Caroline and I reconnected on a regular basis 
a few years ago,” says Rajczak. “Aft er many 
discussions over wine and laughter, we decided 
to take the plunge and produce our own 
project together.” 

Th e partners named their company Th e Hour 
Glass because not only does the hourglass 
measure time, it must be turned continually 
to function. Th e duo feels it is time to “turn 
the hourglass once again” as they rediscover 
themselves and each other in the world of theat

“Th eatre is our passion. Th e Hour Glass is our 
baby,” says Dolny Guerin.

As both Rajczak and 
Dolny Guerin are Equity 
(professional) actors, the 
company will use Equity 
and non-Equity (amateur) 
players. Beyond that, it has 
no set agenda or program. 
“Our plays will be ones th  
speak to us and therefore, 
we hope, to our audiences,  
Dolny Guerin says.

For any new company, 
however, the fi rst play 
sets the tone. “It was 
challenging to fi nd a piece 

that we thought would showcase our talents 
and encapsulate our spirits,” says Rajczak. “W  
were thrilled to settle on Boston Marriage, 
which is full of saucy, acerbic wit but also spea  
to love, friendship, and women’s strength and 
independence.”

Th e partners have asked Kate Fenton, co-
artistic director of Quickening Th eatre in 
Toronto, to direct the satire. With her theatrical 
chops, they feel she will bring a creative edge t  
Mamet’s already edgy play. 

Susan Scott is an arts writer and visual artist.

potlight p spotlight spotlight spotlight spotlight spotlight spotlight sp tlig

The Hour Glass joins the scene
By Susan Scott

Caroline Dolny Guerin and Katharine 
Rajczak have launched London’s newest 
theatrical company, The Hour Glass.

The Hour Glass presents: Boston Marriage
April 3-7
McManus Studio Theatre
www.thehourglass.ca.
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thing is left  to chance. Personally visiting 
e  spot during the planning stages ensures 

sts will have the best perspective when 
turing photos and ample time to take 
 perfect shot says Cowie, who has fond 

me ories of snapping polar bears in Churchill 
ro  a tundra buggy. “We’d sit for hours and 

ch them. You can’t believe how curious the 
bears become of you.”

 idebook given to guests prior to departure 
udes photos taken during the pre-tour, a 
y itinerary, and recommendations on what 

ph tographic equipment they need to bring. 
Sin e photographers have a lot of gear, knowing 

ch lenses are best and whether it’s necessary 
o ring a tripod are tips that help make for a 

p asant experience, he explains.

 the tour doesn’t end with 
t  trip home.

 reunion dinner brings 
ve yone together to enjoy 
 p esentation created from 

ph tos taken by guests on the 
. Everyone receives a DVD 
y to keep as a memento. 

“It’  a complete experience by 
t  time it’s done,” says Cowie.

 Lloyd is an amateur 
hotographer who has already 

taken a dozen tours with 
ie. His favourite was a 

tr  to South Africa. “It was so well run. We 
e exposed to all kinds of photography, 
ch of course is the reason for the trip, and 
ything just happened right on time, and we 

always had time to photograph,” he says.

r information, registration forms, pricing 
 “Trekkers Pic of the Day” are posted at the 
to Tour Trekkers website, where a daily 

l  of every tour is also made available to the 
general public.

Co ie describes the amazing response the blog 
eived during a tour to Iceland: “We were 

see ng fi ve to six thousand hits a day as far as 

 “It is probably the most unique experience in 
the world.”

London photographer James Cowie is 
describing a polar bear photo tour to Churchill, 
Manitoba, just one of the novel trips organized 
by Photo Tour Trekkers. Established in 
2011 by Cowie in partnership with Carlson 
Wagonlit Travel (CWT), Photo Tour Trekkers 
is a unique travel experience designed for 
photographers eager to see the world.

Th e Taj Mahal under a full moon, a Death 
Valley sunrise, and wrestling polar bears have 
all been immortalized in Trekkers’ 15 tours 
to date. Each journey is carefully orchestrated 
by Cowie with travel expertise provided 
by CWT.

A third-generation photographer with 30 years 
in the business – part of that time as owner 
of Stan C. Reade – Cowie approached CWT 
with the idea when he heard photographers 
complain of tours where too many stops meant 
missed opportunities. “Th ey were never at the 
right place at the right time,” he explains.

Combining the art of photography and 
adventure travel, Trekkers has visited Scotland, 
South Africa, and the Galapagos Islands with 
tours of India, Iceland and Ireland planned 
for 2013. www.phototourtrekkers.com

Trekking 
for photos
By Rebecca St. Pierre

people logging in to see what we were doing, 
which is phenomenal.”

Tour details can also be found at the Photo 
Tour Trekkers Facebook page. And anyone 
can subscribe to the Trekkers newsletter 
to learn about tours and open house events 
planned for the London area.

At the time of this interview, Cowie was 
getting ready to leave on a trip to explore 
Cambodia, Vietnam and Hong Kong to 
research spots to include on future expeditions. 
Other upcoming trips include tours of 
Tuscany, Machu Picchu and once again, 
Churchill, Manitoba. Th is time the lens will 
be focused not on polar bears, but migrating 
beluga whales.

In the end, Cowie says expert advice, worry-
free travelling and exotic locations make for 
an unforgettable experience and photographs 
you’ll be proud to share. “I don’t care if you 
have a point and shoot camera or 12 lenses, 
at the end of the trip no matter what you had 
you’re going to get a great picture.”

Rebecca St. Pierre is a London-based freelance 
writer and photographer whose work can be found 
at www.WordFlightAndLight.com.

Trips vary in length but do not exceed two 
weeks. Photographers can also take advantage 
of spring and fall day trips to places in 
Southwestern Ontario and across the border.

Tour groups are kept small. With only 15 
to 20 guests, sometimes as little as 12, every 
person receives one-on-one photography 
advice from Cowie or a co-host professional 
photographer. And while many pros may be 
reluctant to share their techniques, Cowie’s 
philosophy is that a confi dent photographer 
has no secrets. “It all happens six inches 
behind the viewfi nder,” he says.

Clients generally range in age from people 
in their 20s to 70s, with Trekkers’ youngest 
guest to date a 13-year-old. Although most cal  
southwestern Ontario home, photographers 
have travelled from as far away as Halifax, 
Vancouver and Honolulu, Hawaii to join a 
tour. Most are serious amateur photographers 
looking to expand their understanding 
of photography while enjoying a unique 
travel experience.

Itineraries are carefully planned during 
a pre-tour where Cowie researches novel 
locations based on the advice of local guides 
and photographers.

James Cowie shares his passion for photography and travel with others eager to capture 
the perfect shot.

Photo Tour Trekkers returns to Churchill, Manitoba this year.
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 A new year oft en brings an opportunity for 
 resh start. For local musicians Sara Beth 

athieson and Jeff erson Sheppard – known 
professionally since 2009 as Sarah & Jeff  – 2013 
has already witnessed the addition of a new 
band member in drummer Carl Welch, a new 
name, a new sound, and a new record label.

“It’s been a very crazy, intense couple of months 
and we’ve just been trying to keep up with the 
momentum of it all,” says Mathieson, guitarist/
vocalist of the newly christened Doghouse Rose 
trio.

To be sure, 2012 was a good year for Sarah & 
Jeff . Gigging steadily, the duo picked up a Jack 
Richardson Music Award for Best Country Artist 
and London Music Award for Most Popular 
Country and Bluegrass. So why the changes?

“As much as Sarah & Jeff  was working for us, we 
realized it still had limitations. We were back and 
forth with our direction musically and struggling 
to fi nd where we fi t in,” says Mathieson. “With 
the addition of Carl we embraced our real 
musical infl uences and found out who we are.”

Welch brought a third voice to the guitar and 
bass duo, pushing its harmonies to a new level, 
encouraging the band to take more risks and 
perform more original compositions on stage. 
Describing its sound as Alt-Country, melding 
elements of Bluegrass, Folk and Rockabilly and 
infl uences ranging from Johnny Cash to Slayer, 
the band felt a name change was in order.

“We went through literally hundreds of ideas 
looking for something that really painted a 
portrait of what the band is about – country 
with a punk rock attitude. Doghouse Rose just 
had the right feel about it,” says Mathieson.”

Th e trio released its re-packaged and re-mixed 
No Mercy EP across Canada in February on 
Halifax-based Indie record label Let’s Riot! 
Music. “Th ey’re really enthusiastic about the 
artists they represent and we have a very simila  
vision on how to build something from the 
ground up,” Mathieson notes.

Th e band is lining up tour dates and is working 
on a full length album of original material for 
release later this year. Londoners can hear the  
March 15 at Th e Outback Shack.

“We’ve got all of the hard work we’ve put in ov  
the last few years backing us with the new nam  
Th e response has been great. We want to get o  
the road and keep going as long and far as we 
can,” says Mathieson.

Richard Young is the publisher and managing 
editor of The Beat Magazine.

Doghouse 
Ros

By Richard Young

The members of
 Doghouse Rose describe 

their sound as “country with a 
punk rock attitude ”

Doghouse Rose No Mercy EP Release Party
March 15 
The Outback Shack
www.doghouserose.com.
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 How did your career as a dancer evolve?

I’ve been dancing since I was three, but I actually 
quit dancing when I was around 18. Th rough 
the encouragement of my mom, I auditioned for 
a few places and when I was accepted to Ryerson 
I fell back in love with dance. When you’re in 
a certain environment for so long it gets stale 
and we can only develop so far. You need a fresh 
perspective to keep nurturing your learning 
curve. Th at’s what happened for me.

How did Dasein (pronounced Da-sign) 
emerge?

In 2011, I decided to offi  cially form a company 
here in London. Th e name is how my company 
emerged. I came across Martin Heidegger’s 
Dasein. Literally translated, this German word 
means “be here” or “be there.” I was going to 
use that as a working title for the piece I was 
creating, but realized that all of my work revolves 
around this concept. All we ever know are our 
experiences in the world, in relation to one 
another, and with our histories. It’s at the core of 
everything I value as an artist.

What is it like being an independent artist 
in London, Ontario?

Th ere are pros and cons to every scenario. My 
family is here, my husband is here, and I have 
an amazing support system. When you’re an 
independent artist you can feel like you’re all 
alone, no matter where you’re living. No matter 
how much harder I have to work to do things 
here, being home has been a saving grace.

How has Dasein’s repertoire evolved since 
you started the company?

At this point, my development as a 
choreographer relies on having a clear trajectory 
of what I want to do. So, the current repertoire 
is a collection of work from 2006 to the present, 

and it’s a compilation of pieces I’ve created an  
remounted. I’m working with dancers right no  
in London. We remounted Unfr amed Portrai  
in Guelph in November and are working on 
remounting another solo work of mine, Caug  
at and Kist.
Where do you draw inspiration from as 
a dancer?

My life. Other peoples’ life experiences, history, 
philosophy. If I read something or hear a story 
and it resonates, and I remember an image or 
a feeling or sensation, I’ll start to think about 
moving it in a creative process. Dance is a way f  
me to answer questions.

Meg Pirie is a lifelong Londoner and freelance 
writer/bartender/server. Check out the blog she 
co-authors at biglondonlittlelondon.blogspot.com.

Dasein Dance Theatre presents FLUX
March 23 @ 8pm
The Palace Theatre (710 Dundas St)
www.daseindance.com

Q&A Q&A Q&A Q&A Q&A Q&A Q&A Q&A Q&A Q&A Q&A Q&A Q&A Q&A

with Lacey Smith
By Meg Pirie

00% CYAN

Introducing our 
NEW 40” Press!

519.681.2171  info@wonderlandprinting.com  
647 WILTON GROVE RD. (UNIT 6) LONDON, ON N6N 1N7

www.wonderlandprinting.com

PANTONE Red 032

world of pantone colours
With over 30 years in the printing industry, WPL Wonderland Printing continues  
to grow with leading edge technology, a variety of the newest equipment and  
capabilities which allows WPL to offer you a wider range of printing services. 

PRINT  I  COPY  I  BINDERY  I  FINISHING

London’s Lacey Smith presents her latest 
evening of contemporary dance at the 
Palace Theatre this March.
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 If Dr. Colin Forbes, 83, had never found 
the time to write his fi rst play, it would be 
understandable. An octogenarian who still 
practices pediatrics fi ve days a week, Doc Forbes 
has always kept busy.

His fi rst script “All Aboard!” – an account of 
the three years (1949-1951) that he spent as a 
porter on the Canadian Pacifi c Railway – is 
an important record of the racism, hardship, 
and odd moments of fun of those years when 
Forbes was at the beck and call of fusspot 
travelers literally twenty-four hours a day, 
all to put himself through medical school at 
McGill University.

Doc Forbes considered it important to get his 
memories down on paper as he may be one of 
the last porters of that era still living.

Forbes was born in Jamaica, where a young 
Harry Belafonte sat beside him at the prestigious 
Wolmers Boys School. He took part of his 
undergraduate degree in Indiana where, at the 
time, racial prejudice was open and aggressive. A 
barber declined to cut Forbes’ hair by informing 
the 17-year-old student that Indiana was the last 
state in the North where a lynching occurred. 
Aft er toughing out his fi rst year of studies, 
Forbes made a vow: “Never will I put my foot in 
this country again.”

He found Montreal to be a more cosmopolitan 
place and commenced taking on what work he 
could fi nd to pay for his tuition. Forbes was a 
caretaker/custodian in a Christian boarding 

house that provided him with free room and 
board while subjecting him to the rampant 
racism of many of the tenants.

Forbes’ summers on the CPR supplied the 
myriad misadventures of “All Aboard!” Th ere 
are run-ins with Mounties transporting 
prisoners; the toe is snipped off  the sock he 
stores his tips in; he feigns sickness to attend t  
Calgary Stampede – in all, it is an odyssey.

What’s remarkable about Forbes’ regular 
journeys from Halifax to Vancouver is that he 
is literally working a twenty-four hour shift  
for the fi ve consecutive days it took to traverse 
Canada. If someone wants a glass of water, hel  
up to their bunk, or simply to know what time 
of night it is, they buzz for Forbes.

His spirits toughened by his time on the rails, 
Doc Forbes did not go on to make easy career 
choices: he became a Captain in the medical 
corps of the Royal Canadian Dragoons, was 
posted to Germany, and soon landed a plum jo  
under Sir Wilfrid Sheldon, pediatrician to the 
Queen. Along the way, he met his wife Margar  
a nurse, whom he has been married to for 57 
years. Dr. Forbes is the father of fi ve children.

Forbes’ true life’s work took him to the 
continent of Africa where he spent over 45 
years as a “bush doctor.” He taught medicine, 
established clinics, and fought against a “deat  
house” mentality that saw one out of every 
three patients die of treatable ailments such as 
measles, tetanus, and snakebite.

  Professor of Community Health, he 
ra elled the world promoting primary health 

 for the World Council of Churches. An 
increase in violence in his beloved adopted 

ntry of Nairobi prompted his return to 
ada and the city of London. Forbes took 

 medical exams again at the age of 78, was 
rtifi ed, and continues to attend to the 

he lth needs of children at an age when most 
ple are long retired.

Dr. Colin Forbes’ play “All Aboard!” has 
ady had several public readings (some in 

ho our of Black History Month) and is on the 
s for a full production later this year. It is a 
arkable account of three summers of toil 

ha  helped to create a remarkable man.

Jason Rip is the artistic director of Theatre Nemesis, 
the writer of 53 plays, and a freelance writer. He is 

 the co-creator of London’s Lost Soul Stroll, now 
entering its eighth year.

A life formed on 
the rails
By Jason Rip

If Dr Colin Forbes 83 had never fo

Londoner Dr. Colin Forbes 
shares his memories of life 
as a railway porter in his fi rst 
play, “All Aboard!” 
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“LOUDLY LET THELOUDLY LET THE
TRUMPET BRAY”

London Pro Musica
 presents

Afternoon Tea with
Gilbert & Sullivan

 special guests Darryl Edwards,
 Brian Jackson and Orchestra London

Tickets: $40

Sunday,
April 28, 2013
2:30 p.m.
Four Points Sheraton
Bristol Ballroom

For information or tickets,
visit www.londonpromusica.org or 

call Orchestra London Box Office 519-679-8778

  

“Back in ‘59” 
By Thom Currie
May 28th  to June 8th 

“Henry & Alice:Into The Wild” 
By Michele Riml
June 12th  to July 6th
 

“Not In My Backyard”
 

Book & Lyrics By Rachael & Brett McCaig 
Music By Anthony Bastianon
July 10th  to July 27th

  

“Mini Putt”
By Simon Joynes
July 31st  to August 17th

 

“Drinking Alone” 
By Norm Foster
August 21st  to September 14th 

SEASON
2013

PortStanley
FestivalTheatre

For Tickets Call 519.782.4353
ww.portstanleytheatre.ca

Back by popular 

demand !

*Adult Language

A World Premier Musical Comedy
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 Venturing east along Dundas Street lies the 
School of Spin, a DJ school and music academy 
that is helping young hopefuls turn their 
interest in music into a profi table career.

Owner Rob Aitkin is a Music Industry Arts 
graduate from Fanshawe College and a former 
bass player. He fi rst came up with the idea for 
the school around seven years ago, although 
it has been at the current location since 
January 2011.

“Classes usually consist of around fi ve 
students,” Aitkin says, and the 10-week course 
covers everything from beat mixing, harmonic 
mixing and scratching, to the history and 
business side of the music industry.

“Monday nights are our practice nights, so 
we are open to past and present students to 
practice or just hang out,” he says, naming 
both DJ Grant and Emma Pace as School of 
Spin alumni.

In terms of the history of electronic music, 
Aitkin credits artists like David Guetta or 
Deadmau5 for sending electronica mainstream, 
infl uencing Top 40 hitmakers like Rihanna, 
Lady Gaga and Usher.

“Th is is why the timing of the school is so good. 
Th e hotbed of music is electronic – you can 
hear it,” he says.

In addition to teaching young adults the 
ins and outs of what it takes to become a 
professional disc jockey, the school also has 
a Junior Division for children in grades 6, 
7 and 8. A two-week summer camp and 
special parents and kids workshops also 
give youngsters a chance to hone their 
spinning skills.

But don’t expect Aitkin to endorse another 
favourite youthful past time – the free 
downloading of music.

“One of the major things that we are against 
is downloading,” he says. “People may think 
that there is a right to download, but it’s 
destroying the music industry. So we are very 
‘anti-downloading.’ We want our students to 
appreciate the singer/songwriter and what the  
have to go through, such as the toils of creatin  
a song, producing and recording it. Th ey should 
be rewarded for that.”

“If it was not for singers or songwriters, we 
wouldn’t be in business.”

Jaymin Proulx is a freelance writer in London. 
Being a sport and music enthusiast, she is 
passionate about female athletics and the local 
music scene.

The School of Spin
By Jaymin Proulx

www.schoolofspin.ca

education e education education education education education educ t on

Even the youngest DJ’s can hone their skills 
at London’s School of Spin.
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 Microenterprise is one of those 
buzzwords one hears a lot these 
days. And mixing business with 
handcraft ing and vulnerable 
populations of women has indeed 
been the key to microenterprise success at My 
Sister’s Place. 

Much in the news a couple of years ago because 
of its faltering funding, My Sister’s Place (MSP) 
is now the ultimate “good news” story. It’s a day-
time women’s shelter, housed in historic Buchan 
House that sees around 120 women enter its 
restored walls each day, seeking a respite from 
the world.

According to microenterprise facilitator 
Lynn Blumas, 18 women are currently taking 
advantage of the organization’s microenterprise 
(ME) program.

Th ey must commit to investing two hours a 
day, three days per week, to craft ing jewellery 
and textiles. Exercising their talent and 
creativity allows the women to earn a bit of 
extra cash, along with building confi dence, 
giving them a potential new career or just a 
whole bunch of badly needed self esteem, she 
says.

Creating stunning pieces from donated beads, 
reclaimed materials and old jewellery that 
they’ve dismantled is the ultimate in recycling 
projects.

Th e ME program is targeted at women who are 
homeless or in danger of being homeless, are 
dealing with poverty, abuse, addictions, mental 
illness or other issues, and is designed to help 
them overcome these issues and see a way to a 
new future, says Blumas.

Pieces are 
sold at local events, 
as well as at My Sister’s Place, with 80 
per cent of the proceeds going to the maker an  
20 per cent to MSP.

One event that supports MSP through sales 
of jewellery is April 18th’s Wine, Women and 
Shopping show.

Event organizer Sue Regier is pleased to be abl  
to help. “Th e women of My Sisters’ Place creat  
beautiful jewellery . For our upcoming Wine, 
Women and Shopping event, they sourced 
all the pieces for 500 bracelets to ensure high 
quality with a distinct style. We love them!”

Women of all ages and backgrounds use the 
services of MSP and have found renewed 
interest in life through the ME program.

You wouldn’t know that 62-year-old Nancy 
Froman didn’t know how to knit until recentl  
Her textile pieces – ponchos, scarves, shawls, 
capes, hats and necklaces – show an eye for 
colour and an inherent creativity.

She’s been involved in the collective for fi ve 
years. “My mother knitted and did beautiful 
work; I always wanted to learn but she didn’t 
have enough patience to teach me. I went to th  
knitting class (at MSP),” she explains.

Th ere Froman found people with patience to 
teach her, friends with whom she has much in 
common, and the support of the MSP staff . 
Having been unemployed for three years befor  
accessing the services of MSP, Froman now 
works full time at a call centre.

w.mysistersplacelondon.ca

The women of My Sister’s Place 
microenterprise program use 
recycled materials to create 
stunning jewellery and textiles.

Victoria Szilagyi tells a similar 
story. Th e 22-year-old became 

involved with the ME program 
two years ago and specializes in 

“indigenous pieces that I make 
from stones, shell and bone.” Szilagyi 

values the friendships gained through 
working in the ME program and adds 

that the daily free lunch and monthly 
distribution of personal items are also 

important to her.

Blumas explains that she and Glenn 
Pearson (of the London Food Bank) 

recently completed a $1 million dollar 
capital campaign on behalf of MSP. 

Monies raised will restore an adjacent 
coach house, turning it into a larger space 
or the ME program, and assist with other 

ch-needed renovations.

B mas says she’s seen many positive changes in 
e women who access the ME program.

“Th eir self-esteem grows and they have a more 
positive attitude about themselves,” she says. 
“Th ere’s a sense of camaraderie and respect 
or their teammates. Individually, we’ve had 

wo en start their own businesses making 
je ellery and selling it on Kijiji and others fi nd 
job  (as a result of the ME program). Th ere’s 
jus  so much growth for all.”

ll llis-Worthington is a London-based freelance 
er and chief communicator for Write.On 
munications International (www.writedoton.com).

Healing Arts
By Jill Ellis-Worthington
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Natural Source 240 Softgels
May help protect against cardiovascular disease, 
some cancers, cataracts, premature aging and 
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Mixed Vitamin
e400IU

BONUS
SIZE

575 Richmond Street • giftofart.ca

O
ne

 O
f 

A
 K

in

d 
Handmade Gifts.

3

otllighhhhh

d 

e
e 

y. 

e 

e 

ssppri

 

www

ff
mu

Blu
the 

“Th 
pos
“Th 
for 
wom
jew
jobs
just

Jill E
writ
Com



32  |  thebeatmagazine.ca spring 2013 thebeatmagazine.ca  |  33    spring 2013

sssisicacal bebeatat cclasassisicacac l bebeatt clclasasa sisicacal l beb att clc assisicac l beat classical lclasss ll

  Th e spirit of collaboration seems to be in the 
air this spring, as ensembles join forces to create 
new and exciting musical experiences. 

One of the most surprising takes place April 
13 when Th e Light of East Ensemble invites 
students from Catholic Central High School’s 
string program to share the stage at Wolf 
Performance Hall. Th e world music group 
specializes in traditional repertoire from the 
Near and Middle East – a far cry from the 
standard high school song book.

“One purpose of the concert is to promote 
world music in the education system,” 
explains Light of East Ensemble’s Panayiotis 
Giannarapis, who worked with CCH teacher 
Carolyn Martinelli on the project.

Th e concert will feature a selection of Arabic 
music, music from the Ottoman courts, two 
Greek vocal works, and a belly dancer. “Th e 
students are used to playing mostly classical 
music, so this is very diff erent for them,” says 
Giannarapis, “but they’ve been excited to 
expand their musical horizons.”

Later that month, the choir of First-St. 
Andrew’s United Church shares the spotlight 
with the Amabile Youth Singers and tenor 
Darryl Edwards for Benjamin Britten’s Saint 

Nicolas cantata. Th e aft ernoon performance 
commemorates the 100th anniversary of 
Britten’s birth, explains First-St. Andrew’s 
music director, Paul Merritt.

Composed in 1948 for a school celebration, 
the cantata requires both an adult and youth 
choir in addition to strings, organ, piano and 
percussion. Th e work celebrates the life of the 
Saint, including the legend of the Pickled Boy  
– who Nicolas brought back to life aft er they 
had been pickled by a butcher. 

“We’ve never done a collaboration with 
Amabile before, and this music is very accessib  
and fun,” comments Merritt.

Finally, three renowned cathedral choirs from 
Canada and the US – St. Paul’s London, St. 
Paul’s Buff alo, and St. Paul’s Detroit – join 
forces to celebrate the Cathedral tradition 
during the inaugural Th ree Cathedrals Choral 
Festival, May 3 to 5.

“Th is is something I have been working on sin  
I took over here in 2009,” says Andrew Keega  
Mackriell, director of music and cathedral 
organist at St. Paul’s.

Originally from Britain, Mackriell drew 
inspiration from England’s Southern 

The Light of East 
Ensemble teams 
up with students 

from CCH, in one of 
several collaborative 

concerts taking 
part in London this 

spring.

Ca hedrals Festival, which has been a popular 
draw for around 40 years.

Th  weekend festival will showcase both sacred 
 secular music, with Friday’s “Jazz & Giles” 

pu  night featuring lighthearted story-telling 
y Dr. Giles Bryant and jazz from Th e Festival 

Jaz  Trio with vocalist Liam Isaac.

rday’s Festival Choral Concert brings all 
e choirs together for “a great selection of 

sic from the choral tradition spanning the 
turies,” says Mackriell, including Messe 

Solenelle by French organist and composer, 
Louis Vierne.

 Sunday, the cathedral will hold its regular 
mo ning and aft ernoon services with massed 
ch irs. “Th is is when the St. Paul’s Cathedral 
co munity can invite people to join with us,” 
Mackriell says. “It’s not very oft en that we 

e over 100 people singing. It will be just 
ph nomenal.”

 aul’s has committed to host the Th ree 
thedrals Choral Festival for the fi rst three 

yea s. Aft er that, Mackriell hopes the event will 
ate between choral communities, much like 

 ritish counterpart.

cole Laidler is editor of The Beat and a freelance 
writer and copywriter. Visit her at spilledink.ca.

e Light of East Ensemble
ril 13 @ 7:30 pm (TBC)

Wolf Performance Hall (251 Dundas St.)
w.lightofeastensemble.com

sic at First-St. Andrew’s: Saint Nicolas
ril 21 @ 2:30 pm
t-St. Andrew’s United Church (350 Queen’s Ave)

www.fsaunited.com

ree Cathedrals Choral Festival
May 3-5

 Paul’s Cathedral (472 Richmond St.)
w.threecathedralsfestival.ca

Springing int  
collaboratio

By Nicole Laidl r

UWOpera presents

Paul Davenport Theatre
Talbot College, Western
March 15 and 16 at 8 p.m.

Menotti’s tragedy of a totalitarian 
regime plays out in the personal 
story of a dissident, his wife, his 
mother and his child. 

Tickets: $15/$10 (seniors and students)

Call 519-672-8800 or go to  
tickets.grandtheatre.com

THE CONSUL
Gian Carlo Menotti’s

145 Wortley Road, London 519-667-1199
We make 32 different kinds of bread.

VILLAGE HARVEST BAKERY
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 Although London’s Yuri Pool has been 
sharing his love for all things Paul McCartney 
for many years, he says something has changed 
in the past few months. 

His newly re-imagined Th e McCartney Years 
show still skips liberally across the McCartney 
catalogue, but the visual focus is now fi rmly on 
the Wings era, complete with band members 
decked out in 70s garb.

“You’re coming to see the show as if you were 
seeing McCartney in the early 70s,” explains 
Pool. “Th e tagline we’re using is Concert Like 
it’s 1973.”

Pool and his band mates are preparing for 
a year of touring that will take them from 
London to Germany and back, and the 
new changes and focus have apparently 
struck a chord. Early ticket sales for shows 
in Woodstock, Port Stanley and elsewhere 
are very brisk and their email list has almost 
doubled.

Pool points to the enduring nature of 
McCartney’s music and his YouTube cover of 
“Live and Let Die” as key to the remarkable 
response he’s seen.

Both are undeniably factors, but it’s also 
apparent that the visual shift  to McCartney’s 
70s profi le evokes a nostalgia unlike that 
of Beatlemania for his boomer audience. 

While very few saw Th e Beatles perform live, 
many, many fans saw Wings in their heyday, 
making the connection to that era much 
more personal.

“I’ve designed stage clothes for the band very 
similar to what they wore in 1973,” Pool 
explains, adding that he’s also added vintage 
stage equipment and instruments. “It really 
will seem like an actual concert experience as 
opposed to a stage show.”

Having his band cast aft er specifi c members o  
Wings apparently caught the eye of the paren  
of late guitarist Jimmy McCulloch. Although 
the young axe man died of a heroin overdose 
two years aft er leaving Wings, his time with 
the band was a career high.

“Th e estate of Jimmy McCulloch has been 
in touch with us and is interested in working 
with us on some level,” Pool says. “It’s just 
another example of how everything has been 
going – very interesting and exciting.”

Also a thrill for Pool was praise by legendary 
New York promoter Sid Bernstein, who calle  
Th e McCartney Years “the best on the scene 
today.” Bernstein, who managed a number 
of 60s and 70s acts, was the fi rst promoter to 
bring Th e Beatles to America.

“We met him in New York and he talked at 
length about what it was like working with 
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301 Talbot Street  |  St. Thomas  |  ON   

info@stepac.ca  |   519 631-4040 

The St. Thomas-Elgin Public Art 
Centre will be hosting our annual 

Redtail Cocktail Party & Silent Auction 
Saturday June 1, 2013 ,  

from 4:30 to 7:00pm, on the 
grounds of the beautiful and 

exclusive Redtail Golf Course.  As our 
major signature event, the funds 
raised during the afternoon go to 

supporting  our education 
programming and exhibitions.  
Tickets are limited, call today!  

London Clay Art Centre
www.londonpottersguild.org

      Pottery
Clay Camps

Spring Classes

9-434-1664

You’re not 
having fun 

until you 
get dirty!

  Darin Addison could be described as a 
musical man-about-town. Th e Sarnia native, 
who fi rst came to London to study marketing 
at Fanshawe College, has been a champion of 
the local indie scene since the mid 1990s, both 
as a promoter and CHRW radio host. For the 
past year, he’s been behind the scenes at Aeolian 
Hall, working as the venue’s production and 
marketing coordinator. 

Th e fi rst record (or CD) he ever bought:

Th e fi rst album I ever owned was Th e Partridge 
Family Album, but the fi rst one I remembering 
buying with my own money was Cheech & 
Chong’s Big Bambu. I was only 12 so I had 
to make sure my Mom was not around when 
I listened to it. Th e fi rst single I ever bought 
was “A Boy Named Sue” by Johnny Cash. Th e 
B-side was San Quentin. I have been a fan 
ever since.

What’s on his current play-list:

Th e CD that is currently in my car player is 
Hard Times, the latest release from Olenka 
and the Autumn Lovers – a birthday present 
from Olenka.

What dead musician would he invite to 
dinner:

Rather than a dead musician, I would like 
to have dinner with legendary BBC Radio 
producer and host John Peel. I am sure he has 
some great stories about Th e Sex Pistols, 

Joy Division, Th e Clash, Th e Smiths, and 
many more.

His favourite Aeolian Hall moment so far:

My favourite concert at Th e Aeolian has to be 
Cold Specks. She was solo and there is so muc  
power and emotion in her voice and lyrics that 
it feels like she was channeling her African-
American ancestors from the Old South.

Your favourite radio interview:

Atom Egoyan. I was learning to use an audio 
editing program called Adobe Audition at 
CHRW so since I had the audio, I decided to 
edit the interview and add music to it. Th e fi n  
edit is posted at www.theparalleluniverse.com.

London’s best-kept secret:

Aeolian Hall of course. Once people come for 
their fi rst time, they usually come back.

Most people don’t know this about me, but .

I sleep with my iPod. It is great to have my 
whole music library at my disposal when I am i  
bed so I can listen to anything I want.

My idea of perfect happiness:

Food in my fridge; gas in my car; enough 
money to pay my bills; a job that I love; good 
health; a nice vacation at least once a year; and 
someone to share it all with. Five out of seven 
isn’t too bad.

Nicole Laidler is editor of The Beat. Visit her at 
spilledink.ca

Behind th  
Scenes with 

Darin Addiso
Interviewed by Nicole Laidler
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Springtime at Westminster Ponds was captured by London photographer Richard 
Gilmore. To see more of his work visit: www.fl ickr.com/photos/taymar.

fi nal frame fi nal frame fi nal frame fi nal frame fi nal frame fi nal frame

3

fi nnnnaaaal



40  |  thebeatmagazine.ca spring 2013

519.672.8800  
grandtheatre.com

TITLE SPONSOR TITLE SPONSOR

CONCEIVED BY ALEX MUSTAKAS 
ORCHESTRATIONS & VOCAL ARRANGEMENTS BY ROBERT FOSTER 

LEAD CHOREOGRAPHY BY GINO BERTI
ADDITIONAL ORCHESTRATIONS BY MICHAEL MCCLENNAN

 

CCOONNNCCCCEEEEIIIIVVVVEEEEDDDD BBBBYYYY AAAALLLLEEEEXXXX  MMMMUUUUSSSSTTTTAAAATTTTTT KKKKAAAAKKKKKK SSSS
ORCHESSTTRRRAAATTTIIIOOONNNSSS &&& AAAA VVVOOOCCCAAALLL  AAARRRRRRAAANNNGGGEEEMMMEEENNNTTTSSS BBBYYY RRROOOBBBEEERRRTTT FFFOOOSSSTTTEEERR 

LEAD CHOREOGRAPHY BY GINO BERTI
ADDITIONAL ORCHESTRATIONS BY MIAA CHAEL MCCLENNAN

DANCE  
LEGENDS

MOM’S 
THE WORD
FOR CRYING OUT LOUDFFOORR CCRRYYIINNGG OOUUTT LLOOUUDD
WRITTEN BY LINDA A. CARSON, JILL DAUM,  

ALISON KELLY, ROBIN NICHOL, BARBARA POLLARD  
AND DEBORAH WILLIAMS

MAR 19 - APR 6  APR 16 - MAY 18  MMAR 19  APR 66 MARR 1199 - APR 6
The original ‘moms’ are back in this latest 

installment in the hilarious Mom’s the Word series. 
From the terrible twos to the terrifying teens and 

beyond, experience the frustrations, embarrassments 
and dizzying joys of parenthood.

Celebrate a century of dance with an energetic and 
passionate tribute to legendary dancers and choreographers 

from Gene Kelly to Michael Jackson... from “Singin’ in the Rain” 
to “Thriller”. From  the creators of the ever-popular Twist and 

Shout: The British Invasion and Legends.


