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Vivaldi’s
FOUR SEASONS
February 6/2013
St. Paul’s Cathedral
Joseph Lanza, conductor
A unique presentation of Vivaldi’s beloved
Four Seasons featuring narrator Jeffrey Stokes and
Native teachers Dan Smoke & Mary Lou Smoke.

519-679-8778
orchestralondon.ca

Beethoven’s 9th

ODE TO JOY
March 9/2013
Centennial Hall
Alain Trudel, conductor
Orchestra London is joined by superb soloists and
Western University choirs for Beethoven’s iconic
Ninth Symphony. This spectacular performance wi
bring the house down!

Red Hot Weekends
ALEX CUBA
February 15&16/2013
Centennial Hall
David Martin, conductor
Join Grammy-nominated and Juno award-winning 
singer Alex Cuba and the Orchestra for an evenin
of funk, rock and samba music.

FIVE DAYS OF FILMS ARRIVE THIS WINTER

DOMESTIC DISCLOSURES:
A Valentine’s Night of Trailers

Thursday, February 14, 7:00 pm
Bring your sweetheart to the romantic
unveiling of the festival’s film line-up

followed by tastings of delicacies
by local gourmet food artisans

and door prizes.

DOMESTIC ARRIVALS FESTIVAL
OF CANADIAN FILM
February 28 to March 3

Opening Night Screening
and Gala

Thursday, February 28, 7:00 pm

Closing Party and People’s
Choice Awards

Sunday, March 3, 9:00 pm

SAVE THE DATES!

14 must-see Canadian films • Receptions
Exclusive conversations with filmmakers

421 Ridout Street North, London, Ontario

Information and tickets
519.661.0333

museumlondon.ca/films
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 As I sit down to write this, London City 
Council is gearing up for a second attempt to 
turf Mayor Fontana, residents of New York are 
still without power two weeks aft er Hurricane 
Sandy, and the confl ict in Syria is threatening to 
spread into neighbouring countries.

It’s enough to make anyone throw up their 
hands in despair. With problems so large, how 
can one person possibly make a diff erence?

I’m old enough to have learned that I can’t 
change the world, but I might be able to make a 
small positive impact in my own backyard.

And as the daughter of an economist, I know 
that where I spend my money actually does 
matter. So I’m glad to see that “Shop Local” 
seems to be the mantra for this holiday season.

According to the 3 / 50 project (www.the350project.ca) “for every $100 spent in locally owned 
stores, $68 returns to the community ... if you spend in a nationally owned chain only $43 stays 
here. Spend online and nothing comes home.”

I will be thinking about that the next time I head out to a big box store – and the next time I 
might have to pay a little bit extra at an independent retailer.

Th e Beat has been dedicated to supporting local arts and culture since day one. It’s at the core 
of our editorial philosophy, and has kept us anchored through thick and thin. Th is issue is no 
exception.

Beth Stewart meets members of the London 8 – a group of artists who push each other’s creative 
boundaries. Chris Loblaw talks to the crew behind London Downtown Th eatre Online, who 
produce a YouTube Channel (LDTOnline.ca) dedicated to local theatre.

Bob Klanac catches up with country singer on-the-rise Genevieve Fisher, while Kaleigh Boyd 
profi les London composer Ryner Stoetzer, whose soundtracks have been heard on large and small 
screens around the globe.

Richard Young puts a cultural twist on shopping local at any time of year, and we take a look 
“behind the scenes” at City Lights Bookshop, a veteran of the local independent scene and one of 
my favourite downtown haunts.

Looking ahead to February’s Black History Month, Jason Rip reminds us of some of our region’s 
fascinating history – the good, the bad, and the ugly.

And fi nally, photographer Zivai Muvuti, gives us all something to look forward to – London’s 
summer festival season!

But fi rst we’ve got to get through another winter. With a little eff ort and some conscientious 
consumerism, London – and the world – might just be a slightly better place by spring.

Nicole Laidler is the editor of The Beat Magazine and a London freelance writer and copywriter. 
Visit her at www.spilledink.ca

Editor’s Beat
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145 Wortley Road, London 519-667-1199
We make 32 different kinds of bread.

VILLAGE HARVEST BAKERY

“It took a while to convince people that it was a 
good idea to use video to promote theatre,” she 
explains. “You have to approach it diff erently 
than other fi lm projects, because if you don’t, 
the video of the play doesn’t end up looking too 
good. But once [people] saw the end product, 
they were sold.”

Loop and Hutchison came up with a plan to 
harness the accessibility and power of internet 
video sharing to bring attention to London’s 
theatre scene.

“Originally, we talked about it being kind of cool 
to do a podcast. And then Andrea and I took 
it further and wondered what it would be like 
if we fi lmed the podcast, and that evolved into 
doing actual news stories about local theatre and 
shows coming up,” says Loop. “Unfortunately, 
local theatre doesn’t get very much coverage on 
the local television station, so there’s a need going 
unaddressed.”

When the basics were settled, the pair invited 
another fi xture of the local community – Edison 
– to join the endeavor. He has been working in 
the local theatre community for over 20 years, 
in almost every capacity. Edison currently serves 
as the president of the Western Ontario Drama 
League; he takes the responsibility to promote 
and grow local theatre very seriously, and jumped 
at the chance to help bring London theatre to 
the internet.

  Th ere’s an old saying: “Writing about theatre 
is like dancing about architecture.” How can you 
capture the entirety of the theatrical experience 
with words?

Th is has always been one of the real challenges 
to staging a successful theatre production: To 
entice a new audience, you need to give them a 
taste of the unique and compelling sensation 
of attending a live dramatic performance. You 
have to stimulate and excite their senses in 
anticipation of their trip to the theatre.

Th at’s the goal of the three Londoners who 
created the local theatre video preview 
site, London Downtown Th eatre Online 
(LDTonline.ca), which hosts video previews and 
cast interviews for as many local productions 
as the team can manage – giving smaller, 
independent theatre companies a signifi cant 
promotional boost.

Th e team behind LDTOnline (Matt Loop, 
Andrea Hutchison and Harry Edison) has 
the perfect mix of theatre and broadcasting 
experience.

Loop, one of the founding members of Channel 
Surfi ng Productions, wanted to use his broadcast 
journalism skills to help the shows he cared 
so passionately about. Hutchison was already 
creating short video trailers for a handful of local 
productions, drawing on her own videographer 
training.

www.ldtonline.ca

Harry Edison, 
Andrea Hutchison and

 Matt Loop make up the 
LDTOnline.ca team

Lights, 
camera

– theatre!
By Chris Loblaw
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In addition to covering local shows, LDTOnline 
also followed the “24 Hour Rush for the Arts 
Project” fundraiser from start to fi nish, fi lming 
the participants as they hurried to complete 
brand new plays in 24 hours.

Loop remembers the event vividly. “We shot 
seven features during those 24 hours. We 
dropped in at the writers’ houses, and caught 
them in the process of writing. And we took 
the fi nished footage and rushed it to the Wolf 
Performance Hall to show before the plays were 
performed. It was intense, but fun.”

Now, less than a year aft er their fi rst video, they 
have hundreds of dedicated viewers who share 
the videos with their friends and family – a 
growing audience that will bring new people 
into the seats of London’s fantastic selection of 
theatrical productions.

In the near future, LDTonline hopes to partner 
with sponsors and local government to grow the 
team and cover even more shows. Loop marvels 

now offering...now offering...
Adult Step-by-Step PaintingAdult Step-by-Step Painting

2-3 hour class
Our qualified art instructors will walk with

you step-by-step to help you create 
a wonderful work of art that you 

take home at the end of the session.
Enjoy the experience of painting in a relaxed social setting. 

It will be an evening to remember. All materials will be provided.
Just bring yourself and invite a friend.

Tel: 519-652-5556     www.artgalleryoflambeth.com

O F  L A M B E T HM

Wishing everyone a

Happy Holiday
and a

Prosperous New Year 

at the opportunity: “We’re running on one 
camera, one microphone and three people right 
now. Imagine what we could do with more.”

Chris Loblaw is a freelance journalist and author. 
He’s currently working on the sequel to his novel 
WitchKids (available online and at Oxford Books).
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Where we have to go
By Meg Pirie

 For 11-year-old Lucy Bloom, navigating 
adolescence is a bumpy road.

Over the course of Where We Have to Go, 
Toronto-based author Lauren Kirshner 
marches her heroine through familiar terrain, 
but it’s Lucy’s quirky, precocious voice that 
tints this territory with humour and pathos. A 
socially isolated only child, Lucy’s journey from 
11 to 18 is fraught with painful moments and 
self-discovery, but you will root for her every 
step of the way.

Set against the backdrop of 1990s Toronto, 
the story begins in a neighbourhood roughly 
located around Bathurst and Davenport. 
Pre-gentrifi cation, this is an edgier, slightly 
tarnished Big Smoke, bursting to the seams 
with interesting characters, storytellers, and art 
collectives, before Queens Street was fi lled with 
high-end boutiques. Th is is youth culture at 
its best and, for those who also grew up during 
this decade, well-placed references to ALF, 
Lite-Brites, and the Smashing Pumpkins will 
not go unnoticed.

Kirshner’s skill in this debut novel is that she 
creates a fully-formed protagonist replete with 
eccentricities, contradictions, and foreboding 
compulsions, but manages to keep her 
convincingly young.

Lucy’s missteps, friendships, and small 
triumphs are believable. Peppered with razor-
sharp dialogue and believable descriptions, the 
story is infused with humour that provides 
much-needed lightness during heavier times.

Even when she descends into an eating disorder, 
Lucy still functions as an agent.

In fact, the author’s treatment of this subject 
is especially compelling. Lucy’s anorexia is 
treated as symptomatic of larger issues: it’s her 
misguided strategy to dissociate from her body; 

a way to 
become invisible. Rather than 
anorexia becoming the issue in-and-of-itself, 
Kirshner manages to provide visceral 
descriptions, but avoids the pitfalls that come 
with an “issues” narrative, laden down with 
messages and lessons.

During the writing process, Kirshner, 
found herself cycling around diff erent 
neighbourhoods of her childhood.

While Lucy’s neighbourhood is never named, 
it’s a composite of several places with some 
recognizable features: row house, lilac bushes, 
and corner stores. In many ways, this ever-
changing, always-moving city is, ironically, 
one of the few constants in Lucy’s life.

Ultimately, this is a story about love, 
acceptance, and the ties that bind. At one 
point near the end of her journey, Lucy 
observes that authentically telling your story 
“makes you ache, and brings you right into the 
pain of the moment.” Infused with humour 
and melancholy, Where We Have to Go is a 
bittersweet, completely satisfying tale.

Meg Pirie is a lifelong Londoner who works 
in communications. Check out her website 
at http://writeonfreelancing.com. She tweets 
brilliantly @meg_pirie.
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BOX OFFICE: 519.782.4353
www.portstanleytheatre.ca

“Back in ‘59” 
By Thom Currie
May 28th  to June 8th 

“Henry & Alice:Into The Wild” 
By Michele Riml
June 12th  to July 6th
 

“Not In My Backyard”
 

Book & Lyrics By Rachael & Brett McCaig 
Music By Anthony Bastianon
July 10th  to July 27th

  

“Mini Putt”
By Simon Joynes
July 31st  to August 17th

 

“Drinking Alone” 
By Norm Foster
August 21st  to September 14th 

SEASON
2013

PortStanley
FestivalTheatre

For Tickets Call 519.782.4353
www.portstanleytheatre.ca

Back by popular 

demand !

*Adult Language

A World Premier Musical Comedy

a way to
become invisible Rather than

eview book review book revieook

Lauren Kirshner’s debut novel, Where We Have 
to Go, is published by McClelland & Stewart. Fanshawe Chorus London

December 8, 2012 @ 7:30 pm - Centennial Hall

The Gerald Fagan Singers
December 9, 2012 @ 3:00 pm - St. Peter’s Basilica

Tickets: Adults - $30 • Students - $15
To Purchase: Centennial Hall 519-672-1968 • Ticket Hotline 519-433-9650 • Chapters North & South (Cash Only)

Featuring Concert Players Orchestra
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 Back at the turn of this century, when the 
decision was being made for London’s mega 
Millennium projects, the list contained two 
standout ideas – a downtown sports and 
entertainment facility and a performing arts 
centre.

Joe Swan, both then and now a member of city 
council, was chairperson of the Millennium 
Projects Committee which made the selection.

“When we looked at the criteria – improving 
the assessment value, promoting economic 
development, helping the downtown become 
a destination for the broader community 
– a sports arena, with the ability to have an 
amplifi ed stage, would meet two parts of the 
market in one building,” he says.

Ten years ago the $41 million John Labatt 
Centre, now Budweiser Gardens, opened. It 
became an instant success. And so began the 
argument over whether it is fair that sports gets 
more attention from offi  cial London than the 
arts.

John Winston, general manager of Tourism 
London, disagrees it was the new hockey 
arena that turned his organization’s head 
towards sports. He says it was actually a 3-on-3 
basketball tournament in downtown London 
in 1999.

“Th ousands of people showed up and the hotels 
were full,” Winston recalls. “We said wow, and 
then started asking what other things could 
draw a crowd. Right aft er that was the Canada 
Summer Games and we got to see these types 
of events not only draw athletes, but also 
spectators. Th ere is fresh money coming into 
the community. Th at precipitated the process.”

Over the next decade, Tourism London refi ned 
the process.”We went aft er events that were 
well fi nanced, well organized and could bring 
economic impact to the community.”

Since then London has hosted the Memorial 
Cup junior hockey championship (2005) 
– happily won by the London Knights; Th e 
Scotties women’s curling championships 
(2006); the Canadian Figure Skating 
Championships (2010); the Brier men’s curling 
championships (2011); and next March the 
biggest event so far, the World Figure Skating 
Championships.

Th e arts has nothing quite like those spectacles, 
some of which draw 100,000 paid admissions 
over a single week. And that does make 
national promotion diffi  cult.

Brian Meehan, executive director of Museum 
London, doesn’t see it as a sports vs. culture 
argument. “Th at’s apples and oranges. We 

Sports tourism vs. 
cultural tourism: 
Fair play?
By Phil McLeod
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aren’t producing things on the scale of the 
World Figure Skating Championships. We’ve 
got an amazing cultural community. Th ere are 
lots of things happening, although on a smaller 
scale.”

“Th ere are all sorts of models we could 
emulate. What stops us? Th at’s a very good 
question. We’ve been focusing on our local 
community and we haven’t actually thought 
it necessary or important to go beyond that. 
It’s a question that should be put specifi cally 
to the culture community – do we want to see 
culture as a tourism draw or as a service to our 
community?”

One idea already being developed through the 
London Arts Council is a cultural pass that 
would off er admission to a number of arts and 
theatre venues.

For his part, Winston says Tourism London 
does promote culture in London. “Our website 
is full of it. But when you look at the statistics, 
the interest is in the more popular cultural 
components and sports is part of that.”

Would a new venue for the arts help? Winston 
isn’t convinced; he thinks it’s a market issue, 
not a venue problem. Others, though, are 
pushing for some sort of performing arts 
complex. Th ere are no less than three proposals 
on the table as part of a new call from the city 
for mega project ideas.

Councillor Swan, who is also executive director 
of Orchestra London, notes Centennial Hall is 
nearing the end of its useful life. With a careful 
business plan and credible partners some sort of 
community centre with facilities for both the 
visual arts and theatre could make it through to 
the fi nals, he says.

“Th en you might have something to promote 
for tourism.”

Phil McLeod writes regularly on civic affairs at www.
themcleodreport.ca. You can email him at phil@
philipmcleod.ca.

301 Talbot Street  |  St. Thomas  |  ON   

info@stepac.ca  |   519 631-4040 

With Centennial Hall reaching the end of its useful life, London might have the 
opportunity to build a facility that could attract cultural tourists.
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 Meeting with even a fraction of the London 8 
is enough to leave your head spinning – in that 
good “I just got off  the merry-go-round and I’m 
way over-stimulated” kind of way.

At a downtown London coff ee shop in early 
November, Brian Dirks, Michael Everett, 
Bryan Jesney, Dan Tamborro, and Jack Winn 
set the air crackling with palpable energy.

Formed in 2010, the group of painters off ers 
each member a serious commitment to art and 
camaraderie. As a result, their conversation is 
peppered with gems of artistic insight and the 
gentle teasing of familiar mates.

Members of the multi-generational group span 
three decades, from youngster Jesney to elder 
Dirks. What binds them together is a passion 
for painting.

Dirks says, “No matter what age, we each arrive 
with enough to share. It’s what we have done 
not how long we have done it that carries the 
weight.”

Th e group came about organically, as Tamborro 
explains. “I got to know Bryan, who introduced 
me to Darcy, and then to Brian and so on.”

Jesney describes the early days as more of a guys’ 
night out. Getting to know each other lead to 
thinking about forming a collective. “We were 

looking for a team that could help us move 
forward as artists,” he says.

Th e benefi ts of belonging are many. “Because 
we are such an eclectic group of painters, we 
all bring some oddity to the table,” explains 
Tamborro.

Dirks adds, “We do arrive from diff erent 
directions [but] because we recognize the 
sincerity of each other’s work … we support 
experimentation.”

One major perk, as Winn points out, is time 
spent in each other’s studios. Th e pay-off , 
Tamborro muses is, “We all pull from each 
other.” Jesney agrees, saying, “We do pull – but 
we also push.”

“In a sense the group shares secrets and goads 
one another to exhibit more than what’s ready 
for exposure,” adds Dirks for clarifi cation.

Jesney agrees. While he typically doesn’t 
share his work prior to a show, he does with 
the collective. “I know these guys will tell the 
truth.” It toughens him for show time when, as 
he so bluntly puts it, “you put your soul on the 
wall.”

Exhibiting together is an important part of 
their creative process. Integral to the exhibitions 
are the creative challenges they set up for 

A brush with intensity
By Beth Stewart

sual arts visual arts visual arts visual arts visual arts visual arts tvisua

themselves such as the one-colour-plus-black 
self portraits they created for the 2012 show. 
Winn explains, “[We become] more cohesive as 
a group when we limit our creativity.”

Th e perimeters of the next London 8 exhibition 
scheduled for February 2013 at Th e Arts 
Project are wide. But, Everett says being given 
any set of perimeters “makes you think outside 
the box.”

Th e group’s next challenge: all work will 
be done on heavyweight 22 by 30 inch 
watercolour paper. Each artist aims to produce 
six to 10 pieces which are then subject to 
culling. Th e fi nished products will be hung raw. 
“It will be unframed, unmounted, temporarily 
hung, but in no way delicate or fl imsy,” Dirks 
says.

Tamborro expects that even people who viewed 
the last two shows will be wowed by the results. 
He says, “Th is is diff erent for the guys; this is a 
new approach.”

Jesney concurs. “I work diff erently on paper 
than canvas,” he says. He expects that working 
on paper will add more of a “street edge” to his 
work and envisions his pieces for the show will 
unfold “like a journal of events.”

Everett will be going back to pastels and 
photography, media he has explored in the 
past but will still incorporate his trademark 
scratching and layers.

Dirks admits he is simply anxious to see the 
fi nal eff ort, the assemblage. He envisions: “one 
window replicated over and over again with 
diff erent views.” Winn adds with a laugh, “Like 
diff erent views into our minds.”

Beth Stewart is a secondary school teacher, visual 
artist and writer. She is one of the organizers 
of the London Artists’ Studio Tour and of the 
VisualFringe.

Darcy Balfour, Brian Dirks, Michael Everett, Ray Hassan, Bryan Jesney, Dan Tamborro, and Jack 
Winn’s self-portraits from their 2012 exhibition.

London 8: Paper 8
February 4-16, 2013
The Arts Project
www.artsproject.ca
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Author Jen Frankel says writers have more opportunities than ever before to promote 
their work. Inset: The Last Rite, by Jen Frankel.

 Th e print medium may be in decline, but 
Canadian author Jen Frankel said that today’s 
authors have more opportunity than ever 
before – the only limits on their potential are 
their work ethic and, of course, talent.

“Th e simple truth is that nobody’s going 
to push my book as hard as I will,” Frankel 
explained. “But publishing is the easy part. You 
have to fi nd ways to make people know about 
your book.”

Frankel is the self-published author of Th e Last 
Rite, a story of a young girl who discovers she 
has immense power and must come to grips 
with her role in a supernatural power struggle 
and the challenges of being 13.

Frankel initially produced the book 10 years 
ago. “I decided to publish it because I was going 
broke making photocopies for friends,” she said.

Since then, she’s edited and polished the book, 
raised marketing funds on the crowd sourcing 
platform Indiegogo, and has enjoyed early 
success selling it on sites like Lulu.com, Ingram.
com, Barnes & Noble, and Amazon. She has 
also uploaded videos of herself reading Th e Last 
Rite on YouTube.

Th e challenge for any author, Frankel 
explained, is marketing their labour of love. 
“Th ere’s a marketing adage that somebody 
needs to see a product three times before they 
buy it,” she said.

And by using social networking sites like 
Twitter (@jenfrankel), networking with 
associates, and getting the word out, she’s 
working diligently to expose her book to the 
masses. “Maybe only one per cent of the people 
out there will see my book the way I see it,” she 
said. “But that can be enough to make a living 
doing what you love to do.”

Frankel has self-published a number of printed 
copies of her book, but she is not opposed to the 
rise of e-readers.

“I smile every time I see someone with a Kindle 
on the train,” she said. “I know that means they 
probably have six or seven other books on the 
go too!”

Going the self-publishing route means that an 
author must also assume the roles of editor, 
publisher, marketer, and public relations – and the 
process, though rewarding, is by no means easy.

“What you get out of it is what you put into it,” 
said Frankel.

But in the end, it all comes down to the basics. 
“Most of all make sure it’s a competently written 
book,” she said. “Knowing your craft  is where 
99 per cent of people fall down.”

Jay Menard is a corporate communications writer 
with a focus on social media and a freelance writer. 
See more of his work at www.jaymenard.com.

www.jenfrankel.com
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Jen Frankel
By Jay Menard
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1-855-372-9866 | huroncountryplayhouse.com

Alex Mustakas 
Artistic Director

Huron Country Playhouse Grand Bend | 2013 Season begins on June 4!

Also on stage... The Sound Of Music, Spamalot, Tuesdays With Morrie,  
Weekend Comedy, Buddy - The Buddy Holly Story, and Sorry... I’m Canadian!
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Drayton ENtertainment

the broadway musical

HURON COUNTRY PLAYHOUSE, Grand Bend

Believe in 

    the magic!

RENAISSANCE MONKEY DESIGN

325 Wortley Road, London ON • 519-433-5344 
www.joycessewingshop.com

SILENT AUCTION
Bid on sewing projects that we have 

sewn in our Clubs until December 8th.
One of a kind Christmas gifts you won't see 

anywhere else. Samples, wall-hangings, small 
quilts, purses, back-packs, novelties & much more!
All proceeds go to the local Arthritis Society.
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 It’s a new day at Free FM! Th e recent launch 
of its all-new morning show represents the 
kind of change and growth the city’s only 
locally-owned and operated radio station has 
experienced over its fi rst year.

One of 14 stations owned by Blackburn Radio 
Inc, London’s Free FM is based in the Selby 
Building, at the corner of Richmond and 
Piccadilly Streets, with a booth that overlooks 
Richmond Row.

At one time, the Blackburn family owned the 
London Free Press, CFPL (now CTV) and 
two radio stations; 98.1 represents Blackburn’s 
return to London aft er a 14 year absence.

Now a player in London’s highly competitive 
media marketplace, Free FM is going nose to 
nose with stations owned by the two biggest 
names in radio: Corus and Astral.

According to station manager Ron Dann, 
being the little guy, locally-owned, and new 
to the marketplace is daunting, but the 
results of the fi rst-year ratings numbers have 
been gratifying. “We’ve done better than 
we expected,” he says. “London has some of 
the largest radio companies in the country 

represented here; it’s not surprising that it’s 
competitive in nature.”

Because the station is owned locally, profi ts 
stay in the community. Th is is important to 
many advertisers and listeners alike. “Clients 
know that you can pick up the phone and get 
in touch with me. We have a higher level of 
accountability,” says Dann. “Th ey also like that 
the revenue stays here [in London].”

Steven Hart, program director and aft ernoon 
DJ, mentions another important way in which 
Free shows its commitment to the city.

“We support local artists in a way that other 
stations don’t,” he says. “We invite any artist to 
upload their work to the website. Each month 
there are three fi nalists and the listeners, Free 
Nation members and online [fans] choose who 
will be the winner. Th ey receive $4,000 in free 
production time.” Th is is equivalent to two 
fi nished mastered songs, which are then played 
on air.

Free FM is also the only London station 
currently playing classic rock.

Derek “Rock” Botten has worked at all of the 
city’s current stations – and some that have 

Blackburn 
Radio
By Jill Ellis
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Announcer Kate Wright in the Free FM booth overlooking Richmond Row.

    4th Annual
    Beat Magazine 
    DISH Awards
Celebrating The Best in London Theatre

Produced by Donald D’Haene 

January 15, 2013
Hilton London, 300 King Street, London 

Awards begin at 8:00 pm

y

Special featured guest
London's Dorothy

Cassandra Hodgins
from CBC’s Over the Rainbow 

Hosted by

Tickets only $25
 To purchase tickets contact  

donalddhaene@hotmail.com
or call 519-434-5795

or online at 
www.onstagedirect.com/dish

Sound by
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Printing
Made Simple

519.681.2171  f. 519.668.2190  info@wonderlandprinting.com
647 WILTON GROVE RD. UNIT 6, LONDON, ON N6N 1N7

Happy Holidays from all of us at WPL Wonderland Printing!

�
�

Season

www.wonderlandprinting.com
Full Colour Digital, Offset and Large Format Printing.

Quality Printing. Superior Service. Competitive Pricing. 

Contact WPL Wonderland Printing Limited Today!  

gone by the wayside – and 
is a passionate rock guy.

At 50 plus, he still earns 
his “rock” moniker every 
day as one of the three 
drive-time DJs in Free’s 
Th e Big Show, launched 
this fall. “We don’t do 
satellite shows. You won’t 
hear John Tesh or Ryan 
Seacrest. Th ey’re not local 
and we only do local,” he 
explains.

Today’s radio biz is a very diff erent animal 
from the one that growled when Botten started 
his on-air career. “You don’t play 45s with 
a tone arm and reel to reel tapes,” he notes. 
“It’s all computerized now.” Admitting that 
technology has made the sound better, he 
maintains that the corporatization has hurt 
the medium.

Morning show co-anchor Lisa Brandt agrees. 
Th e creative freedom that she’s given at Free 
FM to come up with comic gags – like adding 
a clip of Dennis Leary’s standup routine during 
a news segment on the cigarette bylaw – is 
appreciated by this 30-year veteran of the 
airwaves.

Brandt has worked for Blackburn in other 
venues and likes how the stations work together 
to make resources spread further. “For example, 
Leamington got Environment Canada to call 
back [when Hurricane Sandy was heading up 
the east coast] and sent out tape [to the other 
stations]. We work as a team and get double and 
triple output by doing so,” she explains.

Blackburn’s marketing team demonstrates its 
commitment to local causes as well.

Jennifer Watts, director of marketing and 
promotion, has also worked for Blackburn at 
its Sarnia station. “We’re involved in whatever 
community we’re in. It’s who we are. We want 
to be at as many community events as possible 
and help out,” she says.

To this end, Free has London’s only year-round 
community cruiser.

From church bazaars to Coats for Kids 
campaigns to sponsoring shows at Budweiser 
Gardens, Watt has been there, sometimes 
working from a card table that substituted for a 
desk in the early days.

She has worked at the London station since 
its launch and has seen change and growth. 
“It’s great to be part of that experience. Who 
can say they helped start a radio station from 
nothing?” 

Th e recent introduction of the three Bs of Th e 
Big Show in the morning – Botten, Blair and 
Brandt – is just the latest in Free’s evolution.

“We’ve been listening to morning radio shows 
in London for quite a few months and we’ve 
found the thing that the market needs right 
now is entertainment value and something 
worth waking up to,” says Hart.

Coming up with that magic combination 
of personalities is key to capturing the 
all-important morning drive-time listener, he 
adds.

“It’s a ton of fun but a ton more work too,” says 
Botten of the new show. “It’s edgier and, since 
we’re a rock station, we’ll have more rock news, 
more features. We’re putting everything we’ve 
got into it. It takes a lot of thought to stand out 
in this competitive market.”

Jill Ellis is a London-based freelance writer and 
chief communicator for Write.On Communications 
International (www.writedoton.com)

981freefm.ca

Local artists like singer/song-writer Sarah Smith are 
featured on Free FM98.1
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skills required to perform the material. 
During practice or class time, the groups meet 
in diff erent rooms throughout the school, and 
the teacher rotates to off er assistance when 
required.

“Th e students are surprised by the freedom 
they have, and by learning through listening 
they end up teaching each other. It’s really cool 
to watch,” Beynon explained.

Brooke Davidson, also a music 
teacher at Montcalm, said 
that the responsibility the 
students have for their own 
learning and performance 
success creates excitement 
and has improved 
attendance.

“Attendance is always better on 
Musical Futures curriculum 
days,” she noted, adding that 
in addition to the increased 
engagement of the students, 
they also improve their 
social and collaborative 
skills, and increase their 
confi dence – not only 
for stage performances, 
but for presentations in 
other classes as well.

Grade 12 student, 
Andrew Prance can 
vouch for that fi rst 
hand.

“Musical Futures is 
amazing in every way,” 
he said. “It has changed my whole school 
experience and has made me more outgoing 
and more attentive during all of my classes. 
It has made me come out of my shell with 
singing … it has made me a lot happier about 
school and made me think of pursuing music 
as a career. If Musical Futures hadn’t become 
part of my life, I would not be the person I 
am today.”

 Students learning on their own terms: it’s a 
concept that is embraced by Musical Futures, a 
program that off ers a non-traditional approach 
to music instruction and performance.

Currently being tested as a unit within 
traditional music courses at Montcalm 
Secondary School, Musical Futures began in 
2003 when an independent grant foundation 
launched an initiative to discover unique ways 
to engage youth between the ages of 11 to18 in 
making music.

Th e reasoning behind the idea was that 
this age group tends to possess a strong passion 
for music and that their involvement with the 
music they most enjoy helps to shape their 
identities on a social level – but despite 
this they would oft en disengage from 
formal musical education during these 
important years.

Th e fi rst Musical Futures program was 
implemented in Britain and is now widely used 
in schools across England, Scotland, Wales 
and Ireland. In less than 10 years, the program 
has expanded its reach to other continents 
including Australia and Asia.

Montcalm is the only school in London that 
currently off ers the program as part of its 
music curriculum. www.musicalfuturescanada.org
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Musical Futures
By Dawn Lyons

Th e eff ect of Musical Futures also extends 
beyond class time. Davidson explained that 
when the ninth grade students practice during 
lunch hour, Musical Futures students from 
other grades oft en get involved, spending their 
own time helping the younger students learn. 

Adam Tisdall is one such student.

At 16-years-old, he has been 
playing guitar for three years 
and credits Musical Futures 
with expanding his knowledge 

and ability, while helping him 
meet new challenges by playing 

with friends in a band-type setting, 
which he said requires strong 

collaboration.

“Band based learning is, in 
my opinion, a much faster 
and more interesting 
way of becoming better 
musicians than playing a 
piece of music you have no 

interest in,” Tisdall said. 
“Playing music you love with 

your friends is the best way to 
learn music and have fun at the 
same time.”

Beynon said the ability of the 
program to help students 
musically, academically and 
socially cannot be overstated.

“It says something when 
students say they would 
rather be in Musical Futures 
than on a break,” she explained. 

“It gives everyone a chance to not only succeed 
but to really shine, and it has shown us abilities 
we didn’t even know existed in our school.”

Dawn Lyons is a London-based writer and editor. 
Visit her online at linesbylyons.com

“We hope to off er a full Musical Futures 
course in the future, instead of having it just as 
a unit,” said Montcalm music teacher Sherry 
Beynon. She explained that as part of the pilot 
testing, which is part of a research study at 
Western University, the program is off ered 
as a unit in all vocal, guitar and instrumental 
music classes from grades nine through 12.

Musical Futures is not just a diff erent approach 
to the instruction and learning of music, it’s 
also a diff erent approach to teaching.

Teachers take on the role of a guide or mentor, 
while the students themselves take the lead in 
selecting the music they want to play, and the 
students they want to play it with. By taking 
on this responsibility and being able to learn 
the music that they enjoy, identify with, and 
experience outside of the classroom, students 
become more engaged in the process.

“What I love about it is that you can pick 
everything,” said Grade 10 Musical Futures 
student Jessica Corbett. “You can express your 
individuality that way.”

Once they have selected their groups and 
music, students build their aural skills by 
listening to the song and choosing which part 
they want to play, including guitars, keyboard, 
vocals and percussion. Th ey then learn the 

Musical Futures, now being tested at Montcalm Secondary School, offers students 
a different approach to learning music. Above, Andrew Prance (left) listens as Adam 
Tisdall collaborates with group members.
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Jessica Corbett (grade 10) 
warms up on her guitar.
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 You have produced over 25 zines and art 
books. What attracts you to this genre?
I’ve discovered a lot of my favourite art and 
ideas through books and zines. When you 
have a book in your collection you’ll return to 
that artwork again and again. 

Books and zines are more than just a way 
of sharing and circulating art; they also 
shape places and events that are important 
for communities, such as independent book 
stores, small press and zine fairs, and art 
galleries. Being part of those communities is 
important to me.

What is your background?
I grew up in Edmonton then moved to 
Calgary to study sculpture at Th e Alberta 
College of Art & Design. After that I lived 
in Montreal for six years before moving to 
London for the MFA program in studio arts 
at Western, which I fi nished in 2010.

What inspired you to create your latest art 
book, Th e Possibilities are Endless?
Making books and zines overlaps nicely with 
making other types of art such as paintings, 
sculptures, 
and prints. 
Sometimes art 
that I’ve already 
created inspires 
a book, but 
sometimes the 
idea of making 
a book comes fi rst. In this case the book 
inspired the paintings, and then some of the 
paintings inspired screen prints.

What is the book about and are there any 
overarching themes?
Th e book is entirely made up of abstract 
images. Th e theme that ties it all together 
is the process I used while making the art. 
Basically, all of the images were unplanned. I 
made them through an intuitive process, and 
ended up with a collection of surprises.

Did you include text in this art book?
Th e title is the only text. It gives the viewer 
a phrase to think about while they look 
through the book. Mostly it hints at the kind 
of open-ended creative process I used while 
developing the images.

What do you hope people will take away 
from Th e Possibilities are Endless?
Some responses I’ve heard about my artwork 
include feeling open-minded and happy, 
being compelled to keep looking, getting 
a sense of play and curiosity, seeing a kind 
of optimism, and imagining stories. I’m 
glad these are the kinds of things people are 
getting from it, and I hope Th e Possibilities are 
Endless will have similar eff ects as well.

Susan Scott is an arts writer and visual artist.

The Possibilities are Endless by Jamie Q
Published by the McIntosh Gallery Curatorial Study 
Centre, Western University
www.jamieq.net

Q&A Q Q&A Q&A Q&A Q&A Q&A Q&A Q A

with Jamie Q
By Susan Scott

2013 New Year’s Printing 
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Full Colour Digital, Offset and Large Format Printing.
Quality Printing. Superior Service. Competitive Pricing. 

Contact WPL Wonderland Printing Limited Today! 

519.681.2171 
info@wonderlandprinting.com
647 WILTON GROVE RD., UNIT 6
LONDON, ON N6N 1N7 
www.wonderlandprinting.com
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Artist Jamie Q calls The Possibilities are 
Endless “a collection of surprises.”
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 Th e Beat decided to make shopping local 
easy by asking some of the area’s independent 
merchants, arts venues and organizations to 
suggest holiday gift  ideas. Th e results: plenty of 
choices to please the most discriminating arts 
enthusiast this holiday season.

Th e gift  of live music
Orchestra London is celebrating the music of 
Ludwig van Beethoven and suggests gift  tickets 
to Beethoven’s 9th – Ode to Joy on March 9, 
featuring Western University Choirs’ soprano 
Nathalie Paulin, alto Sophie Louise Roland, 
tenor Isaiah Bell, and bass Th eodore Baerg. 

Aeolian Hall off ers tickets for a full slate of 
concerts in 2013 including singer/song-writer 
Sarah Slean, the classic Mediterranean sound of 
Pavlo, classical pianist Janina Fialkowska, jazz 
drummer Jason Marsalis, and Luke Doucet 
and Melissa McLelland. Th e Sunfest concert 
series continues and Aeolian T-shirts are also 
available in a choice of grey or orange, and four 
sizes. If you prefer to give the gift  of choice, 
consider an Aeolian gift  certifi cate. 

London’s critically acclaimed Karen Schuessler 
Singers suggest tickets to their 2013 concerts 
Pathways to Paradise, featuring outstanding 
Canadian soprano Virginia Hatfi eld on April 
6 and Rodgers and Hammerstein’s beloved 
Carousel, featuring Don Fleckser, Amber 
Cunningham, and Paul Grambo on June 1. 
CDs of popular past concerts Road to Freedom 
and Missa Gaia are also available.

Th e gift  of live theatre

For the theatre lover on your list, Port Stanley 
Festival Th eatre off ers a gift  subscription to 
its 2013 summer season. For $125 ($120 if 
purchased before December 21st) you can 
experience the soaring melodies of Back In 
‘59, the mid-life comedy of Henry and Alice: 
Into Th e Wild, the world premiere musical 
high-jinx of Not In My Backyard, the romantic 
balance between love, hope and power tools in 
Mini Putt, and the dramatic comedy of Norm 
Foster’s Drinking Alone.

Kathy Navackas at the London Fringe suggests 
the Gift  of Fringe – a gift  certifi cate for any 
Fringe Festival ticket package, available for 5, 
10 or 15 shows, for the June 5-16 event. 

Th e Grand Th eatre off ers a night out on the 
town with their popular Dinner and a Play 
package which combines a night at Th e Grand, 
along with dinner at one of London’s fi nest 
restaurants. A simple gift  card is also available 
and can be used for Grand Th eatre tickets or 
at the theatre gift  shop and Poster Lounge 
bar. Young budding actors will love the gift  
of a week-long theatre intensive program for 
high school teens which off ers mentorship by 
well-known and respected professionals in 
Canadian Th eatre. A sample piece of fabric 
from a costume in Miracle on 34th Street, the 
Musical encased in an elegant ornament is also 
available from the Th eatre Shop. 

Gifts for
Art Enthusiasts

By Richard Young
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1 pm to 5 pm

Cherryhill Mall
Saturday, February 23

Karen
Schuessler
Singers

a “Fun  raiser”

Call today for your
complimentary fitness

consultation

Training Fit For You

PERSONAL TRAINING STUDIO

www.iamwhoiam.ca | 226-663-5433

24 Hour Personal Training | One On One Sessions
Partner Training | Nutritional Counselling

Wellness/Life Coaching

I AM WHO I AM Putting a Cap on Homelessness
We are offering free group training sessions every Thursdays at 

6:45pm, now until Feb. 7. You’re invited to help put a cap on 

homelessness by purchasing a toque. 80% of net sales donated 

to Y.O.U. Transition Services. Call us for info.

Th e gift  of original art

Th e London Clay Art Centre off ers a wide 
selection of pieces from 25 local potters in 
a range of styles and prices. Or give the gift  
of pottery classes, available for all levels of 
experience, and lead by professional potters.

Original visual art in a variety of formats is 
available at Th e Art Exchange in Wortley 
Village. Consider works by artists like 
Catherine Morrisey, Ted Gooden, Jill Price, 
and Gerard Brender à Brandis. Prices start at 
only $50. 

Sol Clay Pottery & Pantry, also in Wortley 
Village, features pottery by local artist Dayna 
Wagner and gourmet culinary lines by Th e 
Garlic Box, Kitchen Connoisseur, & Gourmet 
Du Village. Gift  Certifi cates are also available.

Th e gift  of the unexpected

For the cinephile on your list, Th e Hyland 
Cinema, London’s art and international fi lm 
house, off ers Gift  Memberships at $12 or Gift  
Certifi cates available in $5, $10, or $20. 

Richmond Row’s Th e Gift  of Art off ers all 
kinds of unique, made-in-Canada gift  ideas, 
including pottery, puppets, metal trees, fl ying 
blown-glass piglets, tree ornaments, and much 
more. Prices start at $20.

Richard Young is the publisher/managing editor of 
The Beat Magazine.
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 Gary McGill’s musical career began with a 
smashed ukulele at the hands of his adoptive 
father at age four, an early infatuation with 
Th e Beatles accompanied by homemade 
instruments made out of hockey sticks, and the 
acquisition of his fi rst guitar 10 years later aft er 
hearing Jimi Hendrix’s fi rst album.

“Aft er the ukulele incident, my imagination 
became my musical sandbox,” recalls the 
guitarist extraordinaire.

“I remember reading the liner-notes on 
Hendrix’s Are You Experienced? – ‘Used to 
be an Experience meant making you a bit 
older. Th is one makes you wider’ – It was like 
attainable science fi ction through your ears. 
How could a young kid not become a guitarist 
aft er hearing Hendrix?”

What followed were daily four to eight hour 
sessions practicing in his locked room.

McGill started playing professionally in 
1976. A spate of bands came next, including 
So What, a stint with Joey Hollingsworth, a 
Beatles tribute band, a Stompin’ Tom tribute 
act and many others. 

An album, Alien Resident in Waiting, came in 
1993. In recent years, the multi-instrumentalist 
(in addition to guitar, McGill plays bass, 
keyboards, drums and tuba) has performed 
mostly as a solo artist.

His latest project is a musical ensemble called 
Good Hands featuring McGill, Bill Boyington 
on bass and vocals and Lyle Kernighan on 
keyboards, guitar, fl ute and vocals.

“We’ve known each other for more than three 
decades,” says McGill. “We are rehearsing right 
now and will be mapping out a circuit for the 
New Year.”

McGill cites Th e Beatles, Hendrix, John 
McLaughlin, Rory Gallagher, Frank Zappa 
and many others as major infl uences. “I take in 

almost everything that I hear,” he says. “I have 
1,200 songs in my repertoire. What I learned 
early is that there is no bad music.”

Although by his own admission he was once 
a precocious young guitar virtuoso fuelled as 
much by bravado as his undeniable talent – 
something which did not always sit well with 
his musical contemporaries – McGill sees 
things much diff erently today.

“I don’t feel that lead guitar, as an apex of 
attention in music, is really all that important 
anymore. Th at peaked in about ‘94,” he comments. 
“Music itself is important, and probably a fi ne 
solo within context of the piece played is good, 
but the endless display of one’s abilities for 
admiration or worship is just plain vulgar.”

McGill’s words of advice to his fellow artists? 
“Find your own voice, fi nd your own place.” 
To be sure, Gary McGill has found both. 

Richard Young is the publisher and managing 
editor of The Beat Magazine.

potlight spotlight spotlight spotlight spotlight spotlight spotlight spotligh

Gary McGill
By Richard Young

Guitarist Gary McGill’s latest project is an ensemble 
called Good Hands.
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 In many ways, the ability to pack up your 
belongings and head out for virgin territory is a 
relic of a distant time.

An important but mostly forgotten experiment 
in resettlement was the community of 
Wilberforce: a community of approximately 
200 black Americans who attempted to sink 
roots by the banks of the Ausable River in 
present day Lucan – a community that would 
become notorious for the massacre of fi ve 
members of the Donnelly family some 50 years 
aft er the Wilberforce experiment had started 
its slow fade into memory.

Biddulph Township was practically 
impenetrable wilderness at the time: no roads, 
thick forest, and lots of wolves and bears.

Many of the Wilberforce settlers came from 
Cincinnati, Ohio, literally fl eeing for their 
lives as a result of the racially charged riots that 
plagued that city in the fall of 1829. Despite the 
desolation and the fact that most of these city 
dwellers knew nothing about farming, Upper 
Canada seemed a safer alternative to the whims 
of mob violence.

Enter the problematic fi gure of Israel 
Lewis, an escaped slave who, despite his 
later transgressions still deserves the title of 
Wilberforce’s founding father.

With fund-raising assistance from the Quakers, 
Lewis was sent off  to purchase 800 acres of the 
Huron Tract from the Canada Company. Th ere 
were Irish settlers to the south and Welsh settlers to 
the west, but the prospects for these transplanted 
Americans looked promisingly tolerant.

Th e British had abolished the slave trade (a 
crusade spearheaded by William Wilberforce, 
the British abolitionist for whom the 
community was named) and seemed to be 
setting out the welcome mat: “We Royalists do 
not know men by their colour. Should you come 
to us you will be entitled to all the privileges of 
the rest of His Majesty’s subjects.”

Wilberforce, while not exactly a thriving place, 
put forth its best eff orts during its few years of 
existence. Wheat was sown, schools and a sawmill 
were built, and seven miles of road were cleared.

One of its more noteworthy residents, Austin 
Steward, wrote in his autobiography Twenty-
Two Years a Slave and Forty Years a Freeman of 
the satisfaction of fi nally being able to labour 
for his own benefi t rather than toiling for a 
cruel master: Th e white man would see that the 
black settler was “as industrious and intelligent 
as they were, when the yoke is taken from 
off  their necks, and a chance is given them to 
exercise their abilities.” Hopes ran so high that 
Wilberforce grew excited at the prospect of 
nominating their own Member of Parliament.

So, what went wrong in the experiment? First, 
there was considerable fi ghting among the 
community’s leaders, Lewis and Steward.

Lewis was accused of defrauding the 
Wilberforce treasury out of thousands 
of dollars, and, according to Steward’s 
autobiography, even attempted to assassinate 
him, once with poisoned tea and once by 
fi ring upon him while he rode a horse through 
Biddulph’s Dismal Swamp.

The Wilberforce 
Experiment

By Jason Rip

London’s
Corner Drug Store

since 1938

500mg Vegetarian Capsules
Relief from Joint Discomfort in 7 - 10 days

              Natural
Eggshell Membrane jefferyconcerts.com

All  concerts at 8 pm at 
Wolf Performance Hall, 251 Dundas, London

all tickets sales through
Grand Theatre Box Office
519.672.8800   |   grandtheatre.com

Get Tickets Today!
519.672.8800

Les Violons du Roy
Saturday January 26 2013

Dominic Desautels CLARINET
Tina Chong PIANO

Friday  February 22 2013

Georgy Tchaidze PIANO
Saturday  March 16 2013

Ariel Quartet
Saturday  April 6 2013

Penderecki String Quartet
Cameron Crozman CELLO

Arthur Rowe PIANO
Friday  May 3 2013

And having received only partial payment for 
the land purchased, the Canada Company 
adopted the unfair and arbitrary policy of 
refusing to sell land to black people altogether. 
Now there was no room for growth.

People left  Wilberforce in droves for places like 
Chatham or to go back to Cincinnati, where 
racial tensions had eased. Th ey abandoned their 
farms, receiving no compensation for the years of 
improvements they had made to their individual 
lots. Th e last few stragglers were thinned out by 
acts of terror and racial persecution that seemed 
to be a permanent part of the local landscape: 
the burning of barns and the killing of livestock.

Ultimately only one family endured, the Butler 
family who, seven generations later, still reside 
in Lucan.

What Austin Steward hoped would be an 
“asylum for the oppressed” and a “beacon light 
of liberty” fl ickered and faded all too quickly.

Jason Rip is the artistic director of Theatre Nemesis, 
the writer of 53 plays, and a freelance writer. 
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“Our hope of settling a township 

was forever blasted.” 

– Austin Steward
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 Th is fall, production began on a new fi lm 
Tapped that tells the story of a troubled young 
man training to become an MMA fi ghter. Th e 
unusual part: the fi lm was shot right here in 
London, Ontario.

Among the project’s numerous ties to the area is 
the fi lm’s composer Ryner Stoetzer. And while 
some may fi nd it diffi  cult to connect this city 
to the wide-world of the fi lm industry, Stoetzer 
has made a career doing just that.

Born and raised in London, Stoetzer got 
his start as a composer and sound recording 
engineer in the Music Industry Arts (MIA) 
program at Fanshawe College.

Aft er completing his degree, he worked and 
taught for some time at a local music store. 
He was then invited back to the school to 
develop the electronic music curriculum for the 
very program from which he had graduated. 
He created the Musical Instrument Digital 
Interface (MIDI) portion of the program 
before deciding it was time to put his talents to 
use composing music full time.

Th ough he and wife Mary, also a songwriter, 
initially planned to move to LA, family ties had 
them choosing to make it work from here.

With changes in technology, Stoetzer found he 
could write, produce and deliver his music from 
a distance. He was able to launch a successful 
career and network with clients all over the 
world from his home city. For the past 22 

years he has written or had his music used in 
countless radio programs, documentaries and 
television shows, such as Access Hollywood and 
Keeping up with the Kardashians.

Now, the composer is one of many talents 
involved in the making of Tapped.

Music is typically one of the last phases of the 
production process. Stoetzer became involved 
in this project early on, but his role in the fi lm 
will only begin when it enters post-production.

Th ough he has read the script several times, 
Stoetzer says what matters is not what is 
written, but how the actors portray the 
moment. As the composer, it is his job to take 
what has been fi lmed and manipulate the 
emotional content of the scene, using music 
to add passion or humour, calm dramatic 
overtones or foreshadow future events. He does 
whatever is necessary to enhance the audience’s 
connection to what’s taking place on screen.

Over the next few months as he begins his 
work, Stoetzer will receive the input of the 
director and music supervisor about what is 
needed to round out the edited fi lm and add 
those fi nishing touches so important to the 
movie-going experience.

Tapped is set to be released later this year.

Kaleigh Boyd is a writer and freelance journalist 
from London, Ontario.
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Tapping composer 
Ryner Stoetzer
By Kaleigh Boyd

London composer, Ryner Stoetzer, 
has been able to enjoy a 
Hollywood career without 
leaving home.
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  It’s early November and David Holler is 
buzzing from his conducting debut with 
Fanshawe Chorus London and Th e Gerald 
Fagan Singers. “We had a great turn out and a 
really good product on stage,” Holler says of the 
season-opener.

When he stepped onto the podium, Holler was 
taking up a baton that had been held by the 
choirs’ founding conductor, Gerald Fagan, for 
more than 30 years.

“Th e choir has been so receptive to me,” he 
comments. “I know they miss Gerald, but they 
have welcomed me with open arms.”

Th e appointment is a bit of a homecoming for 
the 44-year-old.

Originally from St. Catherine’s, Holler is a 
Western University music education graduate; 
he’s currently completing a DMA in Choral 
Conducting from the University of Toronto 
and serves as the conductor of the Mohawk 
College Community Choir.

“To come back to London and be able to conduct 
these two great choirs is a dream come true,” 
he says.

Holler’s experience, education, and “sense of the 
music,” made him the right fi t for the Fanshawe 
Symphonic Chorus organization, notes board 
chair John Comiskey. “We had a large number 
of applications from across Canada, the United 
States and even Europe, but we thought [David] 
was the right person to build on our legacy and 
develop new audiences.”

Th e organization’s annual “Messiah” concerts 
are an important part of that legacy – and 
Londoners who include one or both as part of 
their festive tradition will not be disappointed. 
Handel’s most popular choral work rings in the 
season at Centennial Hall, December 8, and St. 
Peter’s Basilica, December 9.

Holler will be back in town in late February 
for “Love in the Aft ernoon,” featuring a wide 
selection of romantic works. “I hate to admit 
this, but I’m a big fan of soap operas,” he says, 
“so we’re going to try and have a bit of a story 
line running through [the program].”

Now in its 53 year, London’s Kiwanis Music 
Festival is also building on their tradition of 
musical excellence with the introduction of 
classes for contemporary music.

“I’m looking each year for areas where we can 
try something new and expand in,” says Jim 
Scott, who chairs the festival board. “Th ere 
are all kinds of young people who want to sing 
contemporary or commercial music. We’ll start 
out small, but in three to fi ve years I’m pretty 
sure this will be a big part of the festival.”

Th e change was championed by local jazz 
singer and vocal coach, Gina Farrugia, who 
remembers competing in Kiwanis as a young 
violinist. “It was always by age group and I 
always had to perform against Scott St. John,” 
she remembers with a laugh.

Building 
on tradition

By Nicole Laidler

n’s annual “Messiah” concerts 
f h l d

David Holler has been

“welcomed with open arms” as 

the new conductor of the London 

Fanshawe Symphonic Chorus.

“Since then I’ve adjudicated a lot of festivals and 
seen a lot of changes, especially here in London. 
Th ey’re really trying to make it a positive 
experience, get a lot of people involved, and are 
off ering a lot more non-competitive classes.”

Live accompaniment and using a microphone 
will be a mandatory part of the contemporary 
vocal classes, so Farrugia and the festival are 
organizing a January seminar on microphone 
techniques. “Th e microphone is part of your 
instrument when you are a pop singer,” she 
explains.

Deadline for entry in the 2013 Kiwanis 
London Music Festival is December 8, with the 
festival running April 8-26.

Nicole Laidler is the editor of The Beat and a 
freelance writer and business communicator. Visit 
her at spilledink.ca

Handel’s Messiah – Fanshawe Chorus London
December 8 @ 7:30 pm
Centennial Hall

Handel’s Messiah – The Gerald Fagan Singers
December 9 @ 3 pm
St. Peter’s Basilica

Love in the Afternoon – The Gerald Fagan Singers
February 24 @ 3 pm
St. James Westminster Church
www.choruslondon.com

Kiwanis Music Festival London
April 8-26, 2013
www.kiwanismusicfestivallondon.com

240 WHARNCLIFFE RD. S, LONDON ON  (519) 913 0313   
WWW.HYLANDCINEMA.COM

240 WHARNCLIFFE RD. S, LONDON ON  (519) 913 0313   
WWW.HYLANDCINEMA.COM
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 Like many Londoners, 20-year-old Genevieve 
Fisher studies at Western University, lives at 
home, and has a part-time job.

Th e diff erence is in the details. Fisher’s part 
time gig is as a country-pop singer.

A long time staple of London talent shows 
and music award celebrations, Fisher has been 
interested in pursuing a life in music since 
something clicked in her mind as a teen at 
Catholic Central high school.

“We were kind of discussing things about how 
to move along my interest in music and that’s 
when I was like ‘Hey, I could really do this for 
a career.’”

Fisher developed a steady routine of writing 
and recording songs. Th is past summer was a 
turning point, with her single “July” hitting 
number 41 on the Canadian Country charts.

She is currently enrolled in the Popular Music 
program at Western where her instructors 
oft en use her career experiences as object 
lessons.

“It’s kind of funny,” she chuckles “because my 
professors know I’m really busy with my career 
and there’s been a few articles on me, so when 
they’re teaching they say ‘I suppose Genevieve 
knows this but’ … Sometimes I wish I could 
just sit there and take it all in like the others.”

Part of the reason for Fisher’s rise is that her 
career strategy is in direct contrast to the 
media hype of most music industry successes.

She’s been making annual trips to Nashville 
since 2010, hooking up with songwriter 
Jennifer Schott to work on a handful of songs 
and then recording them a few months later. 
Th is last session yielded the aforementioned 
hit “July” as well as “Shut Down Th is Day,” 
released to country radio this fall.

Her slow but steady strategy has generated 
interest from fl edging fans and the music 
industry alike.

“When I went to the Canadian Country 
Music Awards at the beginning of September, 
I played at the new artist showcase,” she 
explains. “It was my fi rst time attending and it 
was a real whirlwind.”

Th e ‘who-IS-this’ impact of her appearance 
resulted in her making “great contacts” and 
attracting keen interest from a record label.

In true Fisher form, she is cautious about the 
commitment. “I don’t want to say which label 
it is but they’re a big label in Canada,” she says 
slowly. “Th ey were defi nitely interested in 
meeting with us and talking to me.”

Seemingly aware of how it might sound to not 
be enthusiastically appreciative of the interest, 

Genevieve Fisher
By Bob Klanac

Genevieve Fisher’s 
September performance 
at the Canadian Country 
Music Awards generated 
a lot of industry interest.
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she explains earnestly:”You don’t want to sign 
with someone where halfway through your 
contract you start to have doubts about it. I 
want to make sure that it’s the right one for 
me.”

And although her parents advised her to fi nish 
her education, Fisher was a bit surprised to 
fi nd other established artists giving her the 
same advice. “When I tell them that I’m still 
in school, they always say ‘Stay in school. Th is 
can wait.’”

 Th at advice notwithstanding, it’s hard to tell 
what’s going to happen fi rst: her graduation or 
her fi rst bonafi de chart topper.

Next up is a video shoot in Toronto and seeing 
her new single through its life cycle on radio 

and the charts. 
And then 
exams.

Fisher notes that 
even if her music 
career doesn’t 
take off , she 
has ambitions 
to set up music 
programs for 
aboriginal 
children (Fisher 
herself is part 
Italian and 
First Nations 
Oneida).

Either way, 
Genevieve 
Fisher will go 
into music or 
go into music. 
Th ose two 
choices seem to 
suit her just fi ne.

Bob Klanac is a London based music journalist 
who’s penned hundreds of features and reviews, 
sat on a Juno Awards jury, and is currently a 
member of the Polaris Music Prize jury.
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 Founded in 1975, downtown London’s City 
Lights Bookshop bills itself as “Canada’s most 
unusual bookshop.” Jim Capel and Teresa 
Tarasewicz bought the business in 1992, 
retaining its tradition of carrying a wide and 
eclectic range of used books, vinyl, movies 
and sheet music. Th ey were joined by book 
clerks Tyler in 2008, and Kayla in 2011. 

Where they worked before:

Jim: Landscaping at Th e Hunt Club
Teresa: Teaching Film Studies at Western 
University.
Kayla: Flower shop clerk
Tyler: I had three jobs at the time: box factory, 
telemarketing, and radio internship

Th eir favorite childhood book:

Jim: Th e Magician’s Nephew by C.S. Lewis
Teresa: Diamond in the Window by Jane 
Langton
Kayla: What Was I Scared Of? by Dr. Seuss
Tyler: Th e Wainscott Weasel by Tor Siegler

Book, magazine or e-reader:

Everyone: Books only!

What they are reading now:

Jim: Th e Healing Journey by Claudio Naranjo
Teresa: Hitching Rides With Buddha by Will 
Ferguson
Kayla: Undead Reckoning by Mike Slabon
Tyler: Avant-garde circus memoirs of the 1920s

Guilty pleasure:

Jim: Eating vindaloo and taking public 

transportation aft erwards.
Teresa: I feel guilty about everything because of 
my Catholic upbringing.
Kayla: I am a Ginger and therefore a genetic 
anomaly who is beyond guilt.
Tyler: I am guilt free due to being raised 
Anglican by two Atheist parents.

Your perfect night out in London:

Everyone: Meals and fun with friends at creative 
shows in venues that have not suddenly closed. 
Kayla and Tyler are still fi ghting about the 
cultural benefi ts of Karaoke.

Th e most surprising thing about City Lights 
Bookshop:

If provoked, City Lights Bookshop will swivel 
the tip of its abdomen and shoot a jet of boiling 
venom at its attacker!

Your vision for Downtown London 2022:

Jim: Th at cannibalism will run rampant in a 
post-apocalyptic Core.
Teresa and Tyler: We foresee the lyrics to 
the Simpson’s Monorail Song (with unicorns 
majestically preening at select intersections).
Kayla: I envision a dystopian wasteland where all 
currency is used books and City Lights becomes 
a bank!

Nicole Laidler is editor of The Beat. Visit her at 
spilledink.ca

F d d i 1975 d t L d

Behind the 
scenes at 
City Lights 
Bookshop
By Nicole Laidler
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City Lights Bookstore, 356 Richmond St.

VOICES &VOICES &
STRINGS

London Pro Musica
with Special Guests

Madawaska String Quartet
& El Sistema Aeolian

Saturday,
Feb. 23, 2013
7:30 p.m.
Aeolian Hall
795 Dundas St. E.

For information or tickets,
visit www.londonpromusica.org 

or call Aeolian Hall Box Office 519-672-7950
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London photographer, Zivai Muvuti, snapped this shot of the legendary Calypso 
Rose performing at last summer’s Sunfest in Victoria Park. “She is 72, but you 
would not know it by the way she had the crowds moving,” says Muvuti, whose 
website is coming soon!

fi nal frame fi nal frame fi nal frame fi nal frame fi nal frame fi nal frame
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519.672.8800  
grandtheatre.com

TITLE SPONSOR TITLE SPONSOR

NOV 21 - DEC 30  NOV 221  DEC 30 
Could the department store Santa be the real 

thing? Kris Kringle transforms the cynics and New 
York City in this musical adaptation of the popular 

holiday favourite.

MIRACLE  
ON 34TH STREET, 
   

THE MUSICAL
   BOOK, MUSIC AND LYRICS  
   BY MEREDITH WILLSON 

EET,TT,
CCALCCAL

KIM’S  
CONVENIENCE  

                 

 A                            Production

  BY INS CHOI  

JAN 15 - FEB  2 
 

JJAANN 115  FFEEBB  2
Laugh along on the journey as Appa, the Korean owner of 
a convenience store, and his fractured but loving family 

confront the future and attempt to forgive the past.

 


